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SEEK PERMANENT 
ENDOWMENT FUND 
OF $2,000,000 FOR 
BOSTON SYMPHONY 


Campaign for Public Subscrip- 
tions Soon to Be Launched 
to Place Orchestra on Sound 
Basis, Says Judge Cabot, 
Head of Board of Trustees 
—Liberal Support Expected 
—Expenditures for Present 
Season Fully Protected by 
Pledges of Guarantors— 
Public Support of Concert 
Series Satisfactory—Pierre 
Monteux, Conductor, Re- 
turns with New Music from 
Abroad 


OSTON, Sept. 19.—A campaign 

to raise a permanent endow- 
ment fund of $2,000,000 for the 
Boston Symphony is soon to be 
launched, according to an an- 
nouncement by Judge Frederick P. 
Cabot, chairman of the Board of 
Trustees of the Orchestra Asso- 
ciation. The plan has been in con- 


templation for some time, but has 
been deferred owing to other fund 
drives that have occupied the at- 
tention of the public. The date 
for the inauguration of the cam- 
paign will be announced after a 
conference between the Board of 
Trustees and a committee of busi- 
ness men. Bostonians will sub- 
scribe liberally to the project of 
placing the orchestra on a sound 
financial basis, in the opinion of 
Judge Cabot. 


The decision to take this step as soon 
as possible was the result of the large 
deficit of last season, when an appeal 
was made for voluntary contributions 
to relieve the orchestra from debt. At 
that time it was rumored that the ex- 
istence of the Boston Symphony was 
threatened by reason of its financial dif- 
ficulties. These reports, according to 
Judge Cabot, were utterly without foun- 
dation, but actuated the guarantors with 
a desire to avoid the uncertainties of 
lormer years by establishing a perma- 
hent endowment fund. The backers of 
the orchestra have this year pledged a 
sufficient amount to relieve the organi- 
zation from embarrassment. 

[he project of providing a permanent 
*ndowment for the Boston Symphony 
was first mentioned in February, 1920, 
Shortly after the death of Major Henry 
Lee Higginson, who had been the chief 
backer of the organization during the 
rst thirty-seven years of its exist- 
Major Higginson, who had re- 
Signed from active participation in the 
management of the orchestra after the 
fesignation of Dr. Muck, had been ex- 
pected to provide for an endowment after 
i8 death. His will, however, left noth- 
‘ng to the Boston Symphony except his 
musical library. 

_in the winter of 1920, when the musi- 

made demands for increased sal- 
, the guarantors suggested the ad- 
ility of insuring the future of the 
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EDGAR SCHOFIELD 


American Concert Baritone Who Makes His Third Tour with 


Geraldine Farrar This Fall. 


fund by public subscription. The deficit 
for that year was $100,000, and accord- 
ing to Judge Cabot, the present guaran- 
tors have paid far larger sums for the 
maintenance of the orchestra than was 
ever given by Major Higginson. The 
plan for instituting the fund drive was 
deferred after the guarantors had set- 
tled the deficit. 

Judge Cabot stated that the advance 
seat sale for the symphony concerts at 
Symphony Hall was proceeding satis- 
factorily. The Friday afternoon series 
has been fully subscribed, and only a 
few seats remain unsold for the Satur- 
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day evening performances. The season 
will begin Oct. 7 and 8. 

Pierre Monteux, conductor of the Sym- 
phony, arrived in Boston on Sept. 12, 
after a summer ir Europe in which he 
devoted himself to the investigation of 
new music for the orchestra. He con- 
ducted a concert in Paris, at which he 
introduced Griffes’ “Pleasure Dome of 
Kubla Khan.” Mr. Monteux brought 
back with him scores by Roussel, Ravel, 
Rabaud, Honneger, Marcel Dupres, Ban- 





tock, Arnold Bax, Davico, Tomassini, 

Mah eas) sella, de Sabata, Stravin- 

: oka and de Falla. 4H. L. 
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CHALW.PINE, FREE 
TO ENTER, COMING 
TO AMERICA FOR 
SIXTY-DAY TOUR 


Visit of Famous Russian Bass 
Now Assured and May Be 
Extended — Permission to 
Sing in United States 
Granted by State Depart- 
ment—Must Abstain from 
Soviet Propaganda — 
Twenty Concerts Likely, 
and Possibly More—Nego- 
tiations On for Possible 
Appearances in Opera— 
Two Managerial Agencies 
Combine to Bring Celebrity 
—His Career a Remarkable 
Series of Triumphs 


EODOR CHALIAPINE, ac- 
claimed in Europe as “the 


’ 


Caruso of the basses,” will 
arrive in New York about the end 
of October for an American tour 
of indefinite duration, probably 
about two months. He is expected 
in London this week, having left 
Riga for the British metropolis 
immediately after signing a con- 
tract for his American tour. His 
first London concert has been set 
for Oct. 2. 

All possible governmental ob- 
stacles to Chaliapine’s coming have 
been cleared away. The visé office 
of the passport division of the De- 
partment of State at Washington, 
D. C., has granted permission for 
the huge Russian bass to enter the 
United States. Formal action was 
taken last week on his personal ap- 
plication to the American consul at 
Riga. 

The Washington government followed 
the precedent set by Great Britain, and 
tied the same striugs to Chaliapine’s ad- 
mission. Approval by the State Depart- 
ment was conditioned on his assurance, 
given the consul at Riga, that no pro- 
Soviet propaganda or other activities in 
behalf of the “Red” regime in Russia 
will be attempted. 


No Restrictions on Concerts 


No restrictions whatever, however, 
are to be placed on Chaliapine’s concert 
work in the United States, and whether 
the proceeds are to go to famine-stricken 
Russians in their devastated homeland 
or are to be devoted to personal or other 
purposes is something the Washington 
government will not attempt to stipulate. 
It is understood, however, that Chalia- 
pine’s English and American tours have 
been undertaken for Russian relief. 

Two New York concert agencies are 
congratulating themselves and each other 
on the Chaliapine engagement. They 
are the S. Hurok Musical Bureau and the 
Metropolitan Musical Bureau, which will 
work together in presenting Chaliapine to 
America. Both have had emissaries on 
the trail of the bass for some time, and 
when it was seen that an engagement 
was more than a remote possibility they 
reached an agreement to approach 
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Scotti’s Singers Rejoice Seattle, 


Mounting S 
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Alice Gentle Substitutes 
Geraldine Farrar in ‘“‘Car- 
men” and Is Acclaimed in 
“Tosea” and “Navarraise”’ 
—Ottein Confirms Fine Im- 
pression Made at American 
Début 


NEATTLE, WASH., Sept. 17.—To Seat- 

tle falls the honor of opening the mu- 
sic season of 1921-1922 in North Amer- 
ica, the first salvo of big guns having 
been fired by the forces of the Scotti 
Grand Opera Company at the Metropoli- 
tan Theater, Sept. 12, 13, 14 and 15, when 


six operas were sung, under the local 
management of Frank P. Hood. Eyes 
from afar were centered on this western 
city as one new artist was heard for 
the first time in the United States. 

Those familiar with the style and mag- 
nitude of Antonio Scotti’s opera ven- 
ture know the detail that is worked out 
for the eye and ear, and even though 
the assembling of the company took place 
here just prior to the performances, 
everything was all set for the opening 
night, Monday, Sept. 12. 

In all, five stirring performances, one 
a double bill, rejoiced capacity audi- 
ences. The company completed its en- 
gagement Thursday evening and en- 
trained for San Francisco. 

The opening performance of “The Bar- 
ber of Seville’ was followed on Tues- 
day by a_ gripping presentation of 
“Tosca” in which Alice Gentle as 
Floria and Antonio Scotti as Scarpia 
reached dramatic heights seldom sur- 
passed, even in the spoken drama. Miss 
Gentle’s singing was very much admired, 
and the fact that she was formerly a 
resident of this city, having spent her 
girlhood here, was a factor in the royal 
welcome extended her. The tenor part 
was entrusted to Joseph Hislop, a singer 
new to this section. His voice was en- 
joyed as one of fine quality. 

The one disappointment of the en- 
gagement—the illness of Geraldine Far- 
rar which prevented her appearing in 
“Carmen” on Wednesday afternoon— 





Chicago Opera Association Signs 
Leases for New York Season 


CHICAGO, Sept. 17.—The appear- 
ance of the Chicago Opera in New 
York this season is assured, ac- 
cording to an announcement by 
George M. Spangler, business man- 
ager. Leases have been signed 
for the Manhattan Opera House 
for a period of five weeks. The sea- 
son will open on Jan. 23. 

Eight interlocking leases were 
negotiated by the association in 
order to obtain the consent of the 
heirs of the late Oscar Hammer- 
stein, Mr. Spangler stated. The 
Manhattan Opera House is in the 
hands of a receiver following liti- 
gation involving its ownership. 
The legal formalities were neces- 
sary before the Chicago Opera 
forces could be assured possession. 
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Scenes as the Scotti Grand Opera Com- 
pany Rolled Out of Ravinia Park, 


Routed for the Pacific Coast. The 
Larger Photograph Shows, Left to 
Right, Charles Hackett, Tenor; 


Louis D’Angelo, Bass; Giacomo Spa- 
doni, Conductor; Alice Gentle, Mezzo- 
Soprano; Mario Chamlee, ‘Tenor; 
Franco Daddi, Tenor, and Armando 
Agnini, Stage Director. The Figure on 
the Platform of the Train Will Be 
Recognized as Antonio Scotti, the 
Baritone Generalissimo of the Tour 


opened another opportunity for Mme. 


Gentle. Although she had sung _ the 
night before in “Tosca,” she stepped 


into Mme. Farrar’s réle and her singing 
and acting as Bizet’s heroine, before a 
sold-out house, evoked excited approba- 
tion. Morgan Kingston, Greek Evans, 
Queena Mario, soprano, Mary Mellish 
and Myrtie Schaaf were in the support- 
ing cast. Mr. Kingstone brought vocal 
and dramatic strength to the opera and 
Mr. Evans revealed a manly baritone 
voice that won hearty appreciation. 
Queena Mario sang Micaela and her 
beautiful soprano voice charmed in the 
third act aria. 

Angeles Ottein, who created something 
of a sensation in “The Barber of Se- 
ville” Monday, sang in “Lucia” Wednes- 
day night, and confirmed the fine impres- 
sion made at her American début. She 
was supported by an excellent cast, which 
included Mary Mellish, Mario Chamlee 
and Mario Laurenti. Chamlee, who 
sang in Seattle with the Scotti organi- 
zation a year ago, was again much ad- 
mired, the robustness and sweetness of 
his voice exerting a strong appeal. His 
wife, Ruth Miller, is a Seattle girl. 

The double bill of “L’Oracolo” and “La 
Navarraise” on Thursday evening 
brought the engagement to a brilliant 
close. Scotti as Chim-Fang in the Leoni 
thriller and Alice Gentle as Anita in the 


Massenet opera fascinated large audi- 
ences. Morgan Kingston was effective 
in “La 
well in the tenor 


Navarraise” and Chamlee sang 
role of “L’Oracolo.” 


Throughout the week, singers who were 
cast for the smaller parts vied in the 
excellence of their performances with 
those in the stellar réles. Much of the 
success of the operas can be attributed 
to excellent stage management and to the 
conducting of the orchestra by Papi and 
Guerrieri. D. S. C. 


SYMPHONIES AGREE WITH 
PLAYERS ON WAGE SCALE 








New Union Reaches Definite Terms— 
Negotiations Still in Progress in 
Theater Dispute 


Representatives of the principal sym- 
phony managements of New York City 
at meetings with a committee of Local 
802, Associated Musicians of Greater 
New York, last week came to agree- 
ment on terms for musicians’ contracts 
for the coming season. The wage scale 
of last season will prevail, approximately 
$60 for a week of nine “services,” in- 


cluding performances and _ rehearsals, 
each of two and a half hours maximum 
length. 

Musicians in the theaters have been 
represented by another committee, but 
no definite agreement was reached in 
terms of remuneration last week. It 
seems likely at present that the scale 
of the past will remain effective, rang- 
ing from $45 to $57. Important conces- 
sions in conditions of contracts will 
probably be adopted. Eight perform- 
ances and one rchearsal will be the week- 
ly maximum. The managers will be 
privileged to employ less than four mu- 
sicians in a theater and players may be 
transferred from one house to another 
to fulfill the whole period of a contract. 

Orchestras have been again _ intro- 
duced into several of the principal mo- 
tion picture houses, including the Strand, 
Capitol, Rivoli and Rialto theaters. The 
terms upon which they will in future be 
employed has not been agreed upon, ac- 
cording to a recent statement by an offi- 
cial of the American Federation of Mu- 
sicians. The newly-engaged musicians 
have temporarily accepted wage reduc- 
tion from the former schedules. A num- 
ber of players formerly employed bythe 
Rialto Theater, and now playing in a 
theater which they have leased, have 
been enjoined from using; the name 
“Rialto” in their advertisements. 

Local 310, presided over. by Angelo 
Matera and Henry V. Donnelly, acting 
president and secretary, has retained 
possession of the union clubhouse head- 
quarters. The new local has, however, 
established itself in the same building, 
a portion of which was sublet by a tenant. 
The annual election of officers for the 
older organization will be held on Oct. 
13. Meanwhile, many members of Local 
310 are also members of the old local, 
and a legal decision enjoins from an 
expulsion from the latter of these mem- 
bers. * 


SILOTI HERE IN JANUARY | 


Russian Pianist to Return After Absence 
of Twenty-three Years 


Alexander Siloti, the eminent Russian 
pianist, who, after.an absence of twenty- 
three years will return to America in 
January for a tour of the United States 
under the management of George Engles, 
enjoys the distinction of first bringing 
to these shores the renown of his dis- 
tinguished cousin and pupil, Sergei Rach- 
maninoff. At one of his recitals during 
his first visit, Siloti introduced.the C 
Sharp Minor Prelude of his now famous 
relative. Its popularity grew so rapidly, 
that the composer’s name was soon 
familiar to musicians and students the 
country over. 

Mr. Siloti will begin his second Ameri- 
can tour by appearing as soloist with 
the St. Louis Symphony, Jan. 6 and 7. 
Other tour engagements have made it 
necessary to defer the pianist’s New 
York appearance until the following 
month when he will be heard with the 
New York Symphony at the regular pair 
of Carnegie Hall concerts, Feb. 16 and 
17. 

Baklanoff Granted Permission to Sing 
Role in French at Berlin Opera 


The ban on the French language in 
Germany has been broken, according to 
a dispatch from Paris. Georges Bak- 
lanoff, baritone of the Chicago Opera, 
was recently granted permission to sing 
the réle of Mephistopheles in “Faust” 
in French at the Berlin Opera. The 
other members of the cast will sing in 
German. 


Matzenauer, Back 


from Abroad, Will 
Sing in “‘Walkiir..” 
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Mme. Margaret Matzenauer and Her 
Husband, Floyd Glotzbach Arriving in 
New York on Board Berengaria 


Among the arrivals from Europe this 
week was Mme. Margaret Matzenauer, 
who reached New York on the Beren- 
garia, on Sept. 18. With Mme. Matze- 
nauer were her husband, Floyd Glotz- 
bach, whom the soprano married in 
Carlsbad on June 18, her daughter, 
Adrienne, and Mme. Matzenauer’s father. 

In speaking to reporters of Europe, 
the soprano said that conditions abroad 
had been aggravated by the war to such 
an extent that all pleasure in traveling 
was gone. Mme. Mateznauer said that 
she would start on her fall concert tow 
shortly..and would return for the Metro- 
politan season. During the winter she 
will again be heard as Isolde and will 
also sing in the revival of “Walkiire,” 
which is to be given in German this sea- 
son. 

Speaking of her marriage, Mme. 
Matzenauer said that her husband was 
born in Costa Rica, had been brought 
to America when a year old, and was a! 
American citizen. He served with th 
American forces during the war. 

“My marriage this time is outside m) 
profession,” she said. “I made a terri 
ble mistake when I married within m) 
profession the first time. Opera singers 
are not fitted temperamentally to marr) 
one another.” 

Galli-Curci to Appear in “Madama 
Butterfly” with Chicago Opera 


Amelita Galli-Curci will be heard f 
the first time in her career in ‘Mada 
Butterfly” with the Chicago Opera As 
sociation this season. Her singing of t! 
role of Cio-Cio-San in Puccini’s 
will be the realization of one of her 
ambitions. She will be coached i 
dramatic phases of the réle by Da 
Belasco, who dramatized the opera, 
she has recently studied the story 
John Luther Long, the author, in o1 
to obtain a proper conception of 
part. Mme. Galli-Curci will be h« 
in her customary rdéles in “Lucia,” ‘7 
viata,” “Lakmé,” “Rigoletto” and 
works. 


Harding Favors Ministry of Fine Ar! 
Says Julian Bowes 


President Harding favors the « 
tion of a Ministry of Fine Arts, ac 
ing to announcement made by J 
Bowes, managing secretary of 
League of New York Artists of w 
the President is an associate men 
The President, says Mr. Bowes, 
promised to support the League i1 
program for the appointment of a 
retary of Fine Arts. 





John Philip Sousa last week rece 
from Germany a draft on a New 
bank for $2,500 in royalties on sale 
his compositions. This is the first 
stalment received by the composer s 
the beginning of the recent war. 
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CARUSO HEIRS REACH 
FINAL SETTLEMENT 


Half of Estate to Gloria— 
Others to Share in 
Remainder 


rhe heirs of Enrico Caruso have 

-ched a settlement of the late tenor’s 

tate by which Gloria Caruso, his 
inughter, will receive half of his for- 
‘une, and the remainder will be divided 
equally among the other heirs, according 
to a report published in the New York 
Herald. The estate, which was estimated 
at more than $1,000,000, will amount to 
only $600,000, it is stated. 

The news of the settlement was made 
publie by Dr. A. Consolation of New 
York, a brother of Gabriele Consolazio, 
one of the members of the Italian law 
firm which acted for the Caruso heirs. 
According to his’ statement, Gloria 
Caruso will receive $300,000, and $75,009 
will go to Mrs. Dorothy Caruso, Giovanni 
Caruso, the tenor’s brother, and the two 
sons of the singer, Enrico, Jr., and 
Rodolfo. Giovanni Caruso is to make 
provision for the singer’s stepmother 
and other relatives. 

The last will of Enrico Caruso, ac- 
cording to Dr. Consolation, was made 
on Jan. 4, 1919, eleven months before 
the birth of Gloria. The text is given 
as follows: 

“To-day, Jan. 4, in the year 1919, here 
in New York, United States of America 
of the North, I, undersigned Enrico 
Caruso, son of the late Marcellino and 
the late Anna Baldini, sane of body and 
mind, annul with this my act whatever 
testament previously made, and name 
with this act, starting from to-day, my 
universal heirs, my sons, Rodolfo and 
Enrico, and my brother, Giovanni. To 
my wife, Dorothy, born Benjamin, the 
part which the Italian law grants to 
her. My universal heirs will maintain 
with dignity until her death my step- 
mother, Maria Castaldi. 

“ENRICO CARUSO.” 

The absence of any reference to Gloria 
in this document led to the agreement 
of the heirs by which she is to receive 
one-half of the estate. The settlement 
is in conformity with the Italian law, 
which provides that the legitimate heirs 
of a decedent are entitled to fifty per 
ent of his property. The royalties 
from the sale of Caruso records by the 
Victor Talking Machine Company will 
accrue to the estate for twenty years. 

3runo Zirato, who was secretary for 
Caruso, said that no mention of a set- 
tlement had been made by Mrs. Caruso 
in a letter he received from her on Sept. 
16. She said that she would remain 
at the Grand Hotel in Rome during the 
winter. Mr. Zirato has sent to the 
Italian courts an inventory of Caruso’s 
property in storage in New York, a list 
of his bank balances here, and a list of 
claims against the estate. These in- 
clude miscellaneous expenses incurred 
before his departure for Naples, and are 
said to amount to about $20,000. Enrico 
Caruso, Jr., left last week for Culver 
Military Academy, Culver, Ind., to re- 
sume his studies. 





lo Propose “Star-Spangled Banner” as 
National Anthem 


WASHINGTON, D. C., Sept. 19.—Rep- 
resentative J. Charles Linthicum of 
Maryland will propose the adoption of 
“The Star-Spangled Banner” as the na- 
tional anthem by Congress at the com- 
Resolutions urging that the 
be declared the national anthem, 

by the executive board of the 


session. 


hters of the American Revolution, 
een received here. A. i¥ M. 
Concert of “Evening Mail” Series 


to Have Notable Participants 
initial concert of the series to be 
inder the the New 
Evening Mail, Charles D. Isaacson 


auspices of 


will be given on the afternoon 

it. 25 at the Hippodrome. John C. 
d, editor of MUSICAL AMERICA, wi!] 
orary chairman, and the notable 
participating will includ 

es Alda, Rosina Galli, Giuseppe 
Samuel Gardne Alfred Miro- 

Tom Burke. 
ire for New York Production of 


Opera 


Penella 


since the composer’s arrival recently in 
the United States. Mr. Penella brought 
with him the investiture for the work, 
which has been produced with success in 
Spain and in South America. The cos- 
tumes are authentic, according to a state- 
ment recently made by Antonia Sawyer, 
his personal representative. The princi- 
pal role, that of a toreador, will be sung 
by Laurence Leonard, baritone. The mu- 
sic is said to be founded in part upon 
folk melodies of Southern Spain. 


SOLOISTS FOR CHICAGO 





Vincent d’Indy to Be Guest Conductor 
with Frederick Stock Symphony 


CHICAGO, Sept. 19.—The list of solo- 
ists already signed for the twenty-eight 
programs of the Chicago Symphony in- 
cludes Paul Kochanski, Erika Morini, 
Jascha Heifetz, violinists; Wilhelm 
Bachaus, Josef Lhevinne, Guy Maier and 
Lee Pattison, Serge Prokofieff, Yolanda 
Méro, Josef Hofmann, Ernest Schelling, 
Artur Schnabel, pianists; Marie Ivogiin, 
Sophie Braslau, vocalists, and Vincent 
d’Indy, guest conductor. 

Jacques Gordon of New York has been 


engaged as concertmaster in place of 
Harry Weisbach, who resigned from 


that post last spring. Another appoint- 
ment which is rumored but not yet offi- 
cially confirmed is that of Joseph 
Siniscalchi as first clarinet player to 
succeed Mr. Schreurers, who died last 
summer. 

The usual children’s concerts, which 
have proved valuable and popular, will 
be continued. These concerts, given on 
Thursday afternoon, are of about one 
hour’s duration, and are accompanied by 
explanatory interpolations by Frederick 
Stock, conductor. 

The box office sales are extensive, Fri- 
day afternoon being entirely sold out and 
Saturday night having but few locations 
still available. K. C. D. 





Gadski to Return 
to Concert Stage 
After Five Years 








Gadski, 
prano 


Mme. Johanna Wagnerian So- 


After an absence of five years, Jo- 
hanna Gadski, formerly one of the fore- 
most Wagnerian sopranos, will return 
to the concert stage this fall. She will 


make her first appearance in Carnegie 
Hall on Oct. 30. in an all-Wagnerian 


program, assisted by the Philharmonic 
Orchestra, Josef Stransky conducting. 
Prior to the elimination of the German 
operatic productions from the repertoire 
of the Metropolitan Opera Company 
Mme. Gadski appeared there in practical- 
ly every leading soprano role of the Wag 
nerian group. She is equally at home in 
innumerable 


Italian opera, having sung 
times Santuzza in “Cavalleria,” as well 
as the principal roles in “Trovatore” and 


“Gioconda.” 


German Artist Reported Engaged by 
Chicagoans for 1922-23 
Advices from Germany report the 
engagement by the Chicago Opera As 
ation of Beatrice Laue Kottlar, mem 
ber of the Frankfort Opera, and fo 
merly of the Karlsruhe State Theate 
She was “guest” artist last season t 


AMERICA 


“Caruso of Basses”? Coming to Sing 
for Relief of Starving Russians 


Ree 
Peat aoe ES 


Berney 





Photo by Central News 


Feodor Chaliapine, the Famous Russian Bass, Is Here Shown Carrying the Stimulus 


and Comfort of Song Into a Russian War Hospital. 


He Is Coming to America 


for a Tour of Two Months or More, During Which He Will Sing for the Relief 


of His Famine-Gripped Countrymen. 


Bass 
[Continued from page 1] 


Chaliapine jointly rather than as com- 
petitors. The Riga contract resulted 
from this co-operation. 

Chaliapine is expected in the United 
States for the months of November and 
December and possibly for a_ longer 
period. Mr. Hurok, while emphasizing 
that details are still to be worked out, 
ventured an estimate of twenty as the 
number of concerts Chaliapine would 
give in this country in the two months 
specified. Although he will come to New 
York from London, his first American 
appearance may be in some other city. 
iour or five concerts in New York are 
probable. 


Negotiate for Opera Appearances 


Negotiations are pending with respect 
to possible opera “guest” appearances, 
either in New York or Chicago, perhaps 
in both cities. F. C. Coppicus of the 
Metropolitan Musical Bureau has taken 
this phase of Chaliapine’s visit up by 
cable with Giulio Gatti-Casazza, general 
manager of the Metropolitan, who was 
scheduled to leave Italy for New York 
on Sept. 20. Mary Garden, directrix of 
the Chicago Opera Association, is said 
to be anxious to obtain appearances for 
the Russian bass in Chicago, and George 
M. Spangler, the business manager of 
the Association, told, on returning from 
Europe, of futile efforts several months 
ago to get in touch with the singer, who 
was then in Moscow, through the con- 
sular service. He has been quoted as 
saying that Chaliapine can have appear- 
ances with the Chicago forces if he so 
desires. 

It is pointed out that it would not be 
necessary for the Metropolitan to stage 
any work especially for Chaliapine. Two 
of the operas in which he has been most 


famous, “Boris Godunoff” and “Mefisto- 
fele,’ are in the current répertoire. 
When he was at the Metropolitan in 


1907, his only previous visit to America, 
he sang in “Barber of Seville” and 
Gounod’s “Faust,” operas in the réper- 
toire of both the Metropolitan and Chi- 
cago companies, neither of which, how- 
ever, affords his unique and 


scope for 
highly individual gifts. 


Greatest Successes After American Visit 


Americans who heard Chaliapine at 
the Metropolitan fourteen years ago, dur 
ing the Conried regime, remember his 
huge frame, his tremendous voice, asser 


tive personality, and his daring (for that 


day) costuming of Mefistofele. He wa 

not then at the apogee of his fame, ex 

ept in .Russia, his sensational success 

Russian national opera in England 

nd France having come later. He Wa 
oubled by hoarseness during much 

| Metropolitan season, a number f 

pearance ne eferred or canceled 


The Inset Is a Portrait of the Celebrated 


and their intimates were in a cabal 
against him. He was never satisfied 
with the results of this early visit, and 
told Americans in Europe, afterward, 
when he was riding the crest of new 
triumphs, that he was looking forward 
to the day when he could return to this 
country under circumstances similar to 
those that led to his English and Con- 
tinental successes. 

Chaliapine is now forty-eight years 
old, having been born in the historic city 
of Kazan (the famous old city that fig- 
ures in Vaarlem’s song of carousel in the 
Inn Scene of “Boris’’). There he heard 
the Volga boatmen sing at their oars and 
lived close to the heart of the simple and 
the poor. He was the son of a _ shoe- 
maker, and when a boy seemed destined 
for the same trade. His musical gifts 
asserted themselves early, however, and 


he sang in church choirs. The stories 
of his tramping about with Maxim 


Gorky, trying to earn a living as an 
itinerant singer indicate that he did not 
find any royal road to success, and he, 
himself, in pleading the cause of his 
starving countrymen, has described the 
torments of hunger he endured in his 
roving years. 

Some accounts of Chaliapine’s life say 
that because of the beauty of his voice 
he was taken from a church choir and 
placed in the Moscow Conservatory; 
others, that his musical education was 
almost entirely self-acquired. 


Idol of Russian Public 


In 1894 Chaliapine sang in Petrograd. 
In 1895 he entered the Russian Imperial 
troupe. Fame came to him in 1896 
when, during an engagement in Moscow, 
his great gifts of characterization found 
scope in several popular native works 
and the Russian public began to turn to 
him as their operatic spokesman. One 
of his engagements was at Mamontov’s 
Private Opera House in Moscow. In 
1899 Chaliapine was the sensation of the 
season at the Moscow Imperial Theater 
and the Petrograd Mariensky Theater. 
He had by that time become the idol of 
the Russian public. 


Outside of Russia, Chaliapine sang 
with marked success in various Contin- 
ental cities, including Milan and Monte 
Carlo, but in these appearances, as in 
New York, he was circumscribed by 
being cast in conventional Italian bass 
parts, which only partially revealed his 
true artistic stature. Two years after 
his American visit, he electrified London 
in “Bor Godounoff,” and the Russian 
easons of 1913 and 1914 at Drury Lane, 
vhen Chaliapine headed a company f 
Russian artists, hav een a ibject f 
omment ever since. A visit to Pat 
aroused milar comm He be 
t] mo famous of livin Sé I 
| lrop i rat ( | \ ! ( sO 
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Snows of Mount Rainier Attract 
Bolm During Sojourn in the West 
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Adolph Bolm, Choreographic Master, and Party in the Shadow of Mount Rainier. 
Left to Right—Mr. Bolm, Mrs. Kitchell, Nellie Cornish, Directress of the Cornish 


School, Seattle, and Mrs. Bolm 


EATTLE, WASH., Sept. 17.—The 

wooded slopes of the Cascade Moun- 
tains, swept by the cooling breezes from 
Mt. Rainier, afforded frequent relief to 
Adolph Bolm for his summer sessions 
at the Cornish School in Seattle. In 
company with his wife and Nellie Cor- 
nish, directress of the school, Mr. Bolm 
took his relaxation in camping trips and 
mountain climbing. 


At the Cornish School he trained a 
large class in the choreographic art, and 
drilled the ballet for the Scotti Opera 
Company on its Pacific Coast tour. 

Mr. Bolm will return to New York 
soon to resume rehearsals of his Ballet 
Intime, which is to make a lengthy tour 
of the East and Middle West this sea- 
son in company with the Little Art Or- 
chestra under the leadership of Carlos 
Salzedo. 





Boetje Launches New 
Concert Management 
Enterprise in Boston 











Joseph Boetje, New Boston Concert 
Manager, and His Wife and Son at 
Scheveningen, Holland 


Boston, Sept. 19.—Joseph Boetje, con- 
nected with the Boston Music Company 
for many years, has resigned to devote 
all of his time to concert management. 
He has just returned from a trip to Hol- 
land, and is now completing his book- 
ings for the season. He will have under 





his management a number of leading 
soloists, the Boston Orchestral Players 
founded by him, and chamber music or- 
ganizations, as well as lecturers on mu- 
sical subjects. Mr. Boetje’s calendar 
gives evidence of a large list of concert 
bookings, many of which are re-engage- 
ments. 


Add to List of Recitals at Town Hall 


Early fall recitals at the Town Hall 
include one by Michel Gusikoff, violinist, 
on Thursday evening, Oct. 20. On Mon- 
day evening, Oct. 24, Eva Gauthier will 
give her only New York recital of the 
season, which will be followed by a piano 
recital on Oct. 25, by Juliette Arnold, 
who made an excellent impression at the 
Stadium concerts this summer. 








Paulist Choristers Close Summer Ses- 
sion for Organists and Choirmasters 


The Summer Sesion for Organists and 
Choirmasters connected with the Paulist 
Choristers School, which recently came 
to a close, had an enrollment of nearly 
thirty representing both Protestant and 
Catholic churches. Father Finn directed 
the entire course which included every 
aspect of choir training, giving especial 
emphasis to the boy voice, Gregorian 
chant and early polyphonic music. 





Longo Engaged for Anna Case Tour 


Francesco Longo, pianist, has been en- 
gaged as accompanist for the fall tour 
of Anne Case, starting Oct. 3. Among 
the artists. with whom Mr. Longo has 
been associated in other seasons are 
Luisa Tetrazzini, Eva Gauthier and Ric- 
eardo Stracciari. 





People’s Liberty Chorus Forms Oratorio 


Unit 
The first meeting of the advanced unit 
of the People’s Liberty Chorus (The 


People’s Chorus of New York), took 
place last Monday evening in the audi- 
torium of the High School of Commerce. 
The chorus sang the “Russian Fairy- 
Tale” of Gretchaninoff, the “Creation 
Hymn” of Beethoven, “Come, Ever Smil- 
ing: Liberty” of Handel, chorals of Bach, 
and a group of popular part-songs. 
These concert-meetings will be continued 
every Monday evening at 8 o’clock. 
Admission is free. 
An oratorio unit is being formed now, 
qualified members only being eligible. 
Persons desiring to be enrolled should 
write to the Secretary or attend at the 
High School of Commerce, West Sixty- 
fifth Street, any Monday or Thursday 
evening this month from 7.30 to 9.30. 
The object of the People’s Liberty 
Chorus is to propagate the love of music 
by means of songs, and to demonstrate 
the value of artistic ensemble singing. 


DEMAND FOR MUSIC 
GROWS IN FAR WEST 


Los Angeles Philharmonic to 
Give Many Concerts in 
California 


Los ANGELES, CAL., Sept. 17.—Plans 
have been announced for the Los Angeles 
Philharmonic, which show the results 
of constructive work accomplished by the 
managers during the summer. In Los 
Angeles, the orchestra will give four- 
teen pairs of symphony concerts, and 
fourteen popular concerts. 

The following out-of-town dates have 
already been secured: four concerts in 
San Diego, three in Santa Barbara under 
the auspices of the Civic Music Associa- 
tion, four in Pasadena for the Music and 
Art Association, and one each in Santa 
Ana, Riverside, Redlands, Long Beach, 
Claremont, Ontario, Anaheim and Ful- 
lerton. One concert will be given at 
San Jose for the College of the Pacific; 
one for the Fresno Music Club; one be- 
fore the Saturday Club of Sacramento, 
and several concerts in San Francisco, 
Oakland and Berkeley, all of these to be 
included in the northern tour which will 
be made during the holiday season. 

For the Los Angeles concerts, the fol- 
lowing list of soloists is announced: 
Mme. Schumann Heink, Arthur Hackett, 
Lester Donahue, Michel Piastro, Harold 
Bauer, Kathleen Parlow, Ilya Bronson, 
Sylvain Noack, Sophie Braslau, Florence 
Macbeth, Yolando Méré, and John Mc- 
Cormack. There will be no soloists at 
the first and last pairs of concerts. 

The Los Angeles symphony season will 
open Oct. 21. Already a large part of 
the season tickets have been sold, the 
Friday afternoon concerts being almost 
sold out, and there is a larger demand 
than last year for seats to the Saturday 
evening series. 

Walter Rothwell, conductor, has been 
summering at Carmel-by-the-Sea, where 
Richard Buhlig, official lecturer of the 
Philharmonic, is also staying. Mr. Roth- 
well will return early in October, when 
the selection of soloists for the popular 
concerts will be made. W. F. G. 


President Harding May Hear Portland 
Chorus by Long Distance Telephone 


PORTLAND, ORE., Sept. 10.—President 
Harding may deliver an address and hear 
the choral performance at the Oregon 
State Fair on Oct. 2, not in person, but 
while he sits in the White House at 
Washington. Governor Olcott has ad- 
dressed a letter to the President on be- 
half of Rev. H. E. K. Whitney, organizer 
of the Whitney Boys’ Chorus of 1000 
members, proposing that on that date 
there be installed in the White House a 
magnavox or amplifier, and that the 
President listen to one number of the 
chorus by long distance telephone. At 
its conclusion the President would be 
asked to deliver a brief address to be 
transmitted by the magnavox. Efforts 
are being made to organize a chorus of 
20,000 Western boys to sing at the Port- 











land Exposition in 1925. A. C 
Edith Milligan King Weds Albert 
Wiederhold 


Albert Wiederhold, baritone of New 
York, was married to Edith Milligan 
King, pianist on Sept. 12. Mr. and Mrs. 
Wiederhold will live in New York, hav- 
ing taken an apartment on Morningside 
Drive for the winter. 


Edric v. d. Goltz Marries 
Eric v. d. Goltz of the staff of Carl 
Fischer, the New York music publishing 
house, was married in Grace Church, 
New York City, on Aug. 12, to Bertha 
Sophie Tremper, of New York. 





MUNICIPAL CONCERTS 
FOR SAN FRANCISC0 


Series of Artist Attractions 
Opens in Exposition 
Auditorium 


SAN FRANCISCO, CAL., Sept. 17.—1 ), 
city of San Francisco took a long str), 
forward in the sponsoring of mus 
activities when the new municipal se) 
of concerts to be given under the di) 
tion of the Board of Supervisors was 
augurated in the Exposition Auditori\,) 
on Monday, Sept. 12. The series wil! |, 
under the supervision of the auditori,), 
committee of the board, and will be giv, 
at intervals during the season. The prin. 
cipal feature of the concerts will be per. 
formances on the Exposition organ, 0: 
of the finest in the country. Soloists 
will be engaged to complete the pr 
grams. The auditorium has a seati 
capacity of 12,000 persons. 

The artists at the opening conce) 
were Uda Waldrop, San Francisco or- 
ganist and composer; Irene Pavloska. 
former mezzo soprano of the Chicago 
Opera, and Herman Heller and his or- 
chestra of eighty-five musicians. Mr. 
Heller is leader of the California The- 
ater Orchestra. 

The feature of the evening was the 
first performance in San Francisco of 
the first Concerto for organ and orches- 
tra by Alexander Guilmant, played } 
Miss Waldrop and the Heller orchestra 
The work was greeted with enthusiasm, 
and revealed excellent musicianship 0 
the part of Miss Waldrop and th 
Heller forces. Mlle. Pavloska sang th 
aria “Mon coeur s’ouvre a ta voix” fron 
“Samson et Dalila,” and the Waltz Song 
from “Bohéme.” Tchaikovsky’s “1812” 
Overture was given by Miss Waldro; 
and the orchestra, and other organ num 
bers were the “Raymond” Overture by 
Thomas, “Evening Star” from “Tan 
hauser,” “Caprice Viennoise” by Kreis 
ler, the Largo from the “New World” 
Symphony, the Sextet from “Lucia,” and 
“Kamennoi Ostrow” by  Rubinsten 
The attendance was gratifying, and ind 
cations are that the concerts will be 1 
peated frequently. 

MARIE Hicks HEALY. 


FARRAR ACCLAIMED 
BY CALIFORNIANS 


Triumphs as “Tosea” at San 
Francisco Opening of 
Scotti Opera 


[By Telegraph to Musical America] 


SAN FRANCISCO, Sept. 19.—An aud 
ence of 6500 greeted the Scotti Grand 
Opera Company to-night in “Tosca,” th 
opening production of a two-weeks en 
gagement in San Francisco. 
Exposition Auditorium was filled with 
the city’s fashion and the musically a} 
preciative. 

Geraldine Farrar, singing for the firs' 
time with the Scotti forces, surpassed her- 
self in the role of Floria. 
as Cavaradossi and Antonio Scotti as 
Scarpia shared in the honors. Scott 
was at his best in his most famous role. 

Farrar was especially applauded 1 
the second act, her suppliant voicing 0! 
“Vissi d’Arte” leading to a demonstra 
tion that halted the action of 
opera. Myrtle Schaaf, a new vol 
in the West, also was accorded a warn 
welcome. Gennaro Papi, conductor, was 
called to the stage by Scotti and was 
heartily applauded. Louis d’Angelo was 
an acceptable Angelotti and Paolo A! 
anian as the Sacristan made the most 
the réle. 

Farrar’s voice and presence, beau! 
and graciousness, have won the ci! 
She has, however, persistently evad 
interviewers and has declined invitations 
by public bodies to attend luncheons 
dinners. 

Local manager Frank W. Healy sta 
that the advance sale for the two wet 
engagement augurs a total sale excet 
ing all records in San Francisco. 

MARIE Hicks HEAL‘ 








Mrs. Dingley-Mathews, formerly 
Denver, Col., has opened her Bost 
studios in the Steinert Building, wh: 
under her personal direction the Blan: 
Dingley-Mathews piano work will 
taught. Her associate teachers are De! 
Lomasen, Lilian Wolfenberger, Dorot! 
MacMillan and Madeleine Blicke! 
derfer. W. J. P. 
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Gallo S Forces Marshalled f for Opening of Opera Season 
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San Carlo Grand Opera Singers with Impresario and Conductors. 
Bianca Saroya, 
Anna Fitziu, 
Row—Joseph Royer, Baritone; Henry Hadley, Guest Conductor; Josephine Lucchese, 


Kraemer, Mezzo-Soprano; 
Basso; Esther Ferrabini, Soprano; 

ROMINENT names are included in 

the roster of the San Carlo Grand 
Opera Company this season, bearing 
testimony to the unusual enterprise of 
Fortune Gallo, impresario, in providing 
capable artists for his ever increasing 
public. A number of noted figures in 
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Ithotos of 


Soprano; 
Soprano; Fortune Gallo; 


the operatic world have been engaged 
as guest artists, and the roster promises 
a full measure of artistic satisfaction 
for the supporters of the Gallo forces. 

The San Carlo Company will open the 
operatic season in New York. The four 
week engagement at the Manhattan 
Opera House will begin on Monday eve- 


Papalardo, 


Reading from Left to Right: 
Madeline Keltie, Soprano; Sofia Charlebois, 
Marie Rappold, Soprano; Nina Frascani, 
Soprano; Sylvia Tell, Prima Ballerina; Gaetano Viviano, Baritone 
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Gallo and Hadley by Apeda; Bianca Saroya by 


Soprano; Romeo 


ning, 
tion 

stino,’ 
Agnes 


Sept. 26. The opening presenta- 
will be Verdi’s “La Forza del De- 
with Bianca Saroya, soprano, 
Kraemer, mezzo-soprano; Joseph 
Royer, baritone; Pietro de Biasi and 
Natale Cervi, basses, and Sylvia Tell, 
danseuse. 
“Rigoletto” the 


will be attraction on 


Wishkin;: 


Upper Row—Arturo Papalardo, Conductor; Joseph Corallo, 
Boscacci, 
Soprano; Gaetano 


LLL 
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Sylvia Tell by Daguerre and Viviano by White. 


Tenor; Agnes 
Biasi, 
Bottom 


Tenor. Center Row—Pietro Di 
Tommasini, Tenor. 


Tuesday evening, Sept. 27; “Aida” on 
Sept. 28; “Boheme” will be sung on Sept. 
29, and “Carmen” will be presented on 
Sept. 30. “Madama Butterfly” will be 
given at the Saturday matinée on Oct. 
1, and “Trovatore” will be heard at the 
evening performance. Adequate casts 
will present the different works. 





Music’s Notables Return from 
Abroad as New Season Approaches 


ull LUNDA LADOLLEA SUSAN BUT TENN 


ITH the beginning of the concert 

season only a week off and the 
opening of the Metropolitan less than 
two months away, each incoming liner 
brings a number of prominent musical 
personages who have spent their sum- 
mer in Europe, resting from the past 
activities and preparing for 
of the coming Among 
those who arrived last week were Eugene 
Saye, the eminent violinist and conduc- 


season’s 


nose 


season. 


9 of the Cincinnati Symphony, and 
Mme. Frances Alda, soprano of the Met- 
Olitan, both of whom came on La 


France which docked on Sept. 17; Flor- 
‘nce Easton, soprano of the Metropoli- 
an, on the Orbita on Sept. 16, and Mar- 
saret Matzenauer, contralto of the Met- 
itan, on the Berengaria on Sept. 18, 
anc Kurt Schindler, on the Cameronia, 
‘he same day. Other recent arrivals 
vere Yvette Guilbert, diseuse, and Kath- 
yn Lee, opera and concert soprano; 
a Jacobson, violinist; Mrs. Harri- 
Irvine, teacher of piano, and Ed- 
yard Ziegler, assistant manager of the 
politan, all of whom were aboard 
‘ance. Gladys Axman, soprano of 
“le Metropolitan, came back recently on 
€ Olympic, Kathleen Howard of the 
organization was on the Orbita on 
16, as were David Mannes and Mrs. 
nes. Lee Pattison, pianist, was on 
letagami which landed at Montreal 
‘pt. 15, and Gutia Casini came on 
oordam on Sept. 17. 
J. Guard, press representative of 
letropolitan, was due in Boston on 
“e Canopie on Sept. 21. Ossip Gabrilo- 





witsch and his wife, Clara Clemens, left 
Southampton on the Oympic on Sept. 14. 
Otto Weil of the executive staff of the 
Metropolitan is expected next week. Mr. 
Gatti-Casazza, general manager of the 
Metropolitan, was scheduled to sail from 
Naples on the Presidente Wilson on Sept. 
20, and Artur Bodansky is due about 
ae. Bs 

Mr. Y aye said that he had observed 
a decide!’ improvement in the musical 
situation in Europe. “The people are tak- 
ing an interest in music again,” he said, 
“and I think that from now on things will 
improve. I noticed a decided difference 
not only in the performances but in the 
compositions. I have brought back a 
number of works, two symphonies by 
André Gedalge which I think are very 
fine, also works by Ropartz, Yonghen 
and Rosse, and by my own brother. I 
plan as well to do some of my own com- 
positions.” 


Alda Tells of Opera in 


Frances Alda said she had heard little 
or no music on the other side. “I wanted 
to get away from it,” she declared, “and 
then, music is at a very low ebb, indeed, 
it is about as bad as could be. In an 
opera you get one good singer and the 
rest of the ensemble is poor. Albert 
Wolff put on a performance of ‘Le Roi 
d’Ys’ for me at the Opéra Comique, as I 
am to sing Rozenn at the Metropolitan 
premiére this winter. It was pretty 
bad. In one place the chorus came on 
ten pages ahead of time! I asked Wolff 
how such a thing could happen and why 
he didn’t throw out the whole lot of them. 
He told me he wouldn’t on account cf 


Paris 


unions and things and that chorus peo- 
ple could not be dismissed until they 
were sixty-five. Considering that they 
have been singing ‘Le Roi d’Ys’ at the 
Comique since 1888, you’d think that 
they would at least know when to make 
their entrances. Yes, I’m glad to get 
back and I’m all ready for a winter of 
hard work.” 


Yvette Guilbert was enthusiastic over 
the reception she had in France with 
ten of her pupils who went over with 


her. “I sang at the Salle Gaveau,” said 
Mme. Guilbert, “and by request, did one 
of my old programs of twenty-seven 
years ago, wearing the long black gloves 
that used to cause so much comment. 
Within two weeks, I had offers amount 


ing to 2.000,000 franes to stay in 
France. Next year I shal] havea branch 
of my school in Paris and the pupils 


will spend six months in New York and 
six months in the French capital.” 
Kathryn Lee, operatic and concert so- 
prano, had had the honor of singing 
American Indian songs for the first time 
in Paris at a recital in the Salle des 
Agriculteurs. “They made an immense 
hit,” said Miss Lee, “and I repeated them 
at a number of salon recitals. I am go- 
ing back next year and shall give a re- 
cital in Paris and one in Brussels. I am 
also to sing at the Monnaie in Brussels.” 


Edward Johnson Sings for Royalty in 
Paris 
(By Cable to Musical America) 

Paris, Sept. 13.—Edward Johnson, 
tenor of the Chicago Opera Associa- 
tion, who is in Paris on his way to 
America after a summer spent at his 
home in Florence, recently sang before 
the King and Queen of Rumania in this 
city. Mr. Johnson and his accompan- 
ist, Ellmer Zoller, will sail shortly for 
the United States. 


Frid Makes New York Début at 
Lexington Theater 


Berta 


Berta Frid, a young soprano, who has 
been singing at the Teatro Lirico at 
Buenos Aires, made her New York début 
Saturday evening, Sept. 17, at the 
Lexington Theater with the orchestra 
of union musicians. She sang the “Jewel 
Sone” from “Faust,” and the aria, “O 
bocca dolorosa” by Gabrielle Sibella. 
Miss Frid demonstrated the possession 
of a voice unusually rich, full and clear 
in the higher register and attractive 
when employed in lower phrases. 

With the Saturday evening perform- 
ance the orchestra ended its fourth 
week. It has greatly improved since 
its opening concerts, but has been de- 
creased from its original 258 players to 
about 150. Its new concert master, Alex- 
ander Roman, was one of the first pupils 
of Leopold Auer, when the latter was 
at the St. Petersburg Conservatory. The 
concerts are to be concluded Saturday, 
Sept. 24. R. L. 
Resume Rehearsals of MacDowell Sym- 

phony 


The MacDowell Symphony, Max 
Jacobs, conductor, whose aim is to pro- 
mote musical efficiency routine and ex- 
perience in orchestral playing, will re- 
sume rehearsals on Sunday morning, 
Sept. 25, at the Yorkville Casino, on East 
Eighty-sixth Street. Professional and 
non-professional players of both sexes 
are eligible for membership 

CHICAGO, Sept. 15.—A gchorus of 1000 
voices sang the choral work, “Beatrice,” 
on the Municipal Pier on Sept. 11, in 
celebration of the Dante centenary. 
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Memorial Hall Aids Development 


of Southampton as Music Center 





The New Memorial Hall at Southampton, Long Island, Presented to the Community 
by Samuel L. Parrish 


Unusual success has attended the ef- 
forts made during the summer just 
passed to make Southampton, Long Is- 
land, a summer music center. The re- 
cently erected beautiful Memorial Hall, 
especially built for and presented to 
Southampton by Samuel L. Parrish, has 
been the scene of a number of admirable 
concerts, arranged by Louis Simmions, 
vocal teacher of New York, who has 
worked ardently to bring to the summer 
residents a genuine musical interest, 
based on hearing good music presented 


not by “stars,” but by gifted artists who 
deserve a hearing. 

This summer was the first in which 
concerts have been given in the Memorial 
Hall. On Sept. 11 Mr. Parrish was host 
at the concert, following his return from 
Europe, when the artists were Mrs. 
Miriam Foster Gates, soprano; Francis 
Moore, pianist, and Madeline Blackburn, 





Beautiful Music Studio for Rent by the half 


day — full day or week. Steinway Grand 
Piano. Reception Room. 21 East 38th 
Street, Corner Madison Avenue, New York 
City. 





FOR MUSIC STUDENT —Free room and board, with 
use of piano for practice, in suburban home, com- 
muting distance, in return for help with children 
in family of New York musie critic. References 
given and required. Address T. O., Musical America. 








WANTED—Accompanist for New York voeal studio; 
good sight reader; will make exchange or salary ar- 
rangement. Box ‘'K. C.,’’ care Musical America, 





Studio for 
Exceptional. 
Circle 9276. 


time. 


Rent part 
i Near 


Private. 


Grand piano. 
Carnegie Hall. 





Theaters under direction of Hugo Riesenfeld 
RIVOLI Breage 
and 49th St. 
Beginning Sunday September 25th 
William S. Hart 


in “*Three Word Brand” 


_A Paramount Picture 
Tri-art Productions presents 


**The Beggar Maid” 


RIALTO 


Beginning Sunday September 25th 
George Melford’s production, 

66 ° 9 
The Great Impersonation” 
With James Kirkwood 
A Paramount Picture 
Charles Urban presents 

6 - 
**The Four Seasons” 
An Urban Kineto Special! 


( ‘RITERION Times Square 
Wee “THE GOLEM” 


Week 
Only Three Weeks more ' 
Prologue with “Eli, Eli’’ 
Benda Mask Dance 
Keaton Comedy—Tony Sarg Almanac 


Broadway at 51st St. 

A 8 Phone Circle 5500 
“Subway to Door’”’ 

World’s Largest and Most Beautiful Theatre 





Times Square 











Edw. Bowes, Mang. Dir.—Week Sept. 25 
“THE INVISIBLE POWER” 
Personal Appearance of Ben Turpin 


Jaques Gordon, Soloist. 
Capitol Grand Orchestra. 
Presentations by S. L. ROTHAFEL 

} { 


Continuous 12:30 to 1 , N 








Fk. M PE L 


Coenraad V. Bos, 
August Rodeman, 


Pianist 
Flutist 
Management of Frieda Hempel 








164 Madison Avenue New York 





accompanist. During the evening Col- 
onel Robert M. Thompson made an ad- 
dress. In July a concert was given by 
Mme. Berthe Erza, dramatic soprano; 
Amund Sjovik, bass, and Cornelius Van 
Vliet, ’cellist, while in August Mme. 
Erza and Mr. Van Vliet reappeared with 
Bernardo Olshansky, baritone. At the 
Museum the same artists were heard on 
Aug. 7 in a program, which Mr. Parrish 
gave complimentary to the Southampton 
Choral Society. 

A very marked interest was displayed 
in these concerts all summer, receptions 
were given for the artists by prominent 
members of the colony at Southampton, 
and the idea of good music in the com- 
munity well established. During Sep- 
tember programs have been presented 
every Sunday evening in the Memorial 
Hall. All the concerts were given under 
distinguished patronage. A real musical 
atmosphere has been created, and plans 
are now under way for Mr. Simmions 
to return next summer and continue the 
work which he did this year. Mr. Par- 
rish’s generous gift of the hall has been 
deeply appreciated by all who have been 
in Southampton this summer. 





Edmund Burke, English Baritone, to 
Tour America and Canada 


Edmund Burke, leading baritone of 
the Royal Opera, Covent Garden, Lon- 
don, for many years, will make his second 
tour of America this season. He came 
to this country in 1913 when he was 
heard with Dame Nellie Melba and 
Kubelik. He was engaged for the fol- 
lowing season, but the war changed his 
plans. After his army service he re- 
appeared at Covent Garden. He will 
be heard in America under the manage- 
ment of Loudon Charlton after filling a 
number of engagements in Canada. 





Marie Sundelius Rests at Maine Camp 


Marie Sundelius has been at her camp 
at Harrison, Me., resting before resum- 
ing her concert activities, prior to the 
opening of the Metropolitan Opera in 
November. Her first concert will be at 
Wellsville, N. Y., on Oct. 25, and she 
will go directly thereafter to the Pacific 
Coast to fill many engagements in that 
territory, also en route and when return- 
ing. Mme. Sundelius had a remarkably 
successful season at Ravinia Park. Her 
roles included Elsa in “Lohengrin,” her 
achievement in the Wagner work being 


Nana Genovese Sings at Caruso Memo- 


rial Service 
Nana Genovese sang at a solemn re- 
quiem mass held in honor of Caruso 


at the Church of Our Lady of Mount Car- 
mel last week under the auspices of the 


Italian Music League. More than 3000 
persons attended the service, in which 
M. Carodetti, baritone, also sang. 


Choral Society of West Newbury, Mass., 
Heard in Opening Concert 


Boston, Sept. 17—The West New- 
bury Choral Society, lately organized by 
John Peirce, and numbering over sev- 


enty-five voices, gave its first concert in 


BLANCHE | 


MARCHESI 


Paris: 65 rue Ampére 17e 











the West Newbury Town Hall recently, 
before a large audience. A program, 
consisting of oratorio numbers, operatic 
excerpts and miscellaneous works was 
well presented. Mr. Peirce has given a 
great deal of his time in making the So- 
ciety a success and feels that this season 
should be a most interesting and promis- 
ing one. The second concert in West 
Newbury will be given just before 
Christmas, when the Christmas oratorio 
by Saint-Saéns will be presented, to- 
gether with Christmas carols. The third 
concert, to be given in June, will consist 
of “The Rose Maiden” by Cowen. The 
chorus repeated the program of the first 
coneert in Groveland, Mass., on the eve- 
ning of Sept. 14. W. J. P. 





Ernest Hesser Named Director of Music 
of Indianapolis Schools 


INDIANAPOLIS, IND., Sept. 19.—Ernest 
Hesser, former musical director in the 
public #ehools of Albany, N. Y., has 
been appointed to a similar position in 
Indianapolis, succeeding Edward B. 
Birge, who has resigned. Mr. Hesser 
directed the music festivals at Bowling 
Green, Ohio, and is chairman of the 
Board of Directors of the National Mu- 
sic Supervisors’ Conference. 


TO MANAGE GRAVEURE 


~- 


Metropolitan Bureau Announces (9). 


tract with Baritone 


The Metropolitan Musical Bureau : 
nounces that from Sept. 17, Louis G, 
veure, the noted concert baritone, wil! 
under its exclusive management. \ 
Graveure will again visit the Pa 
Coast, will give several New York 1 
tals and have recital appearances in 
leading cities. 

The Metropolitan Musical Bureau | 
sent out a notice asking all concert m 
agers having contracts for concerts 
year secured from Mr. Graveure’s f 
mer management to get in touch \ 
the bureau to safeguard their intere 





“Bagpipe Man” Successful 


The popularity of McKinney’s “’ 
Bagpipe Man” was manifested at a 
cent appearance of “Bobby” Bes) 
Writing to the White-Smith Music Pu 
lishing Company of Boston, Miss Be: 
says she left the song off her print 
list on the occasion in question. 
dience, however, apparently knew it w: 
in her répertoire, and a “special reque 
came along at the end of the progr: 
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From New York Globe— 


mo ¢ « The womrand, 


“of tones and a personality 


— 





7 Miss Marian Veryl, 
“among the new singers of America. 
4 as charming as 


MARIAN 





The Distinguished Soprano 

One of the favorite pupils of the late } 
MME. MARCHES! 
is available for 


Opera, Recitals, Oratorio 
Miss Veryl will present 
specializing in é 


French and American Songs. 
€ 


For recent notices, available dates, etc., apply to 


M. H. HANSON 
437 Fifth Avenue, New York 


will not long remain 


She has a sweet flawless flow 
perfect.” 


her voice is 


unusual programs 
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Mr. Louis SVECENSKI 


Faculty of Institute of Musical Art 
and Kneisel Quartet 


will resume teaching on October 3rd 


327 West 85th St., New York 




















Adele Marsulies 


will resume Piano Instruct 
on September 26th 
at her Studio, 58 W. 57th 
New York City 
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Dear MUSICAL AMERICA: 

It is natural that a movement should 
be started to create a memorial in this 
country for Enrico Caruso. The initia- 
tive was made by a number of promi- 


nent Italians in New York. It imme- 
diately received indorsement by _ the 


press, so that adequate response may be 
expected. 

It is proposed, however, if the various 
announcements that have appeared are 
correct, to use the fund that will be 
raised to found scholarships to enable 
talented young Americans who are with- 
out adequate means to go to Italy to 
vet the necessary education and experi- 
ence to fit them for an operatic career. 

It seems to me that the time has 
ome for us to take a definite stand in 
such matters. If the plan as outlined 
is adhered to, it means a_ virtual 
declaration before the world, and par- 
ticularly before the musical world, that 
we have no competent music teachers 
and that there is little or no oppor- 
tunity for a talented American singer 
to get engagements in opera in this 
country, except, of course, after he or 
she has secured a European indorsement. 

Years ago, this may have been true 
but it certainly is not true to-day. There 
are a number of very competent vocal 
teachers in our leading cities, both men 
and women, who have had operatic ex- 
perience. Some are foreigners and 
some are Americans. In the next place, 
with the various opera companies now 
in the field, there is opportunity. Even 
at the Metropolitan, in the last few 
years, Mr. Gatti has shown a most com- 
mendable desire to give talented young 
\merican singers a chance. 

Furthermore, if the Caruso fund were 
to be used as has been proposed, it 
would still further increase the prej- 
udice against American’ singers’ in 
lavor of foreigners. This prejudice had 
a natural origin, inasmuch as during 
the formative period of the country, as 
[have often said, we had to depend upon 
the old world for our music, our art and 
even our drama, but not so to-day. 
Sending our talented young people to 
Europe under the auspices of the Caruso 
lind would be an _ admission to 
‘rengthen the argument of Richard 
Strauss, that there is no such thing as 
musical knowledge and culture in the 
United States, that all the artist can 
zet here is money, if he has a European 
reputation. 

There is however another argument 
against the proposed plan which, if one 
were needed, should be conclusive. Caruso 
iimself, were he living, would, I believe, 
€ among the first to tell us that this 
country is fully able to develop a 
alented young artist, though it might be 
advisable that he should go and get 
‘on further experience in Europe, 
h is tantamount to saying that the 

an artist travels, sees the world, 
etter opportunity he has of develop- 
ig his genius, but to declare flatfootedly 
lat there are virtually no teachers here 

apacity, no opportunity, as would 
le case if the fund were used for 
roposed purpose, is almost an insult 
e many teachers, we have here, par- 


wh 


) 


ticularly the Italians themselves, and it 
certainly would go far to further in- 
tensify that feeling which so many for- 
eigners have toward us that we are 
simply an industrial and commercial 
people, given over to an everlasting hunt 
for the dollar, with little concern or in- 
terest in the finer things of life. 

Let me add that a letter from Dr. 
Antonio Stella, who is with others acting 
in promoting the Caruso memorial, as- 
sures me of his personal sympathy with 
the fact that American schools of music 
and American masters of voice culture 
should be encouraged. 

2k * 4K 


Accounts regarding the last moments 
of Caruso’s life appear to differ greatly. 
According to some reports, apparently 
coming from those who were with him 
at the time, he passed away peacefully, 
his last words being, “Let me sleep.” 

According, however, to Rosina Galli, 
the highly talented prima donna of the 
Metropolitan ballet, who recently re- 
turned from Italy, Caruso was convinced 
that he would recover and when it was 
made plain to him that he had no chance 
to live, he burst into tears and was 
greatly distressed, but later recovered 
his composure, though at the last he 
suffered very great pain before he passed 
out. As Signorina Galli speaks of hav- 
ing spent some time with Caruso’s 
widow, it seems that she had good au- 
thority for any statement that she made 
regarding the great tenor’s last hours. 

Personally, I am inclined to think 
that Caruso was conscious of his serious 
condition for the reason that before he 
left New York to go to Italy, he packed 
up the greater part of his treasures, 
which he took with him, and disposed of 
his library to his intimate friend Gianni 
Viafora, the well known artist and car- 
toonist. 

You may recall that I wrote you some 
time ago of a certain gray velvet suit 
which Caruso wore some years ago in 
“Rigoletto,” in one of his earlier appear- 
ances and which he wore despite the 
advice of his friend Scotti, who told him 
that it would make him look fatter than 
ever. 

It seems that when Viafora had to at- 
tend a masquerade, he asked Caruso to 
loan him a costume, whereupon Caruso 
turned to his valet Martino and said: 
“Give Gianni my gray velvet suit which 
I wore at my début in ‘Rigoletto’ at the 
Metropolitan.” This was I believe on 
Dec. 22, 1903. That Caruso found out 
the color of the suit was not becoming 
to him is evidenced by the fact that he 
presented it as a souvenir to Gianni. 

x * * 


Apropos of Rosina Galli. When she 
landed from Naples the other day, she 


was wearing deep mourning. She said 
that all the women of grand opera 
from New York or Chicago who are 


now in Italy, as well as all of the Italian 
singers, are wearing mourning for 
Caruso. 

In the course of an interview with the 
press, she said that she had returned 
to the United States a month ahead, and 
curious though it may seem, she said it 
was all on account of prohibition. She 
explained this as follows: “When there 
were drinks in the United States,” she 
stated, “the girls who dance in my ballet 
during the winter season went out to 
cabarets all summer and frisked and 
danced. They kept themselves gay and 
their legs remained nimble. And when 
I came to train them each year, it was 
easy. Now I find them after a summer 
with stiff, clumsy legs, which have fallen 
into disuse. Prohibition I dislike, be- 
cause it has ruined the rhythm of danc- 
ing and the legs of my dancers.” 

It has been whispered that some time 
ago, Signorina Galli injured the big toe 
of one of her feet and that often when 
she was dancing with a smile before an 
enthusiastic audience, she was suffering 
tortures. If she were to retire, it would 
be a great loss, though probably when 
she does, she will be at the head of a 
dancing school, which will be incompar- 
able, for she has one great asset and that 
is originality as well as artistry. Most 
great dancers have a small bunch of 
tricks and there the matter begins and 
ends. 

ok * a 

An Italian of prominence, who was a 
very intimate friend of Caruso’s told me 
that he thought part of Caruso’s trouble 
was due to the poor accommodations of 
the artists in the way of dressing rooms 
at the Metropolitan. He said it would 
scarcely be believed that in Caruso’s own 
dressing room, which was no doubt one 
of the best, there was no such thing as 
hot water. 

He also said that accommodations for 
the artists, members of the chorus at .the 


back of the stage were very antiquated, 
way behind the times. He said he 
thought some of Caruso’s trouble arose 
from the fact that the dressing rooms 
were not sanitary and certainly were not 
comfortable or what they should be for 
artists who are put to a great strain in 
a performance and very often go off the 
stage perspiring freely. 

Did you ever stop to think how on a 
warm night artists must suffer who have 
to wear costumes which are of heavy 
stuff and weighed down with jewels? Did 
you ever think how in certain operas 
where they are very lightly clothed and 
the stage may be very cold, they are ex- 
posed? Do you wonder that they often 
have colds and are incapacitated for a 
time from work? 

While I am on the subject, let me say 
that personal knowledge induces me to 
state that the dressing rooms not alone 
for the artists and for the singers, but 
for the actors and actresses, even in our 
leading cities, are archaic. They lack 
convenience, comfort and worse yet they 
are unsanitary. 

* * 

Discussing recently with a friend of 
mine, an old bachelor, who has a very 
low idea of the mental powers of women, 
probably because he was crossed in love 
early in life, he brought up, as an argu- 
ment that women are certainly inferior 
mentally to men, what he called “their 
craze for a fat tenor.” 

“It makes me tired,” said he “to see 
how women all the way from old ladies 
to middle-aged ones, to young married 
ones and young girls, go crazy over a fat 
tenor. I do not particularly allude to the 
great artist who has just died, I speak 
generally. The valets of such men could 
tell you of the avalanche of fervid love 
letters that they receive, of the appoint- 
ments that are made for them, even by 
women in good standing, some in the 
highest society. The missives come all 
the way from the little shop girl up in 
the gallery who has gone crazy over the 
tenor to the rotund member of the beef 
trust who sits in one of the parterre 
boxes, with nothing but a million of 
jewels to cover her avoirdupois.” 

“My friend,” said I, “your charge has 
no foundation. In the first place, the 
women who go crazy over the tenor don’t 
see the fat man at all. What they see 
is an ideal. What they hear is the beau- 
tiful music of the great masters, won- 
derfully interpreted. So between the 
image in their mind and the music, they 
are carried away. 

“This idealism of the women,” I con- 
tinued, “is the outcome of man’s in- 
humanity to man, which has borne most 
heavily on women through the ages. Out 
of their sufferings, they have bred this 
idealism, which is a testimony to their 
higher nature. It is this very idealism 
which leads them to accept so many men 
as their lovers or their husbands, only 
to find out afterward that the ideal is 
clay. For all that, they did not give up 
their idealism. So they go to the opera 
For that matter, they go to hear the 
great artists of the violin and piano at 
concerts, and if you like, lose their heads. 
If it were not for the idealism of the 
women, where would we be. If the 
women saw most men as they are, the hu- 
man race would very soon cease to exist. 
And let me add, that it is to the idealism 
of the women, aided and supported by 
music, that we must look for the cessa- 
tion of that savagery which we witnessed 
in the last great world war and for some- 
thing like sanity in the conduct even of 
our business affairs. It is due to the 
women with their idealism, which you 
may laugh at when it enthrones a fat 
tenor as you call him, that we may hope 
for that reconstruction without which 
humanity will perish.” 

My friend, though he listened patiently 
to me was evidently not impressed, for 
he said: “You haven’t changed my opin- 
ion. All you have done is to prove to me 
that you are as big a darn fool as the 
women who fall down before the fat 
tenor.” 

* * & 


They tell me that so great was the 
success this summer of the stadium con- 
certs that plans are already being for- 
mulated for giving next season’s concerts 
on a much larger scale. It seems the 
average attendance was more than 50,000 
a week and that the receipts have been 
sufficient to make it unnecessary to call 
upon the guarantors of the fund, of which 
that enterprising Hebrew, Adolph Lewi- 
sohn is chairman. 

One of the improvements contemplated 
is the rebuilding of the orchestra plat- 
form with an arrangement of sounding 
boards that will carry the softest pianis- 
simo effects to every person in the audi- 
ence. 


.The success of the season is very 
gratifying, especially to those who recall 
that at the very last moment the giving 
of the concerts was imperilled by the 
withdrawal of the members of the Mu- 
tual Musical Protective Union, which or- 
ganization controls the musicians of the 
orchestra. 

In this dilemma, Arthur Judson, man- 
ager of the Philadelphia Orchestra, who 
had been given the management of the 
stadium concerts was put to his trumps. 
How he responded we know. Within a 
few days, he had gotten together a splen- 
did organization of prominent musicians 
in New York and from leading sym- 
phonic organizations in other cities, and 
so was able to bring forward a body of 
expert musicians who responded splen- 
didly to the conductors who led them. 

If the stadium concerts have done any- 
thing, it was to bring into prominence a 
very remarkable young man, for Arthur 
Judson is another instance of great tal- 
ent needing only adequate opportunity 
and support to show what it can do. Mr. 
Judson, you know, was for a number of 
years connected with the MUSICAL AMER- 
ICA organization in an important capac- 
ity. He is a good musician, has had con- 
siderable experience and in his man- 
agerial work, which embraces besides the 
conduct of the Philadelphia organization, 
the exploitation of a number of leading 
artists, has shown that combination of 
sound judgment, enterprise and_ tact 
which leads to success. 

* * * 

When some time ago I called attention 
to what I understood was the full pro- 
gram of the radicals and fanatics who 
are at the back of the prohibition move- 
ment, I stated that this was only one 
of their first moves, which later would 
include an attempt to abolish the use of 
tobacco in any form and also enact dras- 
tic laws preventing the performance of 
any music whatsoever on Sunday, except 
music in the churches, that that in time 
would lead to an organized attack upon 
musical and dramatic performances on 
the ground that while music and the 
drama in themselves might not be im- 
moral, the conditions surrounding the 
presentation of opera, light comedy, mu- 
sical comedy, drama generally, were de- 
grading and not only led to immorality, 
but fostered it. When I made these 
statements, they were promptly decried 
in many places and most particularly by 
some of the warmest advocates of pro- 
hibition. 

So let me call your attention to the 
fact that in the legislatures of no less 
than four Southern States, Florida, 
Louisiana, Tennessee and Alabama, rigid 
Sunday Closing Bills await considera- 
tion. The plan is to carry the South 
first, as the Anti-Saloon League did in 
the prohibition fight, then impose similar 
laws on the District of Columbia, Army 
and Navy Reservations and other terri- 
tory controlled by the Federal govern- 
ment, and finally carry the fight into the 
country at large. 

As an instance of the character of the 
fight, let me quote the bill which is now 
in the legislature of Florida and which 
has the warm support of Mr. William J. 
Bryan. This bill prohibits the use of 
electricity and music on Sunday except 
for church and Sunday school services. 
It would close all amusement places and 
even the places where soft drinks are 
sold. 

The bill now in the Tennessee legis- 
lature has been presented on behalf of 
the Methodist Benevolent Association of 
the Methodist Church. It is this organi- 
zation, which recently came to Washing- 
ton to demand a national blue law, which 
would stop all trains and newspapers on 
Sunday. 

A very clever cartoon in a recent issue 
of the New York Herald illustrates the 
situation. The cartoon represents first, 
life in the early paleozoic age, swamp 
forest of the carboniferous age (life 
is creeping out of the water). Then 
some reptiles of the late paleozoic age, 
some mesozoic reptiles, some late 
mesozoic reptiles, some oligocene mam- 
mals, miocene mammals all leading up 
to the possible appearance of _ the 
pithecanthropus erectus (the walking 
ape-man), the Heidelberg man, the 
Neanderthal man, the Cromagnan man, 
as we know them from the remains that 
have been discovered in caves and else- 
where, and finally, after some 360,000,000 
years, the evolution of nature has pro- 
duced through age long agonies the sub- 
lime result of a blue law fanatic. 

2 a 

The celebration by the New York 

Times of the twenty-fifth anniversary of 
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the day when it came under the control 
of Adolph S. Ochs, who had made a nota- 
ble success of a Chattanooga daily, called 
out congratulations on the part of the 
press of the country, for the Times has 
to-day, as will be generally admitted 
even by those who do not agree with all 
its policies, an assured position in the 
front rank of American journalism, upon 
which it has reflected credit. 

The story which is now told shows 
how mistaken have been the views of 
many who believed that the Times had 
passed into the hands of a group of capi- 
talists as have other daily papers in New 
York. 

It seems from Mr. Ochs’ own state- 
ment that when he came to New York, 
the circulation of the Times had sunk to 
less than 8000 a day. It is running now 
in the neighborhood of 400,000 a day. 
When he came to New York, he had but 
$200,000 in the way of fresh capital. 
The first year under his management, 
there was a deficit of nearly $70,000. The 
next year this had grown to nearly $80,- 
000, but the third year the balance was 
$50,000 on the right side and has been in- 
creasing ever since. The paper which 
Mr. Ochs took hold of has now grown 
to be one of nation-wide importance with 
an income in excess of fifteen millions a 
year. 

It is curious that in the many appre- 
ciative articles which have appeared in 
the press with regard to Mr. Ochs’ splen- 
did accomplishment, which he is generous 
enough to ascribe largely to his able as- 
sistants, Mr. Van Anda, managing editor, 
Louis Wiley, business manager, as well 
as to Charles R. Miller, editor-in-chief, 
certain features of the Times have re- 
ceived scarcely any notice. 

Little if any mention has been made 
of the high character of its musical, dra- 
matic and literary departments, which 
have always been scholarly, fair and un- 
biased, and free from the _ influences 
which have controlled other prominent 
dailies. In fact, it may be recalled that 
at one time, the Times conducted a very 
important law suit to defend the right 
of its critics to enter certain theaters 
from which they had been debarred by 
reason of their independent criticism. 

The musical criticism of the Times, 
which of late years has been in the very 
competent hands of Mr. Aldrich, has 
been exceptionally able and _ conscien- 
tious. The only occasion when Mr. Ald- 
rich laid himself open to criticism was 
a certain attack he made upon Mr. Stran- 
sky of the Philharmonic, to which I al- 
luded at the time and which many con- 
sidered not justified. However, with that 
exception, Mr. Aldrich and his able as- 
sistants have come to be regarded as 
authority that may be relied upon. 

One of the outstanding features of the 
New York Times to-day is the wonder- 
ful literary and art supplement which it 
publishes every Sunday. This in _ its 
scope, its ability, its general interest, its 
freedom from vulgar and sensational 
features, may be justly accredited to be 
the best of its kind in the country to-day. 

Two other features have unquestion- 
ably aided in the growth of the Times to 
its present position. In the first place, 
it is legibly and well printed on good 
paper, which some of its contemporaries 
are not. In the next place, it has greatly 
strengthened its influence with conserva- 
tive business men by exercising a rigid 
censorship upon the advertising sub- 
mitted to it. For years, as we know, 
there have been papers which were will- 
ing to admit to their columns advertising 
of a very dubious character, through 
which confiding investors were often mis- 
led and sometimes badly bled. 

That the Times has been at times 
severely criticized was natural under the 
circumstances. Charges have been 
brought against it of bias, of keeping a 
black list, of fixing up its news. Most 
of these charges, however, have on in- 
vestigation proved to be absolutely un- 


founded. 
x * * 


A. H. Turner, one of the notable or- 
ganists and musicians of the country who 
has done a great deal in his home town at 
Springfield, Mass., to foster interest in 
the best music, has just returned from 
Europe, where he has been since the first 
of June. He writes me that he attended 


all the musical events in London and 
Paris and also takes time to commend 
what I have written about Caruso. He 


thoroughly agrees with me that the or- 
chestras in Europe are far below ours 
in this country. He played on what was 


supposed to be the finest organ in Edin- 
burgh and found that it did not com- 
pare with such organs as we have even 
in our smaller cities. He heard a great 
many orchestras all over Europe and 
found they were some fifty years be- 
hind us. 

“You should have heard,’ he writes, 
“the Stravinsky ‘Sacré du Printemps’ 
in London.” He was there and he was 
one of those who burst into laughter. 
Outside, the knockers’ club met and he 
was one of it, but inside the Stravinsky 
cult was having ‘“‘Holy Communion.” It 
was the funniest affair he ever heard. 
He considers the music impossible and 
that the limit has been reached in this 
composition. 

Mr. Turner has been appointed munici- 
pal organist in Springfield for another 
year and will give a series of organ re- 
citals in the Auditorium similar to those 
given last year, at which he and visiting 
organists will play. Mr. Turner was ap- 
pointed as the first municipal organist 
for Springfield to give the city full bene- 
fit of the magnificent organ in the Audi- 
torium. The success of the undertaking 
in the series of public recitals led to 
his re-appointment. During last winter 
twenty concerts were given, usually on 
week days. The total attendance at the 
concerts was more than 10,000. Besides 
his duties as municipal organist, Mr. 
Turner is the organist and director of 
music at Trinity Methodist Church and 
has been director of numerous musical 
societies in Springfield and elsewhere. 

Turner is typical of the American 
musician of our time, not only in the 
high character of the work he does per- 
sonally, but in the interest he takes in 
the musical life of his city. This has 
led him into extending his activities far 
beyond those in which he was personally 
concerned, so that he is going far to put 
Springfield on the musical map. 

* * * 


Those members of Congress who in 
framing a new revenue law are disposed 
to put a heavy tax on musical instru- 
ments and musical performances, while 
taking it off ice cream, soda water and 
lip rouge, should be heartened by a re- 
cent controversy which took place in the 
Court of Chancery in London, when Jus- 
tice Eve heard a summons relating to 
the estate of the late Sir Joseph 
Beecham of pill celebrity, and the allow- 
ance by the trustees of twenty thousand 
pounds to Sir Thomas Beecham, his son. 
The trustees asked for guidance as to 
whether they should continue the pay- 
ments. The solicitors said that Sir 
Thomas Beecham spent a fortune in ad- 
vancing music in England. 

“Well, what good is there in spending 
a fortune in advancing music?” asked 
Justice Eve. 

The counsel replied that that was 
a question on which opinions might differ 
and added that the learned judge should 
remember that there were a great many 
people who objected to lawyers. This 
produced general laughter in which, to 
give the English judge credit, he for the 
moment dropped his judicial attitude and 
laughed with the rest. The result was 
that the payments were ordered to be 
continued by the trustees. 

What shall we say of the mental con- 
dition and culture of a distinguished 
English judge, occupying a position of 
tremendous importance, who at this late 
day wants to know during a judiciary 
proceeding what good music is? And 
does it not suggest that if such condi- 
tions exist on the other side, it is about 
high time we realized that desperate as 
our own condition may be in industrial, 
financial and commercial matters, in 
all matters of music, art and culture, we 
are getting ahead of the effete nations 
of the old world, says your 
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Walthe to Make Home in 
Francisco 


SAN FRANCISCO, CAL., Sept. 19.—Gus- 
tave Walthe, Belgian violinist, recently 
arrived in San Francisco from Austra- 
lia, and will make his home here. Mr. 
Walthe studied in the Brussels Conser- 
vatory, and later became a pupil of 
Ysaye and Joachim. During the last two 
years he taught violin at Melbourne Con- 
servatorium. M. H. H. 





(;ustave San 


CuicaGco, Sept. 17.—Virginia May 
Rice, harpist, is arranging series of mu- 
sicales for convalescent soldiers and 


sailors at Fort Sheridan and the Marine 
Hospital. 
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Summer Months Take Bruno Huhn 
to East Hampton for Vacation 
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Bruno Huhn at East Hampton, L. IL. Before the Play House 


OLLOWING the summer spent in 
East Hampton, Long Island, Bruno 
Huhn is back in New York and has al- 
ready begun his work for the winter at 
his studio with his voice pupils. While 
at East Hampton Mr. Huhn devoted some 
of his time to teaching and also did 
some composing. 
He is shown in the above picture be- 


fore the Play House, where in July he 
gave a musicale, the artists being Jud- 
son House, tenor, and Wilfred Glenn, 
bass. Early this month he gave another 
concert at the Maidstone Club, present- 
ing a varied program with Frieda Klink, 
contralto, and Mr. Glenn reappearing 
with Rozi Varadi, ’cellist. At both con- 
certs Mr. Huhn accompanied the artists 





Music and Pageantry Aid in Celebration 
of Founding of Wellington, Kan. 


WELLINGTON, KAN., Sept. 17.—Well- 
ington celebrated the fiftieth anniversary 
of the founding of the city last week. A 
conspicuous feature of the celebration 
was the historic pageant given each night 
on-an open-air stage erected in the park. 
There were scenes, beautifully staged 
and costumed, depicting notable incidents 


in the history of this section. The 
pageant was planned by Henry B. 
Marks of Wichita, Kan. A chorus of 


thirty voices led by Emma Barndollar 
of Wichita and an orchestra under the 
conductorship of Harry Evans of 
Wichita, furnished the musical numbers 
of the pageant, in which about 500 per- 
sons participated. 7 = 


J. E. Chadwick goes to Montana 


Wesleyan College 


BINGHAMTON, N. Y., Sept. 17.—J. E. 
Chadwick recently returned from France 
on the Rochambeau, from a summer of 
study under Charles-Marie Widor, the 
eminent French organist and teacher. 
Mr. Chadwick was awarded the Premier 
Prix in organ playing. He will leave 
shortly for Helena, Mont., where he has 
accepted the position of professor of 
piano and organ at the Montana Wes- 
leyan College. 


Langenus with New 
Chamber Music Society 


Gustave York 


Gustave Langenus, the noted clarinet- 
ist, is announced as occupying the posi- 
tion of leader of the winds of the New 
York Chamber Music Society. Mr. Lan- 
genus was the original collaborator with 
Miss Beebe when the society was or- 
ganized, and acted as co-director with 
Miss Beebe for one season. With the 
exception of a few months of the so- 
ciety’s seven years of achievement Mr. 





Langenus has led its wind choir. A Be'- 
gian by birth, Mr. Langenus is a nal 
uralized American citizen. He is also 
known here as author of a “Clarinet 
Method” in eight volumes, “Virtuos 
Studies and Duos,” “Practical Transpos!- 
tion”; his work on “How to Interpret 
Cadenzas” is now in press. With Miss 
Beebe he will present many interestins 
new works for piano and winds dur! 
the coming season. 


Ferenc Vecsey to Come to United States 
on Date Originally Stated 

Ferenc Vecsey, the Hungarian V! 
ist who has been touring in South Ame! 
ica, cabled last week to his New Yor! 
manager, M. H. Hanson, that he 
arrived in Europe and asked at the sam 
time if he might come to the U! 
States a month later than had bee! 
ranged, suggesting that concerts } 
for that month might be postponed. 
Hanson cabled that it would be 1m! 
sible to postpone the concerts and 
as well, a cable to the artist’s mo! 
He received a reply from Mme. V‘ 
assuring him that her son would 
on the date first agreed upon and 
as explanation of his request, tha 
had been offered eleven concert dat 
Europe during November. 


Alice Frisca to Make American Debu! 
at Aeolian Hall 

Alice Frisca, American pianist, 
has just returned from a ceries ‘ 
citals in London and Paris, will 
her début in New York at Aeolian 
on Thursday evening, Oct. 6. She 
play Schumann’s “Carnaval”; Six \ 
tions by Beethoven, a Chopin group 
numbers by Scarlatti, Daquin, |! 
Tausig, Douillet, Schubert-Liszt 
Auber-Liszt. 
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Training and Achievements in Music Equipped Writers Asso- 
ciated with Leading Dailies for Their Posts—Draw on 
Experience as Artists and Teachers in Commenting Upon 
the Season’s Procession of Opera and Concert—Rosenfeld, 
Hackett and Moore Longest in Service—Devries Formerly 


Wooed Fame in Opera 





Henriette Weber Ably Repre- 


sents Her Sex in the Reviewer’s Field 
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HICAGO, Sept. 17.—The man who is confronted with the question as to 
which of Chicago’s daily newspapers presents the best music criticism 
might find himself in a predicament similar to that of the late Mark 

Twain when at a clerical dinner he was asked his view of the nature of Heaven 


and Hell. 
both places.” 


“T should prefer not to say,” was his reply, “as I have friends in 
Only in this case there are more than two places. 


Without going into any comparative appraisal of worth, it is still possible 
to survey briefly the careers and qualifications of the music critics of the 


leading. Chicago dailies. 


One characteristic they possess in common—they 
are an unusually well-trained and gifted group of writers. 


Most of them are 


eollege men, and most of them have had long and successful careers as artists 


or teachers. 


Taking them in the order of tenure 
of office we pay our respects first to 
Maurice Rosenfeld of the Daily News. 
A graduate of the College of the City 
of New York and Columbia University, 
as a young man he had the usual period 
of pianistic and theoretical instruction. 
His first affiliation was with the Chi- 
eago Musical College. For twenty-five 
years he served not only as instructor 
but as a member of the Board of Di- 
rectors. He was associate director of 
the Sherwood Music School for a year 
and later headed the piano department 
of the Lyceum Arts Conservatory. In 
1916 he established his own school of 
piano playing where he now teaches. 
Inasmuch as his active work as _ in- 
structor began in 1889, he may justly 
lay claim to being one of Chicago’s old- 
est teachers of music. As a public per- 
former, he has made many appearances 
in recital and with various orchestras. 

In 1906 Mr. Rosenfeld became asso- 
ciated with the Musical Courier as Chi- 
cago correspondent, then served as mnu- 
sical editor of the Chicago Examiner, 
was Chicago correspondent for MUSICAL 
AMERICA from 1913 to 1916, and finally 
transferred his newspaper affiliation to 
the Daily News. He is a member of the 
Magyar University Club. His reviews, 
while ever kindly in tone, are terse and 
to the point, being always a reflection 
of a sound musical judgment. 

Next in point of service come Karle- 
ton Hackett, whose allegiance as a re- 
viewer is with the Evening Post, and 
Edward C. Moore, long associated in a 
critical capacity with the Evening 
Journal, but more recently allied with 
the Tribune. Each has been engaged 
in reporting Chicago musical happen- 
ings for the last twelve years. 


Hackett Once a Concert Singer 


Mr. Hackett was born in Brookline, 
Mass., of old American stock. A grad- 
uate of Harvard, he studied the violin 
and later took up singing with leading 
vocal instructors in Boston, Florence, 
Leipsic, Munich and London. He 
speaks Italian fluently, in addition to 
possessing a knowledge of several other 
‘anguages. As a public performer, he 
fas appeared in oratorio and song re- 
lecture recitals and _ lectures 
throughout the Middle West. As a 
teacher of singing he has been con- 
nected with the American Conserva- 
‘ory of Music as associate director and 
‘rector of the vocal department since 
‘S37, and he served at the head of the 
‘ocal department in the school of music 
at Northwestern University for sixteen 
years. The catholicity of his literary 
activity is indicated by the fact that 


te 
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he is a frequent contributor to the lead- 
ing musical periodicals, in addition to 
which he has written short stories for 
other publications. He is_ widely 
known as the author of a “History of 
Opera in Chicago in the Fifties.” His 
critical reviews, for the most part con- 
versational in style, have won him a 
large following. By his own confes- 
sion, Mr. Hackett’s favorite sport is 
attending the opera, and this is strong- 
ly reflected in the diverting tone of his 
operatic reviews. 


Moore a Yale Graduate 


Pungent of pen and ready of wit are 
the articles to which is appended the 
signature of Mr. Moore. Born at Fond 
du Lac, Wis., he was graduated from 
Yale in 1899, and from Northwestern 
University School of Law in 1892. While 
at Yale his musical tutelage was under- 
taken by the late Horatio Parker. He 
was in charge of the Chicago Journal’s 
musical column from 1909 until a few 
months ago when he became connected 
with the Tribune in a like capacity. 
Questioned as to other phases of activ- 
ity, Mr. Moore admits having written 
occasional magazine articles as well as 
having taught for three years at Chi- 
cago Musical College. He has given in- 
cidental lectures on the appreciation of 
music and listening as an art, and has 
composed many songs. In 1918 he 
collaborated with Wallace Rice on the 
score of the official state pageant of the 
Illinois Centennial, this being the first 
time in the history of the United States, 
he claims, that a composer was employed 
and paid (the italics are at Mr. Moore’s 
earnest request) by a State. The work 
had various performances by a com- 
pany of 100 throughout Illinois, and was 
witnessed by Theodore Roosevelt and 
Josephus Daniels, then Secretary of the 
Navy. 

Generous in his estimate of the per- 
former, Mr. Moore has the knack of 
writing a review that is at once enter- 
taining and instructive. He declares 
that his favorite recreation is fishing, but 
it is our private opinion that he is find- 
ing much pleasure and some grief in an 
endeavor to acquaint himself with the 
vagaries of a Ford, recently acquired. 


Devries Sang in Paris Opéra 


Through the critical acumen of Her- 
man Devries, the American presents to 
its readers musical reviews second to 
none in value. Contrary to the belief 
held my many that he is a native of 
France, Mr. Devries waxes eloquent in 
asserting that he was born in New York 
City on Christmas day, 1860. 

A student of singing under the French 
baritone, Faure, and of acting under 
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Critics Who Represent Leading Dailies of Chicago: (1) Herman Devries, “Ameri- 
pods (2) Henriette Weber, “Journal of Commerce”; (3) Maurice Rosenfeld, 
“Daily News”; (4) Karleton Hackett, “Evening Post”; (5) Edward C. Moore, 


“Tribune” 


Ismael, he developed a_ basso-cantante 
of extraordinary timbre and range. He 
studied piano and composition, and has 
published numerous excellent songs. Be- 
fore returning to this country, he was 
associated for nine years with the Paris 
Opéra. Other operatic achievements 
made him known in Brussels, Marseilles, 
Lyons, Bordeaux and at Covent Garden. 
He came to the Metropolitan for two 
years, an alliance which he severed to 
become instructor in singing at the Chi- 
cago Musical College, where he remained 
eleven years. Since then he has main 
tained his own school of singing and 
operatic art in Chicago. 


Thrice Decorated by French 


During his operatic career, he created 
among others the réle of Garrido in “La 
Navarraise,” at Bordeaux under Mas- 
senet’s direction and the réle of St. Croix 
in Lalo’s “La Jacquerie” at the Comique. 
He was decorated by the French Gov- 
ernment three times, receiving the title 
of Officier de l’Instruction Publique as a 
final honor. Mr. Devries is at once a 
stylist and a purist, and woe betide the 
singer who dares to meddle with the 
score or to transpose an aria. During his 


six years with the American, Mr. 
Devries has done much to raise the 
standard of criticism in Chicago. He 


naively states that he finds diversion in 
poker and motoring, especially when ipn- 
vited by friends. 

Henriette Weber, for a long time critie 
of the Herald-Examiner, but more re- 
cently connected with the Journal of 
Commerce, was trained as a painist in 
her childhood by the best teachers the 
country afforded. She continued her 
studies abroad for an extended period. 

Miss Weber holds the degree of Bache- 
lor of Science from Ohio State Univer- 
sity. She has taught successfully in 
New York and Chicago and has had 
much experience as a concert pianist and 
lecturer. As the originator and direc- 
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Study with John McCormack 
through his Victor Records 


world’s most famous compositions. 
can repeat any part of any selection until 
you are thoroughly 
methods of vocalization. 


Any Victor 


tor of the Opera Evenings at the Chi- 
eago Art Institute, which continued for 
five consecutive seasons, she made a 
unique and valuable addition to Chicago’s 
musical activities. As a musical exten- 
sion lecturer, she has made numerous 
appearances throughout the country. 
She has been a contributor to the lead- 
ing magazines and is the author of 
“Putting Young America in Tune” and 
of a text-book on harmony. Prior to her 
engagement with the Herald-Examiner, 
she was associated with the Press-Post 
of Columbus, Ohio, and with the New 
York Sun. Her recent affiliation with 
the Journal of Commerce widely ex- 
tends the scope of her work, inasmuch 
as she has charge of the musical, dra- 
matie and book review work. Miss 
Weber finds her chief relaxation in tennis 
and walking. 


Tom Burke to Make Concert Tour 


Announcement has just been made 
that Tom Burke, Irish tenor, will appear 
in concert during the coming season 
under the exclusive management of Lou- 
don Charlton. Mr. Burke, who has been 
heard extensively in opera and concert 
in Europe, made his American début last 
season at the New York Hippodrome 
where. he scored an initial success. Mr. 
Charlton is busy at the present time 
arranging an extended tour for him. 
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Ukrainian Rhapsody, Busoni Rondo and Gregorian. 
Piano Concerto Heard at London “Prom” Concerts 
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| es hoses Sept. 3.—Perhaps there may 
be a tendency at the Promenade Con- 
certs to show undue appreciation for the 





more superficial technical aptness in the 


work of the composer and executant; yet 
this season’s programs reflect the taste 
of the public in no uncertain fashion, 
and one cannot help but feel that, in 
the main, they supply what is demanded. 


Recent concerts have introduced inter- 
esting novelties. Russian and kindred 
music was very much in the ascendant in 
the first of the last three concerts. 
Moussorgsky ushering in the first part 
with his picturesquely imagined “Une 
Nuit Sur le Mont Chauve,” and Rimsky- 
Korsakoff rounding it off with his bril- 
liantly scored “Capriccio Espagnol.” In 
between were played Scharwenka’s three 
“Polish Dances” and, as the piéce de 
résistance, Tchaikovsky’s “Romeo and 
Juliet,” in the performance of which Sir 
Henry Wocd and his orchestra were de- 
cidedly on their mettle. 


The Liapounoff Rhapsody 


Comparatively unfamiliar was _ Lia- 
pounoff’s Rhapsody on Ukrainian Themes 
for piano and orchestra, Olga Carmine 
playing the solo part with abundant 
fluency, energy and effect. The Ukrain- 
ian themes, rhythmically and otherwise, 
have a close affinity to some of the char- 
acteristics of Russian folk-song, and are 
effectively employed by the composer. 
The “kitchen” department of the orches- 
tra had plenty to do throughout, from 
the “timplipito,” the little Eastern drum 
used in the dances, to the full array, in- 
cluding tubular bells, gong and tenor 
drum, which Sir Henry Wood introduced 
in his scoring of Rachmaninoff’s Prelude 
in C Sharp Minor. These big effects 
have their popular side and the quieter 
moments gain by contrast. The singers 
at this concert were Alice Wright, who 
sang a Tchaikovsky song, and Mischa 
Léon, whose choice of the “Prize Song” 
from the “Meistersinger” diverted atten- 
tion from things Russian. 


Busoni’s “Rondo Arlequinesque” 


A very sentimental performance of 
Tchaikovsky’s Fifth Symphony marked 
the concert following; but then, this mu- 
sic is sentimental, and the treatment is 
only out of place when it tends to a 
dragging of the time. The playing of 
the orchestra was highly finished, and 
the solos of the first clarinet and the 
first horn deserve special mention. Bu- 
soni’s amusing “Rondo Arlequinesque” 
puzzled the audience, which did not know 
whether or not to take it seriously. If 
one does take it seriously, it is unen- 
durable. As a_ joke, its only failing is 
that it breaks down in the middle. The 
beginning and end are most ingenious. 
It is curious how ordinary and common- 
place Busoni is at times both in idea 
and in orchestration, when he is able to 
show such brilliance at others. The 
solos at this concert were not very in- 
teresting. Harold Craxton played the 
piano part in Saint-Saéns’ “Africa,” a 
thin, colorless work; Doris Manuelle 
sang an aria from Rossini’s “Stabat 
Mater,” and Sidney Pointer—who also 
did the little bit of vocalizing in the Bu- 
soni “Rondo”’—sang an air from Doni- 
zetti’s “Elisir d’Amore.” 


New Music in Olden Modes 


The succeeding “Prom” concert brought 
with it the first performance of a con- 
certo, a “Poema Gregoriano” for piano 
and orchestra, by Busoni’s brilliant 
young pupil, Francesco Ticciati, which is 
an experiment in writing in the old 
church modes. The new work has some 
fine qualities and some defects, but can- 
not be called a success because the com- 
poser does not seem to have the neces- 
sary technique to deal with a very dif- 
ficult and exacting medium. Chief 
among the qualities of the work 
is a self-expression of a very delight- 
fully fresh and positive kind. To select 
the idioms of the Gregorian school, and 
so use them orchestrally that they be- 
come personal utterances, is no trifling 
achievement. At the same time _ the 
style of the ecclesiastical scales is so 





pronounced in character, and has such 
strong associations that to fail to keep 
inside the mood makes for a _ hetero- 
geneity of expression which is apt to jar. 
The grave beauty of many progressions 
of harmony can, of course, be caught 
here and there; but it is quite another 
thing to keep to that pitch for any length 
of time. Pedantry is the last charge 
which could be leveled at this young com- 
poser’s head, for when he chooses he 
sweetly abandons the rules of the acad- 
emies and gives you, in the course of this 
scholastic fantasy, phrases that are es- 
sentially of this age and have only the 
remotest connection with Gregory’s. Yet 
the defects are, in the main, the defects 
of form—the privilege of youth. One is 
not sure whether these modes lend them- 
selves very well to the kind of gaiety 
and lightness of expression which the 
composer essayed in his finale. And it 
would take a somewhat lengthy analysis 
to point out where, precisely, each of the 
three movements—especially the first 


two—were redundant and overwrought. 
It should not be difficult to cut both the 
first and second in half. There was some 
excellent orchestral writing in the Con- 
certo, and the composer played the solo 
part, of considerable brilliancy, very 
well indeed. The concert began with 
Gluck’s impressive “Alceste” Overture, 
the other orchestral numbers including 
the “Oberon” Overture and Liszt’s sym- 
phonic poem “Les Préludes.” Dora Lab- 
bette and Frank Mullins sang arias by 
Grieg and Wagner. 


Progress in the “Proms” 


Stability is the real explanation why 
Sir Henry Wood’s present scheme of con- 
certs differs so little materially from 
that of a dozen or so years ago. It is 
idle to suggest that little or no progress 
is reported. Some péople seem to think 
that progress necessarily means an 
abandonment of the very steps by which 
it was made. Were one dealing with a 
purely mechanical process such a point 


bi 


of view might be admissible. In m 
ters of art, however, it is out of the qu 
tion. The programs of this season sh 
width and catholicity of selection, co 
plete freedom from chauvinism, rea 
reception of whatever is good from wh: 
ever source and of whatever date, 
interest in actual novelties; all of wh 
means a broad and elastic vision in ke 
ing with the characteristic views of ; 
people in affairs other than music. ( 
musical opinion is a definite thing, a 
it is surely not far from the mark to s 
that it is these very promenades y }j 
have given the public their opportu: 
to form and preserve it. The most 

teresting reaction is that which ¢ 
cerns our youngest composers, wh 
tastes and views must necessarily be 

fluenced by these ten weeks of continu: 
musical performance, year by year. 

there is anything in a national style 
composition, it must include somethi 
which has a special appeal to the pub 
ear; there is, in fact, something gene 
to be acquired from the particular deta 
of the various styles here presented. 
this lies a greater hope for the futu 
school of native composition than in th 
years gone by, when the source of | 
fluence was in the work of a single don 
nating personality. 





Honegger’s “Roi David” at Méziéres 
a Fine Concept of Psychic Moods 





EZIERES, SWITZERLAND, Sept. 1. 


—René Morax, whose _ previous 
dramas in the Théatre du Jorat in this 
town—“La Dime” (1903), “Henriette” 


(1906), “Alienor” (1910), “La Nuit des 
Quatre-Temps” (1912) and “Tell’’ won- 
derfully played by Jean Hervé, in 1914— 
have brought him fame, has added an- 
other success to his anterior ones in his 
“Roi David,’ a drama in two parts, 
the music for which has been written 
by Arthur Honegger. 


A Musical Tale Sans Development 


“Le Roi David” is a work of astonish- 
ing daring both in conception and realiza- 
tion. Its subject is the life of the psalm- 
ist king, according to the Bible. There 
is no development, no dramatization, and 
dialogue is practically non-existent. The 
tale is told in a succession of tableaux, 
twenty-five in all, showing David the 
shepherd, the slaying of Goliath, David 
before Saul, the witch of Endor, David 


and Bathsheba. The dramatis persone 
are hardly outlined. A chorus of one 
hundred underlines and emphasizes the 
psychic situations. The realization of 
the work was in truth astonishing espe- 
cially in view of the fact that it was 
presented entirely by amateurs. 


Honegger’s Music 


On the other hand, the musicians and 
singers had some difficulty, at first, in 
winning to a true comprehension of the 
new composition of the most original 
creative artist of the famous group of 
the “Six.” Yet they did so, and gave 
ideal expression to the exact and color- 
ful Orientalism which Honegger’s tonal 
accompaniment proportioned, and which 
added greatly to the unity of the work. 
The decorative effects, by J. Morax and 
A. Hugonnet were as rich and splendid 
as was the music; and after the first 
performance which established the suc- 
cess of the drama, crowds came to at- 
tend the subsequent ones, making 
Méziéres, for the time being, a Franco- 
Swiss Bayreuth on a small scale. 





Arthur Honegger, Who Wrote the Mu- 
sic of “Le Roi David.” Honegger !s 
an Outstanding Member of che French 
Modernist Group of the “Six.” The 
Sketch Is by A. Cingria 





Hoggar Holds Hint for Russian Ballet 


Paris, Sept. 3—A French writer, in 
an account of a trip across the Sahara, 
just completed, thinks he has found in 
the wild “Hoggar,” in its music, rhythms 
and dance-steps a valuable hint for the 
Russian Ballet. The “Hoggar” is a 
Touareg dance of an expressive and sav- 
age nature, accompanied by beat of 
hands, song and the rumble of the khal- 


khal. As the civilized eye-witness re- 
marks: “It pleased me greatly and it 


would surely please the audiences of the 
Russian Ballet!” 





Gabriel Fauré, a Lover 


of Offenbach Operettas 





ARIS, Sept. 2.—Gabriel Fauré, the 
distinguished French composer, is a 
devoted admirer of Offenbach, and when 
among friends, seated at the piano, his 
fingers are far more apt to stray into 
motives from “La Vie Parisienne” than 


to themes of Schumann or even Fauré. 
Not long ago, speaking of “Les Troyens,” 
he said that the Institute, in 1854, gave 
the preference to Clapisson, the com- 
poser of “Fanchonnette,” rather than 
Berlioz, who had written the “Damnation 
de Faust,” and the “Symphonie Fan- 
tastique.” “I knew Clapisson,” he con- 
tinued. “The score of his ‘Fanchonnette’ 
was even more comical than he himself 
thought. Bizet used to parody it at the 
piano in the most side-splitting fashion 
The future composer of ‘Carmen’ even 
composed a little scene: it represented 


the arrival of Clapisson in Paradise, 
where he is received by all the illustrious 
composers. And Clapisson, much moved, 
says to the first of the blessed whom he 
meets: ‘Pardon me, Monsieur, but is it 
God or Boieldieu (est-ce a2 Dieu ou a 
Boieldieu) whom I have the honor of 
addressing?’ ” 





‘“‘Unripest Opera Ever Staged” 


EISENACH, Sept. 3.—Erich Pragers’ 
“Hans Storrick,” the first score com- 
posed by this Gotha conductor, which re- 
cently was given its premiére on the 
operatic voards of this city, seems to be 
about the unripest and least possible of 
operatic productions ever presented on 
the stage. While its music, thanks to a 
tendency to lean heavily on excellent mod- 
els, maintains a fair level of attainment, 
action and diction are of truly ridiculous 
impossibility. What added to the hilarity 
of the audience was the fact that the 
poet-composer thought it needful to ap- 
pear as a singer as well. The work fell 
flat to the accompaniment of hisses and 
laughter. 


A writer, after visiting many music- 
halls and hearing tunes played on saws 
and pitchforks at the London Hippo- 
drome, thinks that music may be ex- 
tracted from anything save a blanket. 
He declares he once heard a man play 
a difficult air on a celluloid bicycle-pump, 
quite flute-like. 


In the Berlin concert world the con- 
ductor has come to occupy a position of 
greatly increased importance. Formerly 
the dignified holder of a permanent 
position, he is now a touring virtuoso. 


A Portuguese Musical Renaissance? 

COIMBRA, Sept. 3.—In this 
Portuguese university town—the chair | 
music in the University of Coimbra was 
founded in i544—there has developed 
new movement to give Portugal a mor 
prominent place in the world’s music, 4 
choral society has been organized unde! 
university auspices, with the idea of pe! 
forming the treasures of ancient Portu 
guese church music contained in 
library of the institution, as well as mort 
modern works. There is also a Concer! 
Society, and the Academy of Music 
cludes on its staff of teachers Vianna 
Motta, the famous Portuguese pia! 


ancient 


T 


the French composer, Lucien Lambert 
Mme. Eugenia Mantelli, of the Mi 
Conservatory, for voice, and Francls 


Beneto, a Marsick pupil, for violin. ‘' 
Lisbon and Oporto, the opera—und 
such conductors as Vittor Gui and Ped 
Blanch—as well as the Sunday symp! 
concerts of Blanch and Fao, are well sv 
ported by music-lovers. Portuguese f 
music being rich and varied, the 
dency of development of our nati 
composers is to avail themselves of 
and the work they are doing justifies ' 
hope that a Portuguese musical ren: 
sance will succeed in placing Portugu 
music on a level with the best in 0! 
countries. 

When Isadora Duncan expresses 
wish to have children by the thousa 
leaping and scuttering through PB 
thoven’s Choral Symphony, says L' 
Henry, she advocates the very th 
which leads to gross worship of wel: 
number and size—Reinhardtism, Lu 
dorfism, Straussism, and so forth. 
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Hamburg Takes Steps to Turn 
Proletariat Into Music Lovers 





AMBURG, Sept. 2.—The utter musi- 
f cal wretchedness of German metro- 
politan cities cries to high heaven, and 
has for long been a subject of justified 
complaint. In order to come to the re- 
scue of the great mass of the people, 
whose musical taste is apparently being 
depraved beyond remedy by the music 


of fox-trot and operetta, the society 
known as the Volksbiihne Gross-Ham- 


burg (Greater Hamburg Popular Stage) 
is endeavoring to do what it can in the 
right direction. The president of the 
society, Madeleine Luders, has been able 
to bring about that the majority of good 
Hamburg choral societies have been 
singing in the public squares, three eve- 
nings a month from July to September, 
programs of the best vocal art-music, 
ranging from Lasso to Mendelssohn and 
Wagner. These performances have been 
enjoyed by a public including all ranks 
of society, and received with real devo- 
tion and interest, while the admirable 
musicianship displayed by the choristers 
earned the praise of all music lovers. 
This ideal enterprise deserves the great- 
est recognition, for what it offers is true 
and genuine art at a time when sub- 
stitutes flourish. 


Will People Take Active Part? 


Whether the hope will be fulfilled that 
the people—for it is to the great mass 
of the people that the movement makes 
its appeal—will move from a_ purely 
passive enjoyment to a glad and active 
participation in this choral singing, can- 
not as yet be determined. A more uni- 


versal effect, perhaps, could only be ex- 
pected of an art which would unite 
young and old in the same manner in 
which it made social differences negli- 
gible, something which is not so apt to 
happen in an age of social specialization 
and differentiation. Yet, eventually, the 
bridge must be built which leads from 
the musical stress and unhappiness of 
the present day to those spheres in 
which, on a time, there reigned a greater 
and broader community of musical in- 
terest than now obtains. And it is quite 
possible that choral song—not alone the 
male chorus, which awakened the strong- 
est interest in such radically different 
persons as the ex-Emperor Wilhelm II 
and Max Friedlander, and which to this 
very day, as cultivated in such lands as 
Sweden, embodies a greater proportion 
of folk-art than it does in our own— 
may supply the easiest way toward the 
desired end. The courageous beginning 
made by the Hamburg societies is most 
promising, and it is to be hoped that it 
will be imitated in other large cities of 
Germany. We would then develop a 
“street music” in the noblest sense of 
the term, using the street and the pub- 
lic square as a means of popular educa. 
tion, and developing the idea that if art 
is to be brought to the people it is not 
enough to let the people know it is avail- 
able, but to actually and literally take 


it to them. 
Kassel Follows Hamburg’s Example 
KASSEL, Sept. 2.—Owing to the ac- 
tivity of Dr. Trepte of this city, an 
enthusiastic admirer of male chorus 
singing, the Kassel singing societies 





Berlin Opera by Radio to Christiania 


BERLIN, Sept. 4.—A German firm of 
this city has contracted to build in 
Christiania, the capital of Norway, an 
opera house of the most modern type, but 
without stage or settings, nor even 
provision for a cinema screen, in which 
the inhabitants of the Scandinavian city 
can hear the opera as given every eve- 
ning in Berlin, by means of wireless. The 
auditors will be able to listen to the 
Wagnerian dramas simultaneously with 
the Berlin audiences in the Staatstheater. 


Thirty Composers’ Music to One Film 


LONDON, Sept. 3.—The works of some 
thirty composers have been drawn upon 
to supply the music for ‘The Bigamist,” 
the film running at the Alhambra in this 
city. Debussy, Puccini, Grieg, Massenet, 
Coleridge-Taylor, Bizet, Saint-Saéns, 
Leoncavallo, Tchaikovsky, Gounod and 
Elgar are among those represented in the 
‘hain of musical accompaniment, which 
varies in volume and tone with the mood 
of the characters as they pass before the 
eye. The musical scheme, however, is 

_keeping with the lavish scale of the 
Whole production, the film requiring 421,- 
‘00 candle-power, 813,000 feet of film, 
ind costing £51,542. 


Handel 


HALLE, Sept. 2.—In this city, the com- 
ser Handel’s birthplace, a great Han- 
festival is in preparation for the 
ng spring, under the auspices of 


Festival in Halle 


Halle University, the management 
the Stadttheater and the Robert- 
ranz-Singakademie. Professor  Rahl- 


director of the University, has 
e a revision of the oratorio “Semele” 
the occasion, and Schering’s adapta 
of the oratorio “Susanne”—he is pro- 
r of musical history at Halle—will 
eard for the first time. The central 
of the festival will be the perform 
of a Handel opera in the Stadt- 
ter, the score revised by Moser. In 
ection with the musical festival there 
be a Handel exposition in the min- 
or in the house in which the com 
was born. 


Successful Dublin Symphonic Concert 


BLIN, Sept. 3.—A recent orchestral 
ert in La Scala Theater of this city 
icted a large audience. Gounod’s 
irche Pontificale,” Marchetti’s Tar- 


, 


antelle ‘““Vesuviana,” with its clever use 
of the folk-tune “Santa Lucia,” and 
numbers by Grieg, Wallace and Sullivan 
won much applause. There was singing 
as well as symphonic music. Herbert 
Hezner, baritone, sang the ‘‘Prologue” 
with the needful pathos, and did well 
with his other contributions: “O Mis- 
tress Mine,” “Blow, Blow, Thou Winter 
Wind,” “Son of Mine,” “The Golden 
Vanity,” “Brittany” and “Trottin’ to the 
Fair.” Mollie O’Callaghan, a Dublin 
contralto, scored an undoubted triumph. 
In “The Enchantress,” ‘‘Melisande in the 
Woods,” and “The Minstrel Boy” she 
displayed tonal volume and accuracy, and 
her specifically Irish song, “‘Danny Boy” 


was. beautifully presented. Vincent 
O’Brien conducted the orchestra. 
Berlin Orchestra Uses Revalo Violins 


BERLIN, Sept. 3.—The Berlin Philhar- 
monic Orchestra, on the first concert 
of its coming season, Nov. 21, will use 
string instruments whose tone has been 
perfected in accordance with the so-called 
“‘Revalo” process, which excited much at- 


tention not long ago. Arthur Nikisch 
has heard instruments thus improved 


last February, and has declared himself 
willing to employ them in his first con- 
cert. 
First Finnish “Magic Flute” 

HELSINGFORS, Sept. 3.—At the Finnish 
State Opera Mozart’s “Magic Flute” was 
recently presented for the first time in 
Finnish, in a_ splendid performance 
under the musical direction of Mikorey 
and the scenic control of H. Gura, and 
was received by the large audience with 
enthusiasm. 


Glazounoff Completes Biblical Opera 


PETROGRAD, Aug. The 
Russian composer, Alexander 
off, who under the Soviet government as 
under the old imperial one, is directo1 
of the Petrograd Conservatory, has just 
completed a new opera dealing with a 
Biblical subject. 


238.— celebrated 


Glazoun- 


In Klingenthal, a town of 6000 inhabi- 
tants on the Saxon-Bohemian border, a 
symphonic orchestra of forty-six men, 
made up of laborers and factory-hands, 
who rehearse two or three times a week 
after their work is done, has recently 
been formed. 


have given, during the summer :months, 
a series of Saturday evening open-air 
concerts in the streets, aiong the lines of 
the similar enterprise conducted in Ham- 
burg. The concerts were given in the 
quiet quarter of the city known as Wehl- 
heiden, distant from the noise of the 
main thoroughfares, enjoyed the great- 
est popularity among old and young, and 
gave rise to a feeling of friendly rivalry 
among the various societies, which made 


for ideal performance. The members of 
these societies have already grasped the 
thought that their services in this con- 
nection stand for more than a private 
society matter. They realize that the 
idea of these concerts, dedicated to the 
great mass of the city population as an 
inspiring termination of hard weeks of 
toil, has a profound ideal content, whose 
realization is the task of each and every 
individual singer. 





Verona Hears “Piccolo Marat”’ 








he Striking Stage Setting for the Second Act of Mascagni’s “Piccolo Marat” in 
the Great Open-Air Amphitheater of Verona 


ERONA, Sept. 1.—The first perform- 

ance of Mascagni’s “Piccolo Marat” 
in this city, given here in the open air 
in the Arena, tremendous 
crowd, and was a complete success. Mas- 
cagni was accorded an ovation no sooner 
had he appeared in the orchestra. Ip- 
polito Lazzaro was superb and Irma 
Vigano sang her part with breadth and 
fine poetic quality. Badini, in the role 
of the Carpentiere, proved himself a bari- 


drew a 


tone of merit. In the roéle of Orco the 
bass Masini-Pieralli did well enough; al- 
though confronted with a task beyond 
his powers. The orchestra of 150 men 
played with masterly perfection under 
Mascagni’s baton. Mascagni was eager- 
ly honored, being obliged to respond to 


thirty-two calls in all. When he left 
the Arena, he was” given another 
enthusiastic demonstration, which was 


repeated before the hotel at which he is 
staying. 





Heavenward Aspiration, Keynote of 
Pfitzner’s “Palestrina” in Munich 





UNICH, Sept. 3.—If any operatic 
work ef the present day was entitled 
to performance at the Munich Festival 
Plays, it surely Pfitzner’s ‘“Pale- 
strina.” And there is one scene in par- 
ticular which we feel must have carried 


was 


away even the most alien stranger who 
listened to the work. It is the scene 
with the tones of the 
alestrina’s inspiration begins to 


where, golden 
angel, 
flow, and it is equalled by that other, 
at the close of the score, where the Ital- 

withdrawing from the 
world’s noisy fame to the solitude of 
introspection, seats himself at the organ. 
Those among the audience who were for- 
eigners, even though they might not, 
in some instances, at once grasp the 
entire structure which Pfitzner has built 
up in such masterly fashion in_ his 
“Palestrina,” and understand it in all its 
detail, would still be compelled to admire 
the lofty spirit which informs his score 


ian master, 


A Score That Turns Toward Eternity 


“Palestrina” among operas is one of 
the very few which, averting its face 
from the fleeting present, turns its earn- 
est gaze toward the eternal. In Munich, 
where it was performed for the very 
time, Pfitzner’s work-still finds the 
best interpretation. It is not alone that 
the Prinz-Regenten Theater, with its in- 
visible orchestra, owing to its form, is 
the only appropriate place of perform- 
ance, but it is on this stage that the 
work is most intimately appreciated, that 
it is sung and played with the greatest 
fervor of conviction, and that as a con- 
ductor Bruno Walter is the most faith- 


first 


ful, devoted and informed interpreter of 
Pfitzner’s wishes. Erb as Palestrina 
presented the part with a nobility and 
vitality which could not be improved 
upon; Marie Ivogiin sang the boy lghino 
with a vocal sweetness and a purity of 
sentiment which caused his part to rival 
Palestrina’s in the affection of the pub- 
lic. Charmingly bold was Reinhardt’s 
Silla Delia. And then there were all the 
splendid princes of the church: 
Borromeo, sung by Schippers, imposing 
in voice and appearance; the wise 
Morone, by Brodersens, the sly Nova- 
gerio by Depsers, the ursine Madruscht, 
by Gillmanns; Birrenkoven’s Bishop of 
Budoja; Julius Gless, first as a dignified 
Archbishop of Prague, later singing the 
part of a mild and majestic Pope; the 
fiery Avosmediano of Griffts; the ele- 
gant and haughty Count Luna of Schiit- 
zendorff; and all the rest as they appear 
at the Council of Trent—on few operatic 
stages could have types of such manifold 
kind been so splendidly characterized as 
on this one in Munich. Nor are there 
many opera houses which could produce 
so excellent a group of singers for the 
musically awkward scene of the deceased 


master. The part of Ercole, the master 
of ceremonies, to which Bamberger’s 
voice once lent its commanding power, 


was on this occasion sung excellently well 
by Bertram. There was but iittle which 
could have been improved, yet one im- 
portant point might be made. The scene 
of the Council is almost entirely dialee- 
tical, hence it would increase greatly 
in effect, were it possible to hear every 
word of the dialogue. Here, as also in 
the occasional dampening of the orches- 
tra in the second much might be 
done. 
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2ecitals by Local Artists, Com- 
petitions for Vocalists and 
Instrumentalists, Band Con- 
test, and Children’s Choral 
Events Provide Chief Points 
of Interest—Special Music 
Day Set Aside in Two- 
Weeks’ Fair—Proposal to 
Build Temple of Music 


f bpprivie CAN., Sept. 15.—Music 
occupied a conspicuous place in the 
programs of the annual Canadian Na- 
tional Exhibition which opened in To- 
ronto the last week in August. This 
year has seen a vast increase both in 
events of a musical nature and in the 
interest taken in musical matters. One 
of the features has been a separate day 
set aside as Music Day on which special 


events of a musical nature were the 
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modulated, resonant and of superb technique. 


Toronto Makes Music the Feature 
of Canadian National Exhibition 


TNUPONNUUNNTL 


MTT 


principal features. In addition, singing 
by a large chorus of children on Young 
Canada’s Day, piano recitals, competi- 
tions for instrumentalists and vocalists, 
and a contest for Canadian bands com- 
bined to make of the exhibition a music 
festival. In view of the large attendance 
which reaches many thousands each year, 
the festival has become a great force in 
advancing the cause of music in the 


Dominion and has taken its place as a 
leading factor in educating the general 
public in artistic appreciation. 
Thursday, Sept. 1, was “Music Day” 
at the exhibition—the first day to be set 
apart especially for music since the fair 
was first inaugurated. Those who have 
worked for many years to build up musi- 
cal interest in the country see in Music 
Day a culmination of their efforts to 
bring music to its rightful place. An 
innovation that was much appreciated 
was a series of piano recitals by piano 
exhibitors, which were allowed for the 
first time. Four exhibitors were granted 
permission to give half-hour recitals; 
local artists providing the music. For- 
merly no demonstrations could take place 








“HIS IS THE SORT OF SINGING WHICH APPEALS TO THE DISCRIMINATING LISTENER.” 
SAID P. V.R. KEY, REVIEWING THE ASHEVILLE FESTIVAL IN THE ASHEVILLE TIMES. 
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WILLIAM 


SIMMO 


BARITONE 


Sang VALENTINE in Gounod’s “‘“FAUST” 


“A newcomer who gave an excellent account of himself in trying 
circumstances was William Simmons. 

the assemblage gave Mr. Simmons when he stood up to sing his 
It showed a friendly attitude and proved to have been 


I liked the warm greeting 
His is the sort of singing 
dom well sung, but he proved to be an exception. His work calls 


first, air. 


befittingly bestowed, when the baritone sang his measures and the 
others allotted to him, with intelligence and a style which touched 
with poise and finish. Unless I am mistaken, he will make a secure 
place for himself on the concert stage. 

which appeals to the discriminating listener.’”—Asheville Times. 


Willis J. Cunningham, of the Asheville Citizen, said: ‘His aria, 
which is addressed to the portrait of his sister, is one that is sel- 


for the use of SUPERLATIVES. The aria was delivered with a 
pure bel canto, with a voice beautiful in quality. 
gretted that the part afforded him so small an opporunity to be 


heard.” 


On His Re-appearance in Recital 


in Rock Hill, S. C., July 5th, 1921: 


The Evening Herald, of Rock Hill, S. C., said: ‘The recital last evening by William Simmons, the 
well-known New York baritone, was a delight from start to finish. 
missed a treat indeed. With a most attractive and gracious stage presence, Mr. Simmons won in- 
Mr. Simmons has truly a delightful voice, powerful to a degree, yet smooth, well 
His program reached a climax in the aria from Verdi’s 
‘Masked Ball’ and requiring a second rendition was the lovely little number ‘Vale’ by Russell. Quite gen- 
erous in the matter of encores, he sang several with the audience standing. 
Simmons will be secured for future recitals here.” 


Personal Representative: M. L. FULLERTON, 229 Fourth Ave., New York 


Those who failed to hear him 


outside of the soundproof booths of the 
manufacturers, 

The following pianists were heard: 
Miss Burford, Thelma Blake, Edith Bur- 
nett, Frank Bedford, Miss G. Cawker, 
Norah Gaffney, Harry Gilbert, Clement 
Hambourg, Harry Lawson, Sandford 
Leppard, Nellie Malcolm, Dorothy Man- 
chester, Max Meller, Muriel Macdonald, 
Miss B. McFarlane, Rita Palmer, Gladys 
Peacock, Freddy Quirk, Earl Simkins, 
Frank Stanley, Jr., Maurice Thurland, 
Myrtle Webber and Frank Wilkes. 


Bands in Prize Contest 


Another feature of Music Day was the 
band competition, in which seven bands 
took part. Some excellent music was pre- 
sented during the contest. The first 
prize, $900 and a shield of honor, was 
carried off by the Thirteenth Royal Regi- 
ment Band from Hamilton. The St. 
Catharine’s Concert Band was awarded 
the second prize of $500. Third prize 
went to the Imperial Concert Band of 
Toronto, which meant a purse of $350, 
and the fourth prize of $225 was won by 
the 110th (Irish) Regiment Band of 
Toronto. Other organizations which par- 
ticipated were the G. T. R. Employees’ 
Band from Stratford, Grand Army of 
United Veterans’ Band of Toronto, and 
the Preston Silver Band of Preston, Ont. 
The piece selected for the competition 
was the overture from “Maritana.” The 
adjudicators were Captain Alfred Light, 
leader of the Royal Canadian Horse 
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It is to be re- 


It is to be hoped that Mr. 














| 


Artillery Band; Captain M. Ryan, con- 
ductor of the Roval Canadian Regiment 
Band of London, Ont., and J. J. Gag- 
nier, bandmaster of H. M. Canadian 
Grenadiers’ Band of Montreal. 

On Young Canada’s Day the To- 
ronto Public School Children’s Choir, 
under the leadership of Mrs. A. W. Ju”k- 
ley, associate music supervisor in the 
schools, gave a_ creditable concert. 
Patriotic songs formed the greater part 
of the program, but there were a few 
other numbers that the children sang 
well, including “Men of Harlech” and 
“Hail, Smiling Morn,” the latter per- 
formed with much zest. 


Winners in Music Contest 


Musical competitions that have be- 
come the big annual feature of the fair 
were conducted under the auspices of the 
phonograph exhibitors and the leading 
conservatories during the second week. 
The chairman of the commitiee was J. D. 
Ford, and the secretary Mae Skilling. 
The competitions lasted a number of days 
and crowds attended. The auditoriums 
in the Horticultural Building were filled 
to capacity. 

The winners in the various classes 
were: Piano, Florence Craig, first prize; 
Cyril G. Everett, second. Soprano, Jen- 


nie Goodman, first prize; Catherine 
Robinson, second. Contralto, Ethel S. 
Tamblyn, first prize; Margaret Strik- 
land, second. Baritone, Carmen W. 


Learn of London, first prize; Ernest 
Morgan, second. Tenor, C, C. Maynard 
of Stratford, first prize; Arthur Barwell, 
second. 

The tenor and baritone classes were 
each heard at one session and the 
winners appeared at a second concert on 
Thursday, the final day of the exhibition. 
Ethel Calvert was the only violin entry 
and received the medal on the opening 
day. 

Owing to the limited space available 
in Horticultural Hall, an effort is being 
made to erect a temple of music in which 
future concerts will be given. It has 
been proposed that the building be sup- 
ported to some extent by public subscrip- 
tions and that it be known by the name 
of Torrington Hall in memory of the 
man who did so much for the advance- 
ment of music in Toronto, 


Band Concerts Popular 


During the first week the two prin- 
cipal bands supplying music were the 
Canadian Grenadiers of Montreal and 
the Anglo-Canadian Band of Huntsville, 
Ont. The fact that Huntsville is only a 
small Canadian town lends special in- 
terest to the latter organization. It grew 
from the musical inclinations of a num- 
ber of Italians who worked in the Anglo- 
Canadian: Leather Company plant in 
Huntsville. The band founder, C. O. 
Shaw, head of the company, was himself 
a lover of music. He encouraged the 
formation of a band and when many of 
the original players left when Italy 
entered the war, he brought in prominent 
musicians to fill their places. Chief among 
these was Herbert L. Clarke, bandmaster 
at the present time. For a number of 
years Mr. Clarke was with John Philip 
Sousa, being an expert cornet soloist. 
The band comprises sixty-two pieces and 
Mr. Shaw, the founder and patron, plays 
first cornet. ‘Charles G. Shaw, son of 
the founder, is saxophone soloist. Ex- 
cellent music was provided by this or- 
ganization during the week. 

Keen interest was also taken in the 
playing of the Canadian Grenadiers’ 
Guard Band from Montreal, in charge of 
Bandmaster Gagnier. This band has been 
in existence for some time. During the 
war many members served overseas. It 
was reorganized two years ago with Mr. 
Gagnier in charge. One of the popular 
offerings of the band was a waltz en- 
titled “Toronto Bay,’ composed by Mr. 
Gagnier. ¥ 
Cleveland Symphony and Numerous Ar- 

tists to Appear in Fort Wayne, Ind. 

Fort WAYNE, IND., Sept. 19.—The 
Cleveland Symphony will be heard here 
under the direction of the 
Morning Musical Soeiety, Mrs. Hugh 
Keegan, president. Other attractions, 
according to an announcement by Clara 
Zollars Bond, chairman of the program 
committee, will be the Pavlowa Ballet, 
Salvi and de Gomez, Florence Macbeth, 
Guy Maier and Lee Pattison, and Vasa 
Prihoda. Study programs will be under 
the direction of committees headed by 
Emil Verweire, K. M. Spencer, Mrs. Fred 
Urbahns, Mrs. W. Peltier, Grace Nichols- 
Kendall, Helen Kinkaide Quimey, Joseph- 
ine Albert Horton, Edith Nichols Bailhe, 
Edith Foster and Constance Bogaert 
Beaver. J. L. V. 


this season 
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Harriet McConnell 


Pays Summer Visit to 
Karolyn Wells Bassett 








Karolyn Wells Bassett, Composer, and 
Harriet McConnell, Contralto, at 
Briarcliff Manor, N. Y. 


A recent visitor to Karolyn Wells 
Bassett, the gifted young song composer, 
at her home, “The Elms,” at Briarcliff 
Manor, N. Y., was Harriet McConnell, 
contralto, who is known to concert goers 
through her appearances in recital and 
as soloist on tour with the Minneapolis 
Symphony. 

Composer and singer are seen here 
before Miss Bassett’s home. It was Miss 
McConnell to whom Miss Bassett dedi- 
cated her song “Take Joy Home,” which 
has been frequently sung ¢ince its pub- 
lication last winter. The song was given 
its first New York hearing by Miss Mc- 
Connell in her recital at Aeolian Hall 
the season before last. 


KOCHANSKI RETURNING 





Plans for Second Season Here Include 
Many Concerts with Orchestras 


Paul Kochanski, the Polish violinist, 
who will return to this country. in Oc- 
tober, will be heard as soloist in two 
additional concerts with the Boston Sym- 
phony, the added engagements being at 
Hartford, Conn., on Jan. 9, and at Cam- 





bridge, Mass., on Jan. 12. Mr. Kochan- 
ski will also be heard in Boston with the 
Boston Symphony at the pair of concerts, 
Jan. 13 and 14, as previously announced. 

George Engles, under whose direction 
Mr. Kochanski will tour America, an- 
nounces that besides his many recital ap- 
pearances Mr. Kochanski has been en- 
gaged as soloist for tweny-two concerts 
with leading orchestras. Among these 
are appearances as soloist with the New 
York Symphony, Philadelphia Orchestra, 
Chicago Symphony, New York Philhar- 
monic, and the Boston Symphony. Mr. 
Kochanski sails from London on Sept. 24. 


HEAR NATIVE COMPOSERS 
AT CHICAGO CONVENTION 


Music a Feature of Nineteenth Annual 
Chautauqua Meeting—Publishers 
Form Branch 
CHICAGO, Sept. 17.—Concerts and mu- 
sical discussions occupied a prominent 
place on the programs of the Inter- 
national Lyceum and Chautauqua As- 
sociation, which held its nineteenth an- 
nual convention at the Auditorium and 
Congress Hotels, Sept. 15 to 21, with 
Caroline L. McCartney in charge. A re- 
cital was given by Irene Stolofsky, vio- 
linist, who displayed exceptional ability. 
A feature of the musical events was 
the “original night” performance, when 
the entire program consisted of composi- 
tions presented by the authors. Geoffrey 
O’Hara, C. Harold Lowden, Roscoe Gil- 
more Stott, Lew Sarett, Edmund Vance 





Cooke, Eugene Lockhart, Opie Read, 
Thurlow Lieurance, and A. Liberati, 


were among the participants. 

The music publishers have organized 
as a distinct group in the Association, 
and have elected Nannine V. Joseph as 
their chairman. The six firms repre- 
sented in this branch are M. Witmark 
& Sons; Leo Feist; Hinds, Hayden & 
Eldridge; Heidelberg Press; Gamble 
Hinged Music Co. and Oliver Ditson. 

K. C. D. 


Helen Stanley to Make Coast-to-Coast 
Tour 

Mme. Helen Stanley, soprano, is spend- 
ing the final weeks of her vacation at 
Twin Lakes, Conn., where she is work- 
ing on her programs for the season with 
Imogen Paey, her accompanist. Mme. 
Stanley, for the second time in two 
years, will make a transcontinental tour, 
and will also be heard with leading or- 
chestras. She will open the season with 
recitals in Quebec, Ottawa and Montreal 
in October. 


Cecil Arden has been engaged to sing 
at the dedication exercises of the Roslyn 
War Memorial, to be held Oct. 2 on the 
estate of Clarence H. Mackay at “Har- 
bor Hill,” Rosyln, L. I. 











CHICAGO MANAGERS ACTIVE _ who recently returned from a summe: 
ESTOS & Mackinac Island, is now located in n 

Culbertsons Take Lyon and Healy Hall— nd larger quarters. He will present 
Neumann in Larger Quarters series of artist attractions at the Au 


torium Theater, Cohan’s Grand Oj. 

CHIcaGo, Sept. 19.—Arthur and Harry House, and the Playhouse. His arti 
Culbertson, concert managers, have will include Edward Collins, Hay 
taken over the management of Lyon and 


Bauer, Katherine Meisle, Arthur Rub 
ad ‘ rites ne 
Healy Hall, on Jackson Boulevard. The rasa Cage sac Atte “goth 2 ? 
Zoellner Quartet will give a series of ~°’ ~— : K Cc D 
recitals there, and several other attrac- y ea 
tions will be heard under the Culbertson 

management. 

Harry Culbertson and Eleanor Fisher 
will use the Lyon and Healy Hall for the 
first appearances of young artists whom 
they are managing this season, the mod- 
erate seating capacity and accessible 
location making it suitable for this pur- 
pose. The fee of $175 will cover all ex- 
penses of a recital, rental, and advertis- 
ing. Bookings are being made for eve- 
ning concerts during the week and Sun- 
day afternoons. 

F. Wight Neumann, concert manager, 





Nicholas Roerich, the Russian pain 
who designed the scenery and costun 
for the Chicago Opera production 
the Rimsky-Korsakoff opera, ‘“Sneg 
rotchka,” is in New Mexico, and will \ 
Mexico and California to study Ind 
and Aztec art. 

CuicaGco, Sept. 17.—Ethel Jo: 
mezzo-soprano, has returned to Chic 
from a motor trip through the East. : 
has been singing as soloist at the I 
Congregational Church of Evanston, 


| David Manes 
| Music Sefool 


DAVID and CLARA MANNES, Directors 


GIULIO SILVA 


Royal Academy of St. Cecilia. 

















Maestro di Canto, Rome, 


is returning to the school for the full season of 1921-1922. 


What Famous Musicians say of him: 
PUCCINI: A musician whose fame as a scholar 


and a teacher of the art of singing is 
Italy 


in other countries through his books on 


widespread in and is also known 


this subject. 


CASELLA: He 


ties of vocal technique, musicianship and 


has the most profound quali- 
general culture. 


CONSOLO: As a man he is charming and as 
an artist he is certainly one of the few 


representative singing teachers of Italy. 





BUSONI: In his own country, where he enjoys a well-earned and high 
Mr. Silva the 
and teachers of singing. 


reputation, is considered one of prominent artists 


157 East 74th St., New York. Tel. Rhinelander 0010 
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ZERFFI 


Teacher of Singing 


VOICE PRODUCTION 


WITHOUT 


such a condition is established can the natural and therefore correct quality of the 


voice be obtained. 


Studio: 





333 West End Avenue, New York City 


Telephone Columbus 5217 








INTERFERENCE 


“Voice Production without Interference” constitutes a departure from the tra- 
ditional and conventional methods of singing, inasmuch as, instead of presuppos- 
ing an ideal of tone quality and working towards this end, it seeks to induce and 
preserve a natural condition of freedom for the vocal organ, arguing that only when 
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Youthful Ambition Realized 
in Career of Edgar Schofield 


Front 
V THEN Edgar Schofield, who is to-day 
\ . 
¥ one of the most successful baritones 
the American concert stage, went 
from his home in Rockwell, Conn., to 
Boston to study singing, he had just 
passed his nineteenth birthday. This 
as in 1906. He had determined, in 
spite of opposition, some years before, 
tc become a singer and when his father, 
‘» order to find out.if he had the mak- 
ing of a professional, arranged for him 
to sing for one of the eminent baritones 
then appearing in opera, the indorse- 
ment of this artist made his decision 
Mr. Schofield’s first studies were with 
\rthur de Guichard, under whom he re- 
ained until 1908. He then entered the 
New England Conservatory, taking sing- 


(Portrait on Page) 


ing with Wemple and also piano. Dur- 
ing the next two years he received 


numerous offers for concert work, all of 


which he refused, feeling that they 
would interfere with his studies. In 1911 





he was awarded the Eben Jordan 
Scholarship Prize for the Boston Opera 
School, an auxiliary of the Boston Opera 
Company. Later in the same year, he 
went to London where he continued his 
studies under John Coates, the well- 
known English tenor, coaching in oper- 
atic réles as well as taking lessons in 
voice production. 

Attracting the attention of various 
operatic managers, contracts were of- 
fered him in several companies and he 
finally signed with the Quinlan Opera 
Company, making his operatic début in 
Liverpool as Zuniga, singing also in the 
English premiére of Puccini’s “The Girl 
of the Golden West,” under the super- 
vision of the composer. The second 
year of this engagement was a colonial 
tour which included South Africa, Aus- 
tralia and New Zealand. At the close 
of the tour, Mr. Schofield returned to 
England and was heard in concert in 
London and provincial cities. 

At the outbreak of the war, Mr. Scho- 
field returned to the United States and 
shortly afterward was engaged as bari- 








Mrs. E. B. MeCONNELL 


(Minnie M. McConnell) 


Teacher of 


Harriet McConnell, Contralto 


Marie McConnell, Coloratura Soprano 


of Concert, Musical Comedy, Keith and Orpheum Fame 


Telephone: Circle 2131] 


Studio: 1730 Broadway 


New York 

















ADRIENNE 


REMENYI-VON ENDE 


TEACHER OF SINGING 


Announces the Re-opening 


of her Studio for the Season 
1921-22, September 8th 


Studios: 


Hotel Wellington 
55th and 7th Ave., New York 


819 Carnegie Hall 
New York 

















MR. GEORGE HAMLIN 


Instruction in Every Detail of Artistic Singing 


Will resume teaching for the winter term 
about November 1 at 


1070 MADISON AVENUE, NEW YORK CITY 


Address for particulars and appointments until Nov. Ist: 


Post Box 56, LAKE PLACID, N. Y. 











tone soloist at St. Bartholomew’s Church, 
New York, which position he has held 
ever since. The next two winters he 
studied with Dudley Buck, making his 


New York recital début in 1916 and 
appearing with the Columbia Univer- 


sity Chorus in the first performance of 
Converse’s “The Peace Pipe,” in Car- 
negie Hall. The same year he toured 
Canada with Louise Edvina and the fol- 
lowing season, appeared with the Rus- 
sian Symphony. 

On the entrance of the United States 
into the war, Mr. Schofield enlisted in 
the navy and abandoned his professional 
career until the signing of the armistice. 
Since that time, beside innumerable re- 
cital appearances, Mr. Schofield has been 
soloist with the New York Philharmonic, 
the New York Symphony and the Rus- 
sian Symphony, the Handel and Haydn 
Society of Boston, at the annual fes- 
tivals at Worcester, Mass.; Spartanburg, 
S. C.; Asheville, N. C., and Greensboro, 
N. C., besides making two tours with 
Geraldine Farrar. He has had numer- 


ous offers to return to the operatic stage, 
but prefers to remain a concert singer. 

Mr. Schofield will open his season this 
fall in Milwaukee and will later in the 
month go on his third tour with Miss 
Farrar. He has also been engaged for 
Miss Farrar’s spring tour. These two 
tours will total thirty-five appearances. 

It is indicative of Mr. Schofield’s suc- 
cess that many of the cities in which he 
is heard, immediately re-engage him. 
Last season he sang three times in Al- 
bany, N. Y., within three months. In 
Norfolk, Va., he appeared first with Ger- 
aldine Farrar, then with the Flonzaley 
Quartet and later in recital. Early in 
the coming season he will make two ap- 
pearances in Pittsburgi within four 
weeks. Among his New York engage- 
ments is the Biltmore Morning Musicale 
on Nov. 4. 

During the summer, Mr. Schofield 
and his wife, known professionally as 
Enrichetta Onelli, spent a vacation at 
Nyack, N. Y., where they both studied 
with Eleanor McLellan. d As Bh 





Frederic Warren 
Plans Third Season 
of Ballad Concerts 








Frederic Warren, New York Vocal In- 
structor, with Richard Bonelli, Bari- 
tone, at Mosholu, N. Y. 


Busy this summer with plans for his 
third season of “Frederic Warren Bal- 
lad Concerts” to be given in New York 
City this winter, Frederic Warren has 
recently taken a rest before resuming 
his teaching at his New York studio. 
With Richard Bonelli, baritone, he is seen 
in the accompanying snapshot. Mr. 
Bonelli has been engaged by Mr. Warren 
to be one of the artists in his “Ballad 
Concert” series this season. 

Telmanyi to Make New York Début on 
Oct. 20 

Emil Telmanyi, Hungarian violinist, 
who will arrive on the Helig Olaf from 
Copenhagen Oct. 3 will make his New 
York début at Aeolian Hall, Thursday 
evening, Oct. 20. Prior to that date he 
will fulfill several out-of-town engage- 
ments, including an appearance with the 
Philadelphia Orchestra and a joint con- 
cert with Dohnanyi. 

Tandy MacKenzie with Metropolitan Mu- 
sical Bureau 

Tandy MacKenzie, tenor, is now under 
the management of the Metropolitan 
Musical Bureau, Aeolian Hall, New York 
City, by arrangement with William 
Thorner, his vocal instructor. Mr. Mac- 
Kenzie is an American, born in Hawaii, 
where his father has a large sugar 
plantation. He went to school in Hono- 
lulu, and was preparing for the Harvard 
Medical School at Northfield Seminary 
when the manager of a comic opera com- 
pany heard his voice and engaged him 
for a season. While he was touring in 
Canada, Stanley Adams, director of Mu- 





sic at the Eaton Memorial Church, To- 
ronto, persuaded him that his voice was 
destined for greater possibilities than 
light opera. He accepted a position as 
tenor soloist in the Canadian city for 
nine months, until the outbreak of the 
war, when he made several trips to 
France in the Remount Service of the 
Canadian Government. Henry Ford 
happened to hear him later in New York, 
and took him to Detroit, where he sang 
for seven months in the Ford plant to 
groups of workmen during recreation 
hours. Returning to New York William 
Thorner offered to coach him, recogniz- 
ing the unusual qualities of his voice. 
He has spent two years under Mr. 
Thorner’s guidance preparing for the 
concert stage and will make his début 
this winter in various cities of the 
United States and Canada. 
Sinsheimer Plans More String Quartet 
Concerts 

Bernard Sinsheimer, violinist, after 
spending the summer at North Long 
Branch, N. J., has returned to the city 
to begin his teaching. During the sum- 
mer many professional violinists studied 
with him, among them Josef Stopak. Mr. 
Sinsheimer will continue his string quar- 
tet concerts this year, at the first of 
which he will play the Phantasy Quartet 
by H. Waldo Warner, the English com- 
poser, who has just won the $1000 prize 
for his Piano Trio in Mrs. Coolidge’s 
Pittsfield competition. 











Songs by 


John Prindle 
SCOTT 














««Always melodious—singable—spontan- 
eous—sincere—effective.’’ This critical 
summing up of Mr, Scott’s music applies 
to every one of his songs published by us. 


Come ye blessed. High Ab; Low F net 60 


Following the star. A Christmas song 
with unison chorus ad lib. Med. Eb met 60 


Light. A sacred song with organ ac- 
companiment. High Eb; Low Bh . net 60 

The maid of Japan. Low Ep . . net 60 

Nocturne. Medium voice with violin 


and_ violoncello 
accompaniment. 


obbligato and piano 


Me.G.. . . n@ i. 
The old road. High G; Low Eb . net 60 
One gave me a rose. High GG . net_— 60 
Repent ye. High Gm; Low Em... net 60 


The spray o’ heather. High G; 
Low Eb . . . : . 


To an old love. (Song of reminiscence’ 
righ -@bi Low PF. . w+. net 60 
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3 East 43d St. New York 
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PHILADELPHIA FACES RECORD SEASON 


ee 


‘Opera and Orchestra Receive 
Heaviest Subscriptions 
in History 
PHILADELPHIA, Sept. 19.—Activities in 


anticipation of the opening of the season 


here are largely taken up with subscrip- 
tions to the more important musical 
enterprises. The Philadelphia Orches- 
tra, for its twenty-second season, will 
have the largest subscription in its his- 
tory, judging by the results attained so 
far. As in former years the Friday 
afternoon concerts will be sold out in 
advance, and there will be very few 
seats left for chance purchase for the 
Saturday evening series. For non-sub- 
secribers the Orchestra will give three 
extra concerts, for which only single 
tickets will be sold. Music lovers who 
do not subscribe for the regular series 
will also have an opportunity to hear the 
Orchestra in the three concerts for 
young people. The programs for these 
performances will be of an appropriate 


character. For the supplementary con- 
certs Mr. Stokowski announces that he 
will repeat the three most popular pro- 
grams of the regular series. 

The Philadelphia Opera Committee is 
now taking subscriptions for the sixteen 
performances to be given in the Academy 
of Music by the Metropolitan Opera 
Company. Last year the advance sub- 
scriptions embraced practically every 
available seat, and the prospects this 
year are that the forces of Mr. Gatti- 
Casazza will receive the same evidence 
of popularity. Even the top gallery was 
sold out last year. 

The committees in charge of the 
pioneer venture of the San Carlo Com- 
pany, which is to give three weeks of 
opera at the Metropolitan Opera House 
beginning the last week in November, 
are very busy and are meeting with suc- 
cess. The men’s committee consists of 
prominent business and_ educational 
leaders, and the women’s committee is 
composed of a number of club women 
who have long been interested in opera 
and music generally. 

The artistic merit of the Gallo pro- 


ductions was revealed last spring in 
three performances at the Metropolitan, 
and the way was then paved for a regu- 
lar season here. There seems sure to 
be a place in Philadelphia for the Gallo 
productions, especially in view of the 
fact that the limited capacity of the 
Academy of Music restricts operatic op- 
portunities there to those who can finance 
a full season’s subscription. 

The Chamber Music Association is re- 
taining the interest of the membership 
in this musical feature which is given av 
the Bellevue on alternate Sunday after- 
noons. These concerts are open only 


to mémbers. Tickets cannot be sold oy 
ing to the Sunday laws of the State. " 
prospects for the fifth year indicat, 
full membership which will be sup 


mented by a long waiting list. Th, 


will be eight performances, and the f 
most American and foreign string q 
tes and ensembles will present the 

grams. W. R. 





Dr. Edward Bunnett, an organist, 
sang in concert with Jenny Lind \y 
she was in her prime, is professior 


active in Norwich, at the age of eig! ‘, 


seven. 
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March 12 


April 6-7-8 


ALEXANDER 


SILOTI 


Distinguished Russian Pianist 
and Pupil of the Great Liszt 


ENGAGEMENTS WITH ORCHESTRA 
SEASON 1921-1922 


St. Louis Symphony Orchestra 
January 6 and 7 


Detroit Symphony Orchestra 
January 26 and 27 


New York Symphony Orchestra 
In New York, February 16 and 17 
In Washington, January 17 
In Baltimore, January 18 
In Philadelphia, January 19 
In Buffalo, March 14 


Metropolitan-Opera Orchestra 


Boston Symphony Orchestra 








Steinway Piano 








For Terms and Dates Apply to: GEORGE ENGLES, Aeolian Hall, New York 


Duo Art Records 




















Mme. A. E. SCHOEN-RENE 


announces that after her 


MASTER CLASSES IN BERLIN 


she is returning to open her 


MASTER CLASSES IN OPERA and CONCERT 
IN NEW YORK 


——"' 


beginning October Ist 


Address: c/o “MUSICAL AMERICA,” 501 Fifth Ave., New York. 








HALL, 
MERCE, SAID: 





REUTER 


PIANIST 


HAS ALREADY BEEN ENGAGED IN 
PITTSBURGH, CHICAGO, BOSTON, 
INDIANAPOLIS, ST. LOUIS AND A 
SCORE OF SMALLER CITIES FOR THE 
COMING SEASON. 
APPEARANCE AT ORCHESTRA 
CHICAGO, 
WEBER, IN THE JOURNAL OF COM- 


OF HIS LATEST 
HENRIETTA 


“WHEN AN AUDIENCE IS AS ENTHUSIASTIC 
AT THE CLOSE OF A HEAVY PROGRAM AS 
WAS THIS ONE, IT IS THE BEST POSSIBLE 
PROOF THERE IS SOMETHING EXTRAORDI- 
NARY GOING ON... REUTER WAS IN SPLEN- 
DID FORM . . . HIS TREMENDOUS SUCCESS 
WAS WHOLLY DESERVED.”—April 4th, 1921. 


Local Managers Over the Country Are Beginning 
to Take Notice 


HAENSEL & JONES 


Aeolian Hall, New York 
or DELLA PATTERSON, Fine Arts Bldg., Chicago 























A. RUSS 


Parrerso 


Voice Specialist 





















Announces the 
RE-OPENING 
of 


HIS STUDIO 
for the 


SEASON 
1921-1922 








2231 Broadway 
Corner 80th Street 
New York City 

*Phone: Schuyler 7568 
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~ BUSINESS MEN BACK MUSIC IN HUNTINGTON 





<10,000 Guarantee Raised for 
Coneerts—Plan Choral 
Productions 


HUNTINGTON, W. VA., Sept. 19.—The 
ceries of concerts presented each year by 
Huntington Choral Association, 
\ifred Wiley, manager, will this year 
have the financial backing of more than 
100 of Huntington’s leading business 
men who are underwriting the series 
with a fund of $100 each to be used in 
case of a deficit. If any loss is sustained, 
it will be apportioned among the guar- 
antors at the end of the season. Thus 
a fund of more than $10,000 is available 
as a working capital. This series al- 
wavs draws an audience from the entire 
tri-state region and Huntington business 
men believe that much outside business 
is attracted that otherwise would be lost. 
The majority of the men are members 
of the local Rotary Club which has in- 
dorsed the Association concerts, as also 
did the Kiwanis Club. 

The summer series of concerts given 
by Muzzi’s Band under the auspices of 
the Kiwanis Club drew crowds—weekly 
audiences of from two to five thousand. 
A feature introduced this year by the 


newly organized Community Service was 
a fifteen-minute period of group singing 
under the leadership of Lewis Gilmore. 
The Kiwanis Club will present a Chau- 
tauqua program at one of the local parks 
next summer. 

The Kiwanis Male Chorus, composed 
of twenty voices with Edwin M. Steckel 
as leader, furnished the musical pro- 
grams at the Coal Operators’ Exposi- 
tion to be held in this city the week of 
Sept. 19. The Kiltie’s Band, Murdoch 
J. MacDonald conducting, has also been 
engaged to play each afternoon and eve- 
ning. The Kiwanis Chorus is arrang- 
ing a concert tour for this season in addi- 
tion to two concerts to be given during 
the winter in Huntington. 

Edwin M. Steckel, organist and direc- 
tor of the First Presbyterian Church, 
announces that his choir of thirty voices 
will present a cantata on the fourth Sun- 
day night of each month during the fall 
and winter. This choir has achieved 
recognition as an organization which 
presents a high type of sacred music 
in an authoritative and competent man- 
ner. The regular concerts at the church 
will include programs of piano and or- 
gan music by Mrs. Lauhon and Mr. 
Steckel, an organ recital by Charles 
Courboin, and a recital by: Charles T. 
Tittman, bass. These monthly musicales 
draw large audiences. 





Mrs. Hosford Plowe, wife of a promi- 
nent vocal teacher, and a contralto of 
unusual gifts, is to make a concert tour 
this year with Grant Hadley of Chicago, 
bass, and vocal teacher. Mrs. Plowe is 
spending a month coaching with Dan 
Beddoe in Cincinnati preparatory to her 
concert appearances. Marguerite Nee- 
kamp-Stein, soprano and vocal teacher, 
will leave for New York this month 
where she will resume studies with 
Frank La Forge for several months. She 
plans to fill several concert engagements 
in the East before returning to her stu- 
dio activities later in the season. 

E. M. S. 





Ernest Davis Booked for Western Tour 
in November 


Ernest Davis, tenor, will be in the 
West in November filling a number of 
dates booked for him by his managers, 
Raoul Biais Concert Bureau. As Kansas 
is Mr. Davis’ home State he is a parti- 
cular favorite out there. Salina, Linds- 
borg and McPherson will each hear him 
in November on return engagements. 
Besides these cities, he is appearing in 
other towns of Nebraska and Missouri. 





The orchestra and choral society of the 
Young Men’s Hebrew Association, Lex- 
ington Avenue and Ninety-second Street, 
resumed rehearsals on Sept. 15, under 
the leadership of A. W. Binder. 


LULEK HEARD IN NEW YORK 





Sings on Wagner Program Conducted by 
Milan Roder 


Dr. Fery Lulek, baritone, was the solo- 
ist on Friday evening, Sept. 2, at the 
concert at the Lexington Theater, New 
York, in a Wagner program conducted 


by Milan Roder. Dr. Lulek was heard 
in the first half of the program, singing 
the aria “O du mein holder Abendstern” 
from “Tannhiauser” and in the second 
part in “Traume.” He was in excellent 
voice and was so well received that he 
had to give encores after both his ap- 
pearances, singing Strauss’s “Heimkehr” 
after the “Tannhauser” air and Bohm’s 
“Still wie die Nacht” after “Triume.” 
A second encore brought Mr. Roder’s “To 
a Messenger,” accompanied by the com- 
poser at the piano. 

The evening before, Sept. 1, Jean 
Turner, lyric soprano a pupil of Dr. 
Lulek, was the soloist, winning favor in 
two songs by Mana-Zucca, which she 
sang with orchestra. She was obliged 
to sing three extras, which she did with 
piano accompaniment. The occasion was 
an American program. 





Dr. Anselm Goetzl, composer, has been 
appointed conductor at the Hippodrome, 
New York, where the ballet, “The 
Thunder Bird” is being presented. 








PAUL KOCHANSKI IS AMONG THE 
VIOLINISTS WHO WEAR THE PURPLE 


New York Tribune, March 10, 1921. 


“There is a musically aristocratic point of view in his approach to the music he presents; a finer grain in his playing, 





a distinction that separates him from the many who attempt the violin.”—New York Times. 


“A master violinist.”—-London Telegraph. 


“A genius.”—Washington Star. 


“A conjurer of eloquent art in its highest form.”—New York Mail. 


“A genuine musician equipped with taste, intelligence and feeling.”.—-New York Herald. 


“One of the few who make music on the violin and make it for its own sake.”—Brooklyn Eagle. 


“A Kreisler type of player, yet one who has enough individuality to be different from the Austrian monarch of the 


fiddle.”—Pierre V. R. Key. 


“Has the sort of personality that attracts admirers.”—-New York Telegram. 


For terms and dates apply to: George Engles, 


Aeolian Building, New York City. 


Steinway Piano 





























THE SAMOILOFF BEL CANTO STUDIOS 
CARNEGIE HALL, NEW YORK 








Telephone Circle ! pe 





WILL RE-OPEN ON WEDNESDAY, OCTOBER 5th 


HIGHLY ENDORSED BY THE FOLLOWING FAMOUS ARTISTS: 
TITTA RUFFO, ADAMO DIDUR, CHALIAPIN, SAMMARCO, GABRIELLA BESANZONI, NINA 
TARASOVA, JEAN BARONDESS, AND MANY OTHERS. 


Apply Now to Secretary at Studios 





ROSA RAISA, GIACOMO RIMINI, 
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THE HIGH COST OF LESSONS 


ITH the prospective Fall influx of students 
at hand, the high cost of lessons becomes 
an acute problem for legions of young men and 
women with only moderate financial resources. 


Not all teachers are equally 


expensive—there 


are still competent ones from whom lessons can 
be had for from five to ten dollars—but the am- 
bitious student is not to be blamed for aspiring to 
the best instruction obtainable, which may mean for 


him an outlay of as high as $40 a lesson. 


Whether 


the most expensive instruction is, after all, the best, 
is a question which each student has to find out for 
himself, sometimes only after bitter experiences 
and a considerable outlay. The top-price instructors 
usually are the ones who are most in the public 
eye, and this because of results they have demon- 
strated with the material that has come to them. 
It is only natural that the ambitious student, even 
if of slender purse, should seek the benefits of the 
training that has brought success to others. 

The select teacher, like the select shop, has heavy 
overhead expenses; perhaps the net profit per 


lesson is a small one. 


Even in the $40 class, it 


is to be doubted whether the statement can truth- 
fully be made that the income received is unduly 
large in proportion to the establishment maintained, 
irrespective of questions of prestige and acknowl- 


edged reputation for getting results. 


Nothing suc- 





ceeds like success in the musical profession; and 
those that have, are the likeliest to acquire. Here 
and there—perhaps in more instances than the pub- 
lic realizes—even the highest priced teachers are 
giving instruction to specially gifted but impe- 
cunious pupils at greatly reduced rates, or even 
gratis, though the string that obligates payment to 
the teacher of a percentage of the prospective art- 
ist’s future earnings often asserts itself mischiev- 
ously. Such instances are exceptions and do not 
present anything approaching a solution of the 
problem of costly lessons. 

One phase of the problem needs to be emphasized. 
This is that a continuance or perhaps an aggrava- 
tion of the situation may send to Europe many stu- 
dents who should be taught in America. There is 
a growing feeling among discontented lesson- 
seekers that they can go abroad, live for a year or 
more, and pay for their instruction, all on less cap- 
ital than has to be expended for a few months’ 
study in New York. Whether their instruction 
abroad would be better than that to be obtained 
from less famous and consequently less costly 
teachers in this country is, again, a matter of opin- 
ion and experience. Not all of Europe’s famous 
pedagogues have crossed to this side, and some of 
those remaining in the Old World are said to be 
making almost any concession to get pupils, which, 
taken in consideration with the monetary situation, 
builds up an argument for those jaundiced ones who 
would like to see American teachers lose the follow- 
ing and the prestige which have come to them in 
recent years. 

Nothing could be more deplorable than a resump- 
tion on anything like the old scale of the procession 
of American students to Europe. Except in special 
instances, their place for instruction is here, at 
home, as has been amply proved in years when Eu- 
ropean study has been impracticable. Teachers who 
consider their own balance sheet to the exclusion of 
what their rates may mean to their prospective 
pupils, should remember the fable of the goose and 
the golden egg. Their fee is likely to be a factor in 
the fulfilment of the doctrine of America First. 





NOT AN INVOCATION 

VILLON or an Omar might hymn the gentle 

melancholy that comes with the ides of Septem- 
ber and October, as concert dates pile upon one an- 
other apace, and reflections turn again to débuts and 
débutantes, seeking a place in the new season’s 
sun. Where are the studio yearlings of last season, 
and the season before? Whither have been whisked 
away all those pullulating vocalists, pianists and 
violinists who blithely entered the arena of public 
performances in that dim time of three years ago? 
And whence and whither flown, who knows, the 
ubiquitous newcomers who, another twelve-month 
removed, aspired to be numbered among those of 
musical ubiety. 

“Enough!” shouts a stridulous voice in the mus- 
ing ear. “With Carnegie, Aeolian and the Town 
Hall all doing it at once, to say nothing of several 
of the theaters, the new season will bring nonce- 
artists enough without invoking the multitudinous 
wraiths of a not always happy past!” 


2 


T has remained for Chaliapine to prove that even 
our absurd, cumbersome passport system has 
its publicity possibilities. 





2 a 
HE Strauss visit draws nigh, with every indi- 
cation that his works will be heard with more 
understanding than in 1904. 


pea a ia At 
HERE are nearly as many afternoon concerts 
as evening in the press of events announced 
for New York in October. Some steady patrons 
must return to their former regimen of divided 
slumbers. 


ee ee 
«gprs en GALLO comes again as the season’s 

appetizer. After the San Carlo season, every- 
thing from soup to nuts. 








a 
ITHOUT wishing Italy any ill luck, admirers 
of Battistini can only be sorry that he has 
no such cause as starving countrymen to overmas- 
ter his fear of mal de mér and send him overseas in 
company with Chaliapine. 
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Marcella Sembrich and Queena Mario at Mme. Sem- 
brich’s Summer Home 


Queena Mario, now on tour with the Scotti Grand 
Opera Company, and formerly the coloratura star of 
the San Carlo Company, attributes her success to Mai 
cella Sembrich, whose pupil she has been. The phot 
graph shows them together at Mme. Sembrich’s sum 
mer home at Lake Placid. As is true with many othe: 
singers, Miss Mario’s highest ambition is to sing as 
her distinguished mentor sang in the years when sly 
was the brightest coloratura luminary in or out 
opera. 

LeBlanc.—Foremost in the present activities 
Georgette LeBlanc is her work in preparation for th 
forthcoming presentation in November of a stage ve) 
sion which she herself is making of Flaubert’s “Sa 
lammbo.” The work will have special music writte) 
for it by several young American composers whos 
gifts evoke enthusiastic comment from Mme. LeBlan 

Ellerman.—Near the scene of her childhood in th 
Dakota River Valley, Amy Ellerman, accompanied }) 
her husband, Calvin Coxe, both of whom have won suc- 
cess as concert artists, has been summering under tix 
parental roof in South Dakota. A recent issue of the 
Sioux City Journal contained a tribute to her, closing 
with two stanzas of verse in which the little Dakota 
girl of other years was pictured as gaining her gifts 
from a kindly nightingale. 

Elman.—Among many gifts and honors. bestowed 
upon Mischa Elman during his recent tour of th 
Orient was the Medal of Honor which in Japan is con- 
ferred only on foreigners who have won to noteworthy 
position in some branch of arts or sciences. The 
medal is the gift of Jiji Shimpo, one of the most pop- 
ular of the daily publications of Tokio, and was pre- 
sented Mr. Elman by its editor. The violinist was the 
third recipient of this award, the first and second hav- 
ing been given to American aviators. 

Pasch.—Light opera patrons who have admired th 
singing of Reginald Pasch in Henry W. Savage’s re- 
vival of Lehar’s tuneful “Merry Widow” would hav 
been less surprised at his admirable voice production 
if they had known more of his career. Son of a favor 
ite grand opera tenor in Holland, Osear Pasch, and 
grandson of the man by the same name who was at 
one time conductor for Jenny Lind, Pasch understudied 
his father and after severe tutelage succeeded to his 
roles. Lehar took Col. Savage to Amsterdam to hea 
the younger Pasch sing Lohengrin and his American 
engagement resulted. 

Wright.—At least one musical educator is convinced 


that the statement that America has no folksongs, 


and must ever be without them because there is ! 
peasant class in this country, is too broad. Willian 
Lyndon Wright, of the Department of Music of New 
York University, has cited “The Lone Prairie,” whi 
comes from the cowboys of the Western plains, 
“The Bedtime Song,” believed to have originat: 
among mountaineers of Kentucky rather than havi 
come over from England like most of the Kentuc 
tunes, as truly autocthonous music which, like Top 
“just growed.” 

Papalardo.—As chief conductor of the San Ca! 
Opera Company in its new season, Arturo Papalar 
will be called upon to assume the heaviest burd¢ 
of the New York season and the subsequent tour 
Fortune Gallo’s organization, as far as the orchest 
pit is concerned. Mr. Papalardo has conducted op: 
in Italy, Russia, South America and on two tours 
the United States. It has been announced that he w 
preside over the opening performance of “La Fo! 
del Destino” Two guest conductors, Henry Had! 
and Carlo Peroni, will share honors with him dur! 
the first week of the San Carlo season. 

Tinlot-Letellier.—Gustave Tinlot, concert maste! 
the New York Symphony, and Louis Letellier, first ba 
soon in this organization, were members of the jur 
awarding prizes in the recent Paris Conservatory exa! 
inations. 
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On the Church Soprano 


HERE are five predominating species 

of sopranos: coloratura, lyric, dra- 
matic, mezzo and church, and the great- 
est of these is the church. This is due 
to the rail-bird’s ability to earn a year- 
round salary and to the sacrifice of her 
stage career for the sake of domestic 
comforts. She demonstrates about thir- 
ty times yearly that she is greater than 
her job. Other Sundays this truth is 
sustained by a deep-breathing substitute 
known as a church soprano by suffer- 
ance. 

The chief weaknesses of the choir 
queen are very plural: hats, which ac- 
cording to theory are capable of keeping 
the mind of at least one member of the 
music committee off the sermon and at 
least one bill out of the plate. This 
delinquency is resented. The hats ap- 
pear to change in color and shape from 
Sunday to Sunday like sacerdotal vest- 
ments in some denominations. The 
higher the hat the more the tones are 
‘covered by a guarantee. However, one 
may frequently detect by a carefully 
smuggled opera glass that only the rim 
and top alter their appearance, while the 
chassis remains the same. If the an- 
them of the morning provides a soprano 
solo, through ecumenic unction and the 
she muse of the church music composer, 


red is the rutilant ruche. Otherwise 
purple is the preferred plumage. 
* K * 


Unlike the soprano of the opera, the 
soprano of the church goes in for coun- 
terpoint rather than embon-point, as it 
is pronounced in all of the best West 
New York Methodist Churches. If, how- 
ever, by Fate’s caprice she gains weight 
sufficiently to be able to roll down the 
church steps a la Mascagni, and can call 
the music chairman by his first name, 
her substitutes will always get a chance 
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to shake hands with the minister after 
service. Contrapuntally speaking, she is 
at her best at this stage. She becomes 
used to taking obbligati with her con- 


versation. The singing becomes less up- 
lifting. 
* ok 
Her real opportunity comes at the 


monthly song service. Here it is Handel 
to Stainer to Tours. The soprano walks 
all her basses and wins in the aug- 
mented ninth. The thing is fixed in ad- 
vance, with all the available evidence 
buried right in the court. The score has 
been played every Thursday night behind 
closed doors. The costume worn by our 
soprano emeritus at this monthly affair 
conjures up mighty pictures of earlier 
concert successes—how much earlier no 
one dares to guess. Those who are not 
regular attendants at these functions 
gasp at the frail shoulder straps and fear 
for the future of the flock. But a glance 
or two about reveals no untoward symp- 
toms. The placid faces that have sur- 
vived the eighteenth annual unamended 
performance of “Stabat Mater” have 
learned how to conceal when others re- 
veal. Suspense increases as the ora- 
torio proceeds. A climactic fervor 
shakes the soprano’s cerise headgear. 
The heaving epaulettes are in imminent 
danger of catching in the trailing flora. 
Everything develops a high velocity. Be- 
fore the final chord is struck these same 
slender little filamentary appendages 
have withstood twelve minutes of con- 
tortions and jiu jitsu, seven minutes of 
Yoga and bird motions, six minutes of 
cadenzas and titillating quivers and one 
minute of lung trouble. The tractable 
audience has acquired palsy trying to fol- 
low the gyrations and watch for the 
safety of the gown at the same time. The 
excited, resolute choir becomes a moving 
background of pink. blue and black and 
swims in a spectral haze. At ten bars 
before the finish the straps still appear 
to hold. A breathless wonder is felt on 
all sides. i. Ss Be 


























[* this department MusIcaAL AMERICA 


will endeavor to answer queries 
which are of general interest. Ob- 
viously, matters of individual concern, 
such as problems in theory, or intimate 
questions concerning contemporary ar- 
tists, cannot be co ered. Commu- 

nications should bear the name and 
address of the writer. Address Editor, 
The Question Boz. 














“‘Thats”’ in Boston 
Question Box Editor: 
Can you tell me the date of the first 
performance in Boston by the Boston 
Opera Company, of Massenet’s “Thais”; 


also whether Mary Garden sang the 
name-part? Who were the other princi- 
pals? OLGA F. 


Boston, Mass., Sept. 12, 1921. 

“Thais was given at the Boston 
Upera House on Dec. 6, 1911, with Zina 
Brozia, Edmond Clement and Jean Rid- 
(ez in the principal roles. As far as we 
now, this was the first performance by 
‘he organization, 

9 ? 9 


Galeffii at the Metropolitan 


Question Box Editor: 
W as not Carlo Galeffi a member of the 
tropolitan about ten years ago? 
GEORGE F. ALLEN. 
New York City, Sept. 13, 1921. 
Carlo Galeffi sang one performance at 
Vetropolitan in 1910, appearing as 


mont” in “Traviata” with Melba 
John McCormack, on Nov. 29, of 
year. 

9 » 9 

Varia 


tion Box Editor: 

should like some information con- 
ng Celestina Boninsegna. 1. What 
e date of her birth, is she still sing- 








ing and if so, where; also, what is her 
present address? 2. Where are the rec- 
ords of Lilli Lehmann which you men- 
tioned in your column a few weeks ago 
obtainable? W. O. LINTON. 

Baltimore, Md., Sept. 1, 1921. 

1. The last reference in our files to 
Celestina Boninsegna, is dated June, 
1918. She was at that time singing in 
opera in Parma, Italy. The date and 
place of her birth do not appear in 
any of the musical dictionaries of biog- 
raphy. 2. The Lehman records referred 
to, were purchased in Germany shortly 
before the war. So far as we know, they 
are not on sale in this country. 

? 9 9 


Pavlowa in Philadelphia 
Question Box Editor: 

Will you let me know when Pavlowa 
will appear in Philadelphia this season 
and at what theater? 

PEARL R. SEITZ. 

Red Lion, Pa., Sept. 9, 1921. 

Pavlowa is scheduled to appear at the 
Academy of Music, Philadelphia, on Nov. 
15 and 16. 

. hs 


Musical Debut Association 

Question Box Editor: 

Please give me some details concern- 
ing the American Début Association. 

FRANCES D. MEADE. 

Charlottesville, Va., Sept. 10, 1921. 

If you will write to John Louw Nel- 
son, Bishop House, Albany, N. Y., you 
can get full information concerning the 
American Début Association of which 
he is the general director. 
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Olive Fremstad’s Birthplace 


Question Box Editor: 
Was Olive Fremstad born in America 
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or abroad? She is usually spoken of as 

an American singer, but I have heard 

that she was not born in this country. 
ISOLDE. 

Reading, Pa., Sept. 1, 1921. 

Olive Fremstad was born at Stock- 
holm, Sweden, but came to the United 
States as such a young child that she is 
usually considered an American. 


ria. s 
‘‘ The Cat and the Cherub ”’ 
Question Box Editor: 

Is it true that C. B. Fernald’s play, 
“The Cat and the Cherub,” was set to 
music by an American composer before 
Franco Leoni used it as the libretto for 
“L’Oracolo?” THOMAS K. 

Kansas City, Mo., Sept. 4, 1921. 

Incidental music for the play was com- 
posed by Nathan Clifford Page, who has 
made a special study of Japanese music. 
Perhaps this is what you refer to. 


Concerning Various Operas 


Question Box Editor: 

1. Has Gluck’s “Orfeo” been played in 
the United States? 2. Also, “Les Filles 
de Cadix,” by Delibes and Meyerbeer’s 
“Robert le Diable?” 3. Is there any 
light-opera company in the United 
States devoted entirely to the production 
of standard operettas like those of Of- 
fenbach, Lecoq, Audran, Suppé, Strauss 
and Millécker? 4. Why is it that we do 
not have such an organization in New 
York? FRED LABIN. 

New York City, Sept. 6, 1921. 

1. Yes, many times. It was sung last 
in New York at the Metropolitan during 
the season of 1913-1914 with Louise 
Homer in the title-réle. 2. Delibes’s “Les 
Filles de Cadix” is a song, not an opera. 
“Robert le Diable” has been sung fre- 
quently in New York, but not during re- 
cent years. 3. We do not know of any 
such organization. 4. Probably because 
the general public is no longer interested 
in the works of these composers. 
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ICHARD HAMMOND, composer, was 

born in Chiselhurst, Kent County, 
England, Aug. 26, 1896, where his 
parents, both of whom are Americans, 
made their tem- 
porary home. He 
received his gen- 
eral education at 
various  prepara- 
tory schools’ in 
America and was 
graduated from 
the Sheffield Scien- 
tific School at Yale 


University. His 
musical education 
was’ begun under 


Attilio M. De Vita- 
lis, at the Morris- 
town School. Later 
he continued his 
work with Morti- 
Richard Hammond mer Wilson and 
Grover A. Brower. 

While at. Yale he received valuable ad- 





vice from David Stanley Smith, although 
conflicting courses prevented him from 
studying at the School of Music there. 
His compositions have been mostly 
songs and piano works, but at present he 
is at work on several orchestral composi- 
tions. Among his songs are “An Ara- 
bian Night,” “Lanterns,” Six Songs from 
Burns, “Cancion Andaluzia,” “Cradle 
Song of the Virgin,” “There Is a Lad- 
die,’ “Song of the East,” “Maureen” 
and others. His most recently published 
works are sixteen Elizabethan songs set 
to the poems of Herrick, Drummond and 
others. His earlier songs have been per- 
formed by Braslau, Graveure, Werren- 
rath and other singers and his piano 
works have been played by Rudolph 
Ganz and Sara Sokolsky-Fried. This 
summer, Mr. Hammond sailed _ for 
France with Mr. Ganz for further coach- 
ing in composition. Mr. Hammond is at 
present connected with the Composers’ 
Music Corporation, publishers of New 
York, in which city he makes his home. 
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Jacque: Gordon to Be 
New Concertmaster of 
Chicago Symphony 
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Jacques Gordon, Violinist, Who Has Been 
Appointed Concertmaster of Frederick 
Stocx Forces in Chicago 


CHICAGO, Sept. 19.—Jacques Gordon, 
violinist, has received the appointment 
as cuncertmaster of the Chicago Sym- 
phony, Frederick Stock, conductor, and 
will come to his new post for the open- 
ing concert of the season in October. 
Mr. Gordon came to this country from 
Russia as a boy, having begun his study 
of the violin under the Russian master, 
Franz Stupka, who is now conductor of 


the Prague Philharmonic Orchestra. Mr. 
Gordon continued his studies here under 
Franz Kneisel, who has been his only 
American teacher. 

For three seasons Mr. Gordon was a 
member of the Berkshire String Quartet, 
and has also toured extensively in re- 
citals and concerts. Two seasons ago 
he was heard in a series of chamber mu- 
sic concerts with Harold Bauer, pianist. 
For a year he was concertmaster of the 
Capitol Theater Orchestra, New. York. 

Mr. Gordon’s selection for the im- 
portant position with Mr. Stock’s forces 
is a well deserved tribute to his quali- 
ties. He will be available for a limited 
number of concert engagements. 





CINCINNATI CONSERVATORY 
OPENS WITH RECORD CLASS 





New Course of Visiting Teachers’ An- 
nounced—Novelties to Be Given 
By Student Orchestra 


CINCINNATI, OHIO, Sept. 12.—With a 
registration in all departments that sur- 
passes any previous year, the Cincinnati 
Conservatory last week threw open its 
doors for the season. Students from 
every state, and from Cuba and Hawaii 
have been enrolled. In addition to three 


dormitories added a year ago, two new 
buildings for the accommodation of 
resident students have been provided. 

An innovation this year will be a 
visiting course by teachers of the Con- 
servatory, who will give lessons at the 
homes of pupils too young to come to 
the school. 

P. A. Tirindelli, head of the violin 
department, has returned from New 
York where he selected many new works 
for presentation by the Conservatory 
Orchestra. He will be aided this season by 
Jean Ten Have, Haig Gudenian, Andre 
de Ribaupierre, Peter Froelich, Ottilie 
Reiniger, Jean Kirk, Garner Rowell, and 
Carl Wecker. Miss Reiniger, a new- 
comer to the faculty, is a pupil of Sevcik 
and a graduate of the Prague Conserva- 
tory. She played in the leading Euro- 
pean cities as soloist with orchestras 
conducted by Nedbal, Zemanek and 
Sporr. Before coming to America Miss 
Reiniger was professor of violin in the 
Vienna Conservatory. 


Musin Conservatory 
Begins Second Season 





with Many Students 








Ovide Musin, Director of Belgian Con- 
servatory of New York 


The Belgian Conservatory of New 
York, Inc., Ovide Musin, founder and di- 


rectur, began its second season on Sept. 
15, with a greatly increased enrolment 
and prospects for a brilliant year. Ovide 
Musin, well known in the violin world as 
artist and teacher, has built up an en- 
viable reputation in this country. In 
his native Belgium he succeeded César 
Thomson as first professor of violin at 
Liége Conservatory, where he taught 
from 1897 to 1908. 

The New York conservatory is the out- 
growth .f his own private teaching, in 
which he has associated with himself 
worthy exponents of the music. Those 
who wil. assist Mr. Musin in the violin 
department are George Hagstrom, Carl 
Claus, Ruth Finken and Ethel Austen. 


— 





Leslie Hodgson, pupil of Mme. Carr, 
and for several years assistant 
the pianist, and Mme. Edith Mo, 
Gray, concert pianist and teacher, 
in charge of the piano work, and Ch 
lier Eduardo Marzo, vocal teacher 
composer, is the head of the vocal! 
partment. Mme. Agnes Deslouis is , 
fessor of French diction and elocu: 
and Mme. Elvira Marchelli, of Italian 
tion. Teachers’ certificates are awa) 
in all departments. 

A feature for the ensuing year wi!] 
a series of lectures and periodical tea 
ers’ and pupils’ recitals, for which 
school is well equipped, having a re. 
hall with a seating capacity of 200. 





MUSIC A FEATURE OF YEAR 
AT UNIVERSITY OF KANS \s 





Prominent Artists Engaged for Conc; 
Series—Faculty Members and 
Students to Be Heard 


LAWRENCE, KAN., Sept. 19.—H. L. By 
ler, dean of the University of Kansas. 
has announced the appearance of the f,| 
lowing artists for the University Concey 
Course: Mabel Garrison, = soprano: 
Cecil Fanning, baritone; Ignaz Fried 
man, pianist; the Flonzaley Quartet: 
Theo Karle, tenor; a joint appearanc 
of Vera Poppe, ’cellist, and Laura Reed 
Yaggy, violinist; and two performances 
by a leading symphony. 

Recitals will be given by Edward I. 
Kurtz, violinist; Elwin Smith, tenor: 
Marcelle Privat, mezzo-soprano; [liff 
Garrison and Mabel Leffler, pianists, and 
Charles S. Skilton and Gustave Soder- 
lund, organists, all of whom are men.- 
bers of the faculty of the music depart- 
ment. 

Dean Butler, baritone, and Mrs. F lor- 
ence H. Butler, reader, will fill twenty- 
seven engagements in Kansas under the 
auspices of the University Extension 
Division. The University Orchestra, un- 
der the leadership of Edward E. Kurtz; 
the Men’s Glee Club under Dean But 
ler; the Women’s Glee Club under Rena 
Lazelle, and the University Band, unde: 
the leadership of J. C. McCanles, will 
each give two concerts. Besides the reg- 
ular student recitals, plans are under 
way for the presentation of a light opera 
under the direction of W. B. Downing. 

H. L. B. 
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°° I say without 
hesitation that this law 
or principle or method, 
whatever it may be 
termed, is beyond ques- 
tion the most wonderful 
and impressively perfect 
activity I have ever heard. 


Renée Van Aken 
of the 
Opéra Comique, Paris 
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THE QUESTION has been raised in the DaILy PREss: 


MR. WHITNEY TEW 


STATES THAT 


“So far as a general practice goes, it 1s,” and gives the REASON. 
The Art of Singing is an EXACT SCIENCE—INERRANT and UNVARYING. That of articu- 


lating naturally above the speaking pitch. The great singers did this, because: 

The OLD ART demanded ONE POSITION of the VOCAL MECHANISM throughout the 
whole scale. One position of LARYNX and of VOCAL CORDS, and of the hyoglossal membrane 
of the tongue (position—not shape) which brought into coordination BREATHING and ARTICU- 
which includes phonation, and are equally important. 
THE MODERN so-called ART is an IMITATION superinduced by the invention of Manuel 
the Laryngoscope—a useful instrument turned into an injurious influence through deduction 
from false physical phenomena. 

Under an untrained and unscientific use of the breath upon a displaced Larynx the cords are ob- 
served to contract, and undergo changes of Length, Thickness and Weight 


This vis inertiae induces the deliberate training of the muscles of the tongue designed for gustation 
and deglutition to cause perpetual dislocation of Larnyx, and the ruinous practice of destroying’ the 
elasticity and substance of the vocal cords and the premature loss of countless voices—consequently 
the loss of careers and the wrecking of aspirations. 


WHITNEY TEW 


Through many years of unremitting study of psychodynamics, anatomy, physiology, physics, acoustics and 
daily practice presents to the students of voice the scientific principle of Nature’s Law in the use of the tongue 
and breath, which removes all extraneous interference and allows a normal articulation over three or more octaves 
of tone, in which the vocal cords remain at all times parallel in their entire length and at the normal speaking ten- 
This produces a character of tone incalculably more beautiful, flexible and powerful than is heard today, and 
moreover really articulated words, 7.e., pronunciation, not diction, in involuntary utterance. 


sion. 


“Is SINGING A LOST ART?” 





all of which are contrary 


THIS TRUE PROCESS and this ALONE can reinstate the Divine Art. 


Mr. Whitney Tew will be glad to demonstrate the fore going to any truth seeker by appointment. 


All communications in regard to LESSONS, ENGAGEMENTS and COMPLIMENTARY LECTURES to 


E. GELLENBECK, Secy., 205 West 57th Street, New York City 


Tel. 5420 Circle 
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Varian Veryl, Home 
from France, to Sing © 
New American Songs 
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Marian Veryl, Soprano, Who Will Be 
Heard in America This Season and 
Next 





Marian Veryl, soprano, who has re- 
turned to America after a sojourn in 
France, elicited warm praise for Ameri- 
can song writers from a distinguished 
gathering of foreign visitors at a musi- 
cale in Newport, R. I., recently. 

Miss Veryl will appear in concert and 
oratorio work in America this season 
and next, after an absence of two years, 
under the management of M. H. Hanson. 

In Paris, Miss Veryl became acquainted 
with some of the latest French chansons, 
which she will give on her American 
tour. Five or six new works by Ameri- 
can composers, hitherto unheard, will 
also be given on her programs. Miss 
Veryl is contemplating a tour of Eu- 
rope next summer to give programs of 
American songs abroad. 





Charles Louis Bennett Returns to Spar- 
tanburg, S. C., After Vacation 


SPARTANBURG, S. C., Sept. 19.— 
Charles Louis Bennett, of Boston, Mass., 
arrived here with his wife on Sept. 8 
to resume his post as teacher of voice at 
Converse College. Mr, Bennett has been 
elected director of the annual music 
festival here. He made the trip with 
his wife by motor from Wolfville, Nova 
Scotia, in six days. D. G. S. 





Morgan Welsh Will 
Concert and Oratorio 


Corinne Morgan Welsh, contralto, 
who has appeared throughout the 
country in concert and as one of the 
principal soloists on the transcontinental 
tour of the New York Symphony, Walter 
Damrosch, conductor, is to be heard this 
season in concert and oratorio. She will 
sing under the management of Charles 
Pearson, who entered the managerial 
field last spring to direct the tour of 
Mme. Olive Fremstad. 


Corinne Sing in 





Lionel Storr to Sing in Warren Ballad 
Concerts 


Lionel Storr, who appeared last sea- 
son in the Biltmore and Mozart concerts 
in New York will be heard in a New York 
recital under the management of Annie 
Friedberg. He has been engaged for the 
Warren ballad concerts after the first 
of the year 





Marguerite Fontrese Under Management 
of Benno Rosenheimer 


Marguerite Fontrese, mezzo-soprano, 
will appear this season under the man- 
agement of Benno Rosenheimer. Mme. 
Fontrese has been heard in concert and 
at important festivals in recent seasons 
and has repeatedly won praise where 
she has appeared. 





May Korb Will Open Season in Home 
State 


Jersey City audiences will be the first 


to hear May Korb, soprano, who studied 


With Marcella Sembrich. Her second 
concert will be in Newark, her home city, 
and a tour of New York and Pennsyl- 
vania under the management of Annie 
‘riedberg will follow. 


Decorah Citizens Tender Ovation to 
Luther College Concert Band 


DECORAH, IowA, Sept. 19.—An ovation 
was given the Luther College Concert 
Band of Decorah, on its return after its 
recent anniversary tour of eleven weeks. 
When the special train carrying the band 
pulled into the station it was met by a 
reception committee and a large number 
of citizens. The streets from the station 
to the banquet hall were decorated with 
flags and banners and cheering crowds 
made up the procession. -After the ban- 
quet a concert was given and a welcom- 
ing speech was made by Mayor F. W. Cor- 
over, who presented the members with 
a purse of $500 donated by citizens. The 
Decorah Commercial Club sponsored the 
arrangements. “Home Sweet Home” 
was played at the opening of the concert. 

B. C. 


Mary and Rose Fabian Give Concert in 
Anniston, Ala. 


ANNISTON, ALA., Sept. 12.—Mary 
Fabian, lyric soprano, who will appear 
with the Metropolitan Opera Company 
this season, was heard in concert here 
on Sept. 1. She was accompanied by 
Glennie Hancock. Rose Fabian, violin- 
ist, a sister of the singer, was the assist- 
ing artist. 

A capacity house attended the per- 
formance which was given at the Noble 
Theater. Half a dozen encores were de- 
manded of the Fabian sisters, who for- 
merly lived here. S. N.S. 





TWO MEXICAN CITIES ACCLAIM GODOWSKY 





Pianist Gives Twelve Con- 
certs in Capital and 
Guadalajara 


Mexico City, MExico, Sept. 10.—Leo- 
pold Godowsky brought to a close the 
series of twelve concerts in the Republic 
of Mexico on Aug. 28. Nine perform- 
ances were given in this city, and three 
in Guadalajara, the leading city in 
Mexico, aside from the capital, from the 
standpoint of musical importance. Of 
the nine appearances of Mr. Godowsky 
in Mexico City, seven were piano recitals, 
in which, for the delectation of profes- 
sionals and amateurs, he played more 
than a hundred compositions drawn from 
the entire range of piano literature. His 
last two appearances were at orchestra 
concerts in which, accompanied by the 
Orquesta Sinfénica Nacional, he gave 
masterly interpretations of the following 
concertos: Beethoven’s G Major, the B 
Flat Minor of Tchaikovsky, the E Minor 
of Chopin and the B Flat of Liszt. 

The audiences were impressed with the 
virility of his performances and paid him 


the tribute of deserved and resounding 
plaudits. Godowsky, beyond doubt, will 
carry away with him most grateful 
memories of Mexico. “The Mexican 
public,” he said, “is intelligent, appre- 
clative, enthusiastic and intuitively mu- 
sical. It is a genuine pleasure to be 
able to play before a public of this 
kind.” 

_In the final Godowsky concert, between 
his playing of the Chopin and Liszt con- 
certos, the young Italian violinist, Sante 
Lo Priore, played with orchestral ac- 
companiment, the grandiose Bruch D 
Minor Concerto. His success was marked 
and immediate. His performance was 
radiant with the light and sunshine of 
his native Italy. He possesses an ener- 
getic temperament and is a sincere ar- 
tist. The public received him with 
warm applause, to which Lo Priore re- 
sponded by playing the famous Bach 
aria. E. G. 
Cecil Burleigh Engaged by St. Louis 

Symphony 


Cecil Burleigh, the well-known com- 
poser-violinist, has been engaged by the 
St. Louis Symphony to play one of his 
own violin concertos, early in the season. 
Mr. Ganz will confer with the composer 
within the next few weeks to decide on 
which of Mr. Burleigh’s concertos will 
be given. 





Ellis Rhodes to Head Voice Department 
of University of Redlands 


REDLANDS, CAL. Sept. 10.—Ellis 
Rhodes has been appointed head of the 


voice department at the University of 
Redlands. Mr. Rhodes toured the 
United States last year as tenor soloist 
with the Ruth St. Denis dancers. He 
was formerly director of music at Simp- 
son College, Iowa, and is a pupil of 
Breda in Milan; Emmerich in Berlin; 
Sacerdote, in Chicago; and Luckstone 


and Witherspoon in New York. He will 
give a joint recital in October with 
Joseph Zoellner, head of the violin de- 
partment and Charles H. Marsh, head 
of the piano and theory departments. 





Song Festival Planned by Societies of 
Eastern Wisconsin 

SHEBOYGAN, WIs., Sept. 20.—Decision 

has been reached to hold the Saengerfest 


of 1922 of the East Wisconsin District in 
Sheboygan. The affair will mark the 


thirtieth anniversary of the founding 
of the organization. Plans for the cele- 
bration are now being completed at a 
convention of the various singing so- 
cieties which will participate. 





“The Ragged Philosophers” and ‘‘The 
Chant of the Sage,” two songs written 
by Joseph Chernivaski for the Jewish 
play “The Dibbuk,” will be published 
by the Yiddish Art Theater, which is 
producing the drama under the direction 
of Maurice Swartz. 
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OLGA STEEB—Piano 





March is booking. 


She played with a proficiency and power that can- 
not fail to be recognized.—New York Eve. World. 


THE GRIFFES GROUP 


CHARM—that gracious, spontaneous, intimate something 
which makes artist and audience one is as refreshingly discern- 
ible as is the outstanding musical ability of each of its several 
A transcontinental tour during January, February, 
Forty-four contracts are closed. 


EDNA THOMAS—Mezzo 


Her voice was at its best, and her best was very 
good indeed, smooth, resonant and of ample range 
and power.—New York Tribune. 


J ACOBINOFF—Violin 


To all who heard him there came the inevitable memory of Mischa Elman’s first visit to 
this country—New York Eve. Sun. 


Exclusive direction of 


Catharine A. Bamman, 53 West 39th Street, New York City 
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CANADIAN ORGANISTS IN 
CONVENTION IN TORONTO 


Choir Problems and Relations’ with 
Church are Discussed—Election 
of Officers Held 


TORONTO, CAN., Sept. 17.—The annual 
meeting of the Canadian College of Or- 
ganists was held last week in Toronto 
with a representative gathering of mem- 
bers from Eastern Canadian cities. Dr. 
Albert Ham of Toronto, honorary presi- 
dent, and Percival J. Issley of Montreal, 
president, were re-elected. W. H. Hew- 
lett of Hamilton was elected vice-presi- 


dent, and the other officers were re- 
elected. It was decided to hold the next 


convention in Montreal next September. 
The chairman, in his annual message, 
suggested that the council should grap- 
ple with the problem of securing better 
choirmasters in the churches, and that 
examinations should be instituted for this 
purpose. He indicated the necessity for 
more satisfactory relations between the 
organists and the church authorities to 
give the organists a more clearly de- 
fined status. 

The following papers were read: H. A. 
Fricker, “Music I Heard While in the O!d 
Country”; Dr. Albert Ham, “The Ad- 
vantage of Strict Counterpoint”; Ar- 
thur H. Egerton, Montreal, “The Church 
and Congregation”; C. E. Wheeler, Lon- 
don, Can., “The Esthetic Side of Organ 
Recitals”; Mr. Bearder, Ottawa, 
“Enthusiasm in Music.” 

Dr. Healy Willan of Toronto urged 
that steps be taken to stop the issuing 
of bogus degrees. Charles Wheeler of 
London, Can., fathered a resolution ad- 
vocating the giving of organ recitals of 
an educational character in the public 
schools and collegiate institutes. At the 
evening service in the Metrcpolitan 
Church, Dr. Trevor Davies, the honorary 
chaplain, delivered a brief address, and 


H. A. Fricker gave an interesting or- 
gan recital. The choir closed the pro- 
gram with Boyce’s anthem, “Where 


Shall Wisdom Be Found?” W. J. B. 


George McNabb Returns from Vacation 

SYRACUSE, N. Y., Sept. 12.—George 
McNabb, pianist, whose playing of the 
Liszt E Flat Concerto at the commence- 
ment concert of the College of Fine Arts, 
Syracuse University, won him praise 
from the critics, has returned from his 
vacation, spent for the most part camp- 
ing in the Adirondack regions. Mr. 
McNabb was graduated from Syracuse 
University last June, receiving highest 
honors in the piano class. During the 
summer he has been working on réper- 
toire and. has already begun his concert 
season. For the last two seasons he 
has been official accompanist for the 
Syracuse Music Festival and has played 
for the Metropolitan artists appearing 
at these festivals. 





Wheeling Assured of Unusual Series of 
Concerts 


WHEELING, W. VA., Sept: 19.—The 
successful season last year of the Uni- 
versity Club concert series, which pro- 
vided the organization with a large sur- 
plus, has enabled the sponsors of the 
course to announce an exceptionally at- 
tractive series of artists for the coming 
season. Three musical engagements 
have been arranged—Richard Strauss, 
Jascha Heifetz and Titta Ruffo. With 
Strauss, Elena Gerhardt will appear as 
assisting artist. Other artists booked are 
Nelson Illingworth, Mona Gondre and 
the Salzedo Harp Ensemble. The con- 
certs will be given at the Court Theater. 





Edward F. Kurtz Joins Music Faculty 
of University of Kansas 

NEw CASTLE, PA., Sept. 19.—Edward 
F. Kurtz, violinist, conductor and com- 
poser, has accepted a position as mem- 
ber of the music faculty of the Univer- 
sity of Kansas, at Lawrence, Kan. Mr. 
Kurtz was organizer of the New Castle 
Symphony, and conducted it for seven 
years. His compositions have been 
given by the Cincinnati and Cleveland 
Symphonies, each of which he conducted 
at the premiére of his works. For a 
number of years he was connected with 
the music department of Westminster 
College. H. W. 





Grace Northrup Returns to New York 
from West Coast 

Grace Northrup, soprano, returned 
last week from the Pacific Coast, where 
she spent nearly three months. Her 
former home was in San Francisco and 
while she was there she sang in the 
Central Methodist Church, where she 
filled her first professional engagement 


several years ago. Miss Northrup also 
sang at a number of private musicales 


during the summer and spent much time - 


in working on recital programs with 
Benjamin Moore, her accompanist. Long 
motor trips to the various resorts such 
as the Yosemite Valley and the Sierras 
made up very largely Miss Northrup’s 
recreation. She did some teaching dur- 
ing the summer and, acting on the re- 
quest of a number of her pupils, she 
has arranged for a large class next sum- 
mer. 


Successful in London 


Recital 


LONDON, Sept. 18.—Leonora Sparkes, 
soprano, was markedly successful at a 
recital given at Wigmore Hall, last week. 
Her program was a varied one, and her 
fine style, in such numbers as Scarlatti’s 


Leonora Sparkes 


for 


“Violette” and an aria from Tchai- 
kovsky’s “Eugen Onegin,” won her much 
applause. 





Herbert Gould Heard in Chicago Recital 


CHIcAGO, Sept. 17.—Herbert Gould, 


bass, gave a delightful recital as one of 
the 
in their recital hall, last week. 
gram included numbers by Moussorgsky, 
Saint-Saéns, Szule, Gounod, Squire, J. 
Lewis Browne, and O’Hara. 
displayed variety of style and interpre- 
tative ability, his singing of Moussorg- 
sky’s “Song of the Flea,” and of Hullah’s 
“Three Fishers,” given as an encore, be- 
ing especially fine. 


Artist Series of Lyon & Healy 
His pro- 


Mr. Gould 





Houston to Hear Bonelli in Opera 


Richard Bonelli. baritone, is engaged 
several operatic performances in 


Houston, Texas, beginning Oct. 31. \ 
Bonelli will appear in “Otello,” “Mad: 
Butterfly” and “Forza del Destino.” 





Fanning and Turpin Motoring in 
West 


After spending the summer with 
and Mrs. H. B. Turpin in Victoria, B 
Cecil Fanning, assisted by Mr. Turpi 
the piano, gave a recital in the ball 
of the Hotel Vancouver, Vancouve) 
Sept, 12, under the auspices of 
Woman’s Musical Club. Immediately 
terward Mr. Fanning and Mr. Tu 
joined Mrs. Turpin in Seattle and | 
there they are motoring leisurely to 
Francisco. After a few days there { 
will proceed by train to their respe 
homes in Columbus and Dayton. 
Fanning’s season in the East open 
the Buffalo Festival on Oct. 5. 








FIRST AMERICAN 
TOUR 
ENGAGEMENTS 


now booking for 


1921-1922 





Season 





HARP SOLO 
or 


JOINT RECITALS 





HARP and VOICE 





HARP and VIOLIN 





HARP and CELLO 





First New York Appearance 





CARNEGIE HALL 


for Monday Evening, October 24th 


Assisted by Distinguished Artists 








HARP with 
ENSEMBLE 
INSTRUMENTS 
or 
SYMPHONY 
ORCHESTRA 
ACCOMPANIMENT 








Repertoire of 
Composition for Harp 
Solo with Orchestra 


Ox Z= 7 


Accompaniment 
Concerto ....... Mozart 
Concerto ........ Zabel 
Concerto ........ Pinto 


Suite No. (1)....Pinto 





Danse Sacre.. } 
Danse Profane § 
Debussy 
Chorale et Variation, 


Wido: 
foe ige ve 
and Allegro 
Ravel 
Morceau de Concert, 
St. Saens 
Fantasie in D... Dubois 
Fantasie de Concert, 
Pinto 
Concertstuck. Von Wilm 
Rhapsody No. (1). Pinto 
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Repertoire of 
Selected Compositions 
for 
Harp Solo, Duo, Trio 
and Quartet with Harp 
Accompaniment by the 
Foremost Composers of 
Europe and America 








ACHARD 


BERLIOZ 
BUSSER 


DEBUSSY 
CELLO 
GLINKA 
GOUNOD 
GODEFROID 
HANDEL 
HASSELMAN 
HOLY 
KASTNER 
LOUKINE 
MOZART 
MASSENET 
PIERNE 
PINTO 

RAVEL 


ST. SAENS 





THE GRILLIANT ITALIAN 
HARP VIRTUOSA 














Personal Representative, G. F. MacFARLANE 


Room 16, Metropolitan Opera House 











SALVI 
SALZEDO 
SCHUECKER 
SODERO’'S 
SNOER 
TEDESCHI 
TOURNE 
VERDALLE 


VON WILM 
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antasie and Fugue 
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in a reading as capable 
There was unaffected 
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ATLANTIC CITY OPENS DRIVE 
(O KEEP LEMAN SYMPHONY 


Stee! Pier Orchestra Plays for Chamber 
of Commerce and Wins Promise 
of Support 


rLANTIC City, N. J., Sept. 19.—Le- 
man’s Steel Pier Orchestra gave an im- 
promptu concert at a recent meeting of 
the Atlantic City Chamber of Commerce 
as the first step in an active campaign to 
kee the orchestra at the shore during 
the winter months. The concert was 
arranged by Samuel P. Leeds, president 
of the Chamber of Commerce, and J. W. 
Fr, Leman, conductor of the Symphony. 
At the close of the performance Mr. 
Leman made an eloquent plea for the re- 
tention of his musicians here, and sup- 
port was promised him by the Chamber 
of Commerce. The orchestra will re- 
main at the pier for a short time under 
the present contract, and music lovers, 
are hoping that some means will be de- 
vised for making the symphony a per- 
manent attraction. 

Oreste Vessella and his band, who 
have played alternately with the Leman 
Symphony at the Steel Pier, concluded 
their engagement Sunday, Sept. 18. Ves- 
sella’s Band during the past year, made 
an extensive tour of Canada and the 
Southern states with great success. 

The principal number of Mr. Leman’s 
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ELWYN : CONCERT 


New 


must be made at once. 


program at the Steel Pier on Sunday, 
Sept. 11, was “Les Préludes” by Liszt. 
The concert opened with Weber’s Over- 
ture “Oberon,” and other numbers were 
Rosse’s Incidental Music to “The Mer- 
chant of Venice” and excerpts from 
“Tannhauser.” Marie Stone Langston, 
contralto, and Piotr Wizla, baritone, 
sang several solo numbers and a duet. 
Edward Garret, pianist, was the third 
soloist. B. N. B; 


Gerhardt 





Letz for New London 
Course 


and 


Two of the numbers to be given in the 
course of concerts at Connecticut Col- 
lege, New London, have been chosen 
from the Daniel Mayer list of artists. 
Elena Gearhardt, assisted by Conraad v. 
Bos at the piano, will give a recital on 
Jan. 12, and the Letz Quartet will play 
there on March 13. 


Phonographs No Longer Barred from 
Washington Apartments 


WASHINGTON, D. C., Sept. 19.—A 
clause recently introduced into the 
leases of certain northwest apartments 
here, which banned phonograph owners 
as undesirable tenants was this week 
stricken from the leases. In the pro- 
hibiting clause, phonographs ' were 
grouped with “parrots, cats and dogs.” 
Much’ disagreement arose between 
tenants and landlords, until last week, 
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OLIVER O. YOUNG, General Manager 


York. Platt 


Announces the exclusive Western bookings of the brilliant London revival of the oldest 
musical play, written by John Gay in 1728, now running for nearly a thousand nights at 


the Lyric Theatre, Hammersmith, London. 


THE BEGGAR’S OPERA 


From Los Angeles to W innipeg for thirteen consecutive weeks. 
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BUREAU 


Building, 


charmer away.” 


when William Muehleisen, agent for the 
landlords, and a phonograph owner him- 
self, was instructed to strike out the 
clause from the lease. “The spirit of 
Caruso need no longer fear us,” said 
Mr. Muehleisen when he changed the 
leases. 


BEETHOVEN 





CLUB FORMED 


Philadelphia Hebrew Society Organizes 
Orchestra 


and Chorus 
PHILADELPHIA, Sept. 19.—The Bee- 
thoven Orchestra and the chorus of the 
Hebrew . Literature Society, have been 
holding rehearsals during the summer 
in expectation of an active season. Both 
organizations are composed of amateur 
musicians, under the leadership of Theo- 
dore Feinmann. Members of the chorus 
receive weekly instruction in harmony 
from Mr. Feinmann. 

The orchestra and chorus are 

paratively recent organizations, but 


com- 
are 


receiving liberal support. The officers 
are: Sol Appelbaum, manager; August 
Schaeffer, assistant manager, and Rose 
Richmill, secretary. 

The Australian singer, Nelson Illing- 
worth, is being booked extensively in the 
South for next season. His manage- 


ment, the Wolfsohn Musical Bureau, an- 
nounces that he will open this tour in 
Ailanta on Jan. 14. 
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Portland, Ore 


Application for dates 








E. Robert Schmitz to 
Give Recitals in West 
Before Traveling East 








French Pianist 


K. Robert Schmitz, 


E. Robert Schmitz, pianist, who has 
been holding master classes in Chicago 
and on the Pacific Coast, gave four lec- 
ture recitals under the auspices of the 
Sunset Club of Seattle. He appeared 
in recital in Bellingham, Wash., on Sept. 
16. In San Francisco he is to appear 
four times at the St. Francis Hotel, and 
he will open the Berkeley Musical Asso- 
ciation series and the San Francisco 
Chamber Music Society course. On his 
return trip to New York he will fill twelve 
engagements. 


Mr. Schmitz will give his first New 
York recital on Nov. 27 at the Town Hall, 
on which occasion his program will in- 
clude five first performances of com- 
positions, as well as works by Bach, 


Iranck and American composers. 


John Meldrum Will Play 
Buffalo Festival 


John Meldrum has prepared some in- 
teresting novelties for the National 
American Music Festival, in Buffalo, at 
which he will be a soloist on Oct. 3. Two 
numbers from a newly composed suite by 
Emerson Whithorne, entitled “Days and 
Nights in New York,” will be played 
from manuscript. The pieces are “The 


Novelties at 


Chimes of Saint Patrick’s,” and “Pell 
Street, China Town.” The group will 
also include a Prelude and Poéme by 


Deems Taylor, and will be followed by a 
group of MacDowell works. 


Sousa’s Band, Under Leadership of John 
Dolan, Heard in Bridgeport 


BRIDGEPORT, CONN., Sept. 
g3and, conducted by John Dolan, cornet 
soloist, in the absence of John Philip 
Sousa, gave two performances here on 
Sept. 12. Mr. Sousa was unable to be 
present, owing to injuries sustained 
when he fell from a horse in Philadel- 
phia. Mr. Dolan proved himself an able 
leader, and presented his programs in 
masterly fashion. A number of Sousa’s 
works were given as encores. The con- 
cert was the first of a two weeks’ en- 
gagement in New England under the 
management of Albert Steinert 

M. R. ¢ 





Tour 
Hess, 


Hans Hess Booked for Extensive 


CHICAGO, Sept. 19.- 
‘cellist, has returned from his vacation 
at Long Lake, Ind. His concert dates 
include appearances at _ Indianapolis, 
South Bend, Ind., Kankakee, IIL, 
Kenosha, Wis., Lake Forest, Ill., Hot 
Springs, Ark., Port Arthur, Tex., Valley 
City, N. D., Baker, Ore., Spokane, Wash., 
San Francisco, and Yuma, Ariz. He will 
give two ’cello sonata programs in Chi- 
cago with Rudolph Reuter at the piano. 


Hans 















Luther College Band Home After Travels 


City, Iowa, Sept. 19.—The 
College Concert Band on its six- 
tieth tour this summer traveled 7041 
miles. The longest jump was from Van- 
couver, B. C., to Detroit, Mich., a dis- 
tance of 1711 miles. The band visited 
ten States and four provinces of Canada, 


CHARLES 
Luther 


gave ninety-one concerts and spent sev- 
enty-seven days on tour. Carlo A. 
Sperati is conductor of the band. 


B. C. 
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Would Verdi have 
have frowned upon the 
“Choral Fantasia (Oli- 
ver Ditson Co.) which 
N. Clifford Page, the distinguished com- 
poser and arranger, has adapted from 
his “Trovatore” opera score? We hardly 
think so; for Verdi himseif wrote ex- 
cellent choruses 
in his’ operas, 
and could appre- 
ciate the _ skill 
and musicianship 
with which N. 
Clifford Page has 
extended solos by 
part-development 
and unison treat- 
ment in making 
this twenty-four 
page choral score 
the effective, 
well-balanced and 
well - climaxed 
fantasia—it ends 
with the sempi- 
ternally beloved 
*‘Miserere”—for mixed voices that it 
is. As a particularly grateful number 
for the mixed voice choral society pro- 
gram this Page fantasia cannot be too 
highly recommended. 


“Il Trovatore”’ 
as a Choral 
Score 





N. Clifford Page 


* * * 
Special “Six Special Studies” 
Studies for (Copenhagen: Wilhelm 


the Advanced Hansen) by Hugo Beck- 
Violoncellist er, one of the greatest 
of living violoncellists 
and teachers, are intended only for the 
advanced student. They are meant to 
do away with the main cause for ’cello 
clumsiness, the faulty shifting between 
positions and awkward bowing when 
changing from string to string, and do 
so by the promotion of greater flexibility. 
Each study is prefaced by a detailed de- 
scription of its immediate purpose, and 
how it is to be practised, and as the work 
of an authority in this special field, the 
book is undoubtedly an excellent one for 
the ’cellist to possess—and to use. 
* 1 * 
An Indian A “Sioux Indian Fan- 
Flute Fan- tasie” (Theodore Presser 
tasy by Mr. Co.) by Thurlow Lieur- 
Lieurance ance, for flute and piano, 
goes back to the Sioux 
tribes for a theme. The composer has 
been successful too, in finding one which 
is direct and straightforward in its mel- 
odic appeal, one tender rather than sav- 
age, denying the implication of the tribal 
name, which signifies ‘snake’ or 
“adder.” The flute as a solo instrument 
is peculiarly adapted to the treatment of 
a melodic theme with rich variety of em- 
bellishment, and Mr. Lieurance, after a 
short introduction, carries his melody 
with brilliancy and effect to a good cli- 
max. The “Fantasie” is dedicated to 
Verne Powell. We think flute-players 
will find it well worth while adding to 
their répertoire. 
+ ok ok 


A Violin Prelude, No. 2 of “Cing 
Prelude by Morceaux de _ Concert 
Dirk Foch pour Violin et Piano,” 


Op. 17 (Composers’ Mu- 
sic Corporation) by Dirk Foch, is a fine 
effort of the creative imagination, and 
marked by a spontaneity, an absence of 
the artificial and pretentious from which 
this composer’s work is not always free. 
In the solo instrument we have the charm 
of clear, lucid melody, moving with noble 
and expressive freedom against the rich 
and colorful background of piano accom- 
paniment provided for it. It is tender 
and appealing and the pathetic stop has 
not been overdrawn. As a really lovely 
violin piece of the better sort it may be 


commended without qualification. 
* * * 


Instructive “First Lessons in Bach,” 
Piano Values, Books I & II, compiled 
Old and New’ by Walter Carroll, and 


the “Third Solo Book,” 
by Angela Diller and Elizabeth Quaile 
(G. Schirmer), both for piano, are 
valuable contributions to the instructive 
literature of the instrument, from dif- 
ferent angles of approach. 

The “First Lessons in Bach” (Schir- 
mer’s Library) comprises a number of 
those charming little pieces written by 
the Master of Eisenach, which provides 
teaching material of priceless value in 
elementary form. Melodious and 
rhythmical—the major portion are from 
the “Clavier Book” of Anna Magdalen 
Bach, the composer’s second wife—they 
present in a simple way those elements 
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of truth, sincerity and refinement out of 
whose appreciation a love for Bach and 
his music is sure to result. In the Diller 
and Quaile “Third Solo Book” (Schol- 
astic Series) we have a logical continua- 
tion of previous excellent volumes, and 
a plentiful selection of pieces of real 
musical interest—folk-melodies, and 
pieces by the classics and the moderns— 
which present every kind of different 
style of composition in carefully graded 
form. 


ay ae 
A Song by “Nod,” by C. Armstrong 
C. Armstrong Gibbs (London: Win- 
Gibbs throp Rogers, Ltd.), 


for medium voice, is a 
truly beautiful setting of a poem by 
Walter de la Mare. It is beautiful be- 
cause it catches and holds to its closing 
cadence the mood of its verse, the love- 
liness, the tender twilight calm of the 
evening road, of the old shepherd’s 
“quiet steeps of dreamland” in an expres- 
sive melody whose dully jeweled mono- 
tone of accompaniment, in its sweet and 
melancholy grace, is wrought with the 
high art of spontaneity and the ap- 
positeness of real inspiration. 


* * * 
Palmgren’s “May Night” (Boston 
“May Night” Music Co.) one of the 
Transcribed best known of the Fin- 
for Organ nish composer’ Selim 


Palmgren’s piano pieces, 
will be welcome to organists in the ex- 
cellent transcription made for that in- 
strument by Ferdinand Dunkley. 


* * * 


“Etude-Impromptu” by 
Piano Numbers Harold Morris, and 

“Tdle Moments” and 
Novelette (John Church Co.) both by 
Mary O’Hara, are worth the pianist’s 
while. The Morris “Etude-Impromptu” 
is a brilliant, well-contrasted piano piece 
of medium difficulty, with some excellent 
technical features unobtrusively brought 
forward; the two little numbers by Mary 
O’Hara are delightfully poetic and 
charmingly written. They are also of 
medium difficulty, somewhat easier, per- 
haps, than the Morris Etude, but not a 
whit less attractive. 

x * * 
America, Rus- “Sunset in a Japanese 
sia and France Garden” (Oliver Ditson 
Represented in Co.) by Fay Foster is a 
New Organ delightful exotic bit by 
Transcriptions the well-known Ameri- 

can composer, tran- 
scribed skillfully by H. J. Stewart for the 
organ. The admirable and very effective 
little Rebikoff March in D Major, has 
been splendidly set for the manuals by 
H. Clough-Leighter, and represents the 
Russian contingent in this group. France 
offers Georges Bizet’s Berceuse tran- 
scribed by Edwin Arthur Kraft; an 
original number, Prayer, a simple and 
expressive number of devotional char- 
acter, by Georges Emile Tanguay, is 


Three Good 


dedicated to Arthur Letondal, organist 
at the Gest’ Church, Montreal. 
F. H. M. 


* * * 


Frederic For many years we have 
Austin in known the name of 
Two Piano Frederic Austin as 
Pieces singer and composer. 

We have marveled at 


his dual talent; for singers in our land 
are not musicians who produce orches- 
tral works that first-rate c_nductors can 
perform in their concerts. And Mr. 
Austin’s works, we are told, appear fre- 
quently on programs of England’s sym- 
phonic orchestras. 

Barring his recent revision of the score 
of “The Beggar’s Opera,” we have seen 
no music by him until now, when his 
“The Enchanted Palace” (London: 
Winthrop Rogers, Ltd.) comes to us. for 
review. It consists of two piano pieces, 
entitled “The Princess Sings” and “The 
Princess Dances,” issued under one cover, 
making some fourteen pages of music. 
We find this music excellent in craft, but 
woefully lacking in personality. “The 
Princess Sings,” which is the better of 
the two, cannot escape its Ravelian 
origin; nor can it escape from itself, 
which is much worse. As for “The 
Princess Dances” it is just full of quota- 
tions; and all of them come from the 
modern French school. Perhaps we find 
this so marked, because we get from an 
examination of these pieces the feeling 
that, though they are admirably written 
for the piano, and effective in more than 
a slight way on the keyboard, they are 
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really orchestral sketches, which would 
come to much greater value in instru- 
mental garb, where muted strings, 
stopped brass and an occasional har- 
monic or glissando on the harp would 
lend them an individuality which they do 
not of themselves possess. In short, Mr. 
Austin’s music is very nice. But it 
proves him not of the school of Goos- 
sens, Ireland, Bax, Holst and the other 
men who to- day are making British mu- 
sic so vital a thing and lifting it out 








of the dormant condition in which it 


rested for so many years. 
* * * 


George F. One hears the complaint 
Boyle Writes a registered more than oc- 
Superb Ballade casionally that contem- 
for the Piano porary composers are 
not writing for the piano 
works suitable for performance in con- 
cert. The charge is not borne out in 
the issuing of such works as a Ballade 
(Composers’ Music Corporation) for the 
piano by George F. Boyle, to cite but one 
work that is at hand. 
Mr. Boyle is justly admired for his 
truly imposing Piano Concerto in D 
Minor, several or- 


chestral works, a 
’Cello Concerto, 
and many piano 
pieces in the 
shorter forms as 


well as some songs. 
These last-named 
works concert sing- 
ers will come upon 
a decade hence and 
“discover,” just as 
they have “discov- 
ered” other music 
neglected in_ its 
day and brought 
to a hearing years 
after. The Ballade 
is a big work, al- 
most as long as a sonata, planned with 
the greatest of freedom, giving the com- 
poser the full gamut of emotional ex- 
pression. It is in essence a symphonic 
poem for the piano and a most success- 
ful one. 

In thematic material it is almost over- 
rich. There is a directness of beauty in 
its themes, there is a flame in its surging 
and a magnificence in its climaxes that 
places it very high in contemporary piano 
music. Mr. Boyle lives in America—in 
Baltimore, to be exact; he was 
born in Australia, educated in Eu- 
rope. Let us not try and make 
his music representative of any of 
the countries with which he _ has 
been associated. It needs no such affilia- 
tion. The Ballade, as it stands, is big 
music, music that has a raison d’étre, 
music that will win for its composer ap- 
preciation and admiration whenever it is 
heard. Technically it is very difficult 
and intended for concert-pianists and no 
others. To one of the princes of the 
realm of pianodom, Leopold Godowsky, 
the composer has dedicated it. And we 
can think of no one who could play it 
more glowingly than Mr. Godowsky. We 
sincerely hope he will. 

* co * 


“May, the Maiden,” 
“The Heart’s Country,” 
Re-issued for “When the Misty Shad- 
England ows Glide” (London: 

Winthrop Rogers, Ltd.) 
appear in new editions, issued for use in 
England. We hope they will make many 
friends there and prove to the English 
public that, although some of our sing- 
ers, who have appeared before them in 
the last year or two, have sung Ameri- 
can songs of little value, we have art- 
song composers in this country who can 
do better things. 

These three songs of Mr. Carpenter’s 
were originally published by the Oliver 
Ditson Company in 1912, before the 
great bulk of his songs was issued by G. 
Schirmer. They attracted the attention 
of William Arms Fisher, editor at the 
Ditson house, and won from the present 
reviewer high praise in the columns of 
this journal. In many ways they are as 
fine songs as Mr. Carpenter has ever 
done. The charm of Sidney Lanier’s 
poem, “May, the Maiden,” is well set 
forth in Mr. Carpenter’s music, while his 
settings of Florence Wilkinson’s “The 
Heart’s Country” is noteworthy, save for 
its making the word “liberty” (the final 
word of the poem), have its accent on 
the last syllable. ‘When the Misty Shad- 
ows Glide’—the composer’s own English 
translation—is Verlaine’s “En Sourdine” 





George F. Boyle 


Three Car- 
penter Songs 





and is an exquisite musical shadow 
ture in every detail. “May, the Maid 
is issued for high and low voices, ‘) 
Heart’s Country” for high and medi 
and “When the Misty Shadows -G]j 
for medium and low voices. A.W. Kk 
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AMERICAN PIANIST 


wet Cutchin, the pianist, made New Yor, 
—Charles D. Isaacson im the N. Y. Glode. 


Knabe Ampico Records 
Address, c/o Musical America 


MILLER 


Head of Vocal Departments: 
Allentown (Pa.) Conservatory and 
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WALTER 


REBENFELD 


Violinist 
Late Musical Director Deutsche Theater, 
has opened New York Studio, 
Method. 
180 W. 76th St. 


Prague 
teaching Sevcik 


Interviews 6 to 7 P.M. Only 
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VIOLINIST 
Announces the opening of a 
New York Studio at 
815 Carnegie Hall — Tel. Circle 0764 
Can be seen by appointment only 








for Public Schools and Private Studios 
This course stresses PRINCIPLE instead of 
Drocess. It develops a MUSICAL STIMULUS 
creates a PHYSICAL FREEDOM, and a SPON- 
TANEOUS RESPONSE. 
The entire course is ‘“‘DIFFERENT’’ because 
of the NEW viewpoint, and a new presentation, 
Send for descriptive circular 


Address Effa Ellis Perfield Music 
Teaching System 


414% W. 45th St. (Near Fifth Avenue) 
Phone Bryant 7233 NEW YORK CITY 








“A Bymphong Orchestre in Brase’’ 


GOLDMAN CONCERT 
BAND 


EDWIN FRANKO GOLDMAN 
Conductor 


Mgt.: ROGER DE BRUYN 
220 West 42nd &t. New Yerk 
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Concerts — Recitals — Festivals 
Available Season—1921-22 
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Management: Daniel Mayer, Aeolian Hall, New York 
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House Studios 
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“MANILA ENRAPTURED BY SCHUMANN HEINK 





Gives Benefit Concert 
for Hospital in the 
Philippines 


MANILA, P. I., Aug. 30.—An enrap- 
tured audience of music lovers in Manila 
heard Mme. Ernestine Schumann 


Diva 


Heink, contralto, in an impromptu mu- 
sicale given for the benefit of the Mary 


J. Johnston Hospital for women and 
children in the Philippines. 


It had been 


expected that the diva would give a 
series of concerts here on her return 
from her Oriental trip, and her arrival 
was looked forward to with great in- 
terest. She was, however, compelled to 
change her plans, and after giving one 
concert in Java, took passage for 
America on the Creole State, returning 
by way of Manila and Honolulu. Her 
stay in the Philippines was limited to 
the one day during which the vessel was 
in port. When the singer was told of 
the work of the Mary J. Johnston Hos- 
pital, she expressed her willingness to 
sing for such a cause. It was character- 














The coming season is to mark the first 
appearance in this country of this very 


great artist, acclaimed in Europe as the 
only worthy successor of Teresa Carrefio 


Elly Ney has selected the 


CHICKERING © SONS 
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for her exclusive use on her American Tour 


BOSTON, MASS. 














Opening of Studio: 
201 West 54th Street 
New York 


on September 8th 


STYLE IN SINGING 
DICTION 
PHRASING, ETC. 
—REPERTOIRE 


Co-operative class lessons 
in the Science of Effect in 
Singing 


A FEW PUPILS ACCEPTED 
FOR THE STUDY OF THE 
ART OF ACCOMPANYING 


As accompanist Mr. Golde is 
available for Recitals in New 
York and for a limited number 
of Concerts within a comfort- 
able radius of New York. 














istic of her that her only appearance in 
the Philippines was in the interest of 
the welfare of the people, without re- 
muneration to herself. 

Arrangements were hastily made for 
the concert in the pavilion of the 
Manila Hotel, following the dinner hour. 
The auditorium was taxed to capacity, 
and the audience was well rewarded. 
Mme. Schumann Heink conducted her 
program in an unusual way, interspers- 
ing her numbers with witty remarks 
and comments. She seemed to be un- 
usually stirred by the ovation accorded 
her. She was accompanied by Mrs. 
Katherine Hoffman, and George Morgan, 
baritone, assisted with several numbers. 
Veterans of the World War were pres- 
ent, and the diva seemed to make them 
the object of special regard. They pre- 
sented her with a great bouquet of roses, 
which she sent to the sick in the hos- 
pital. 

The sum of $2,500 was realized as a 
result of the performance. The hospital 
is located in Tondo, in the heart of the 
tenement district of Manila. For sev- 
eral years after its establishment it was 
the only hospital for women and chil- 
dren in the Orient. It is doing much to 
reduce the death rate of infants in the 
Philippines. 


This concert was one of the musical 
treats that come occasionally to Manila. 
Once a year the Russian Grand Opera 
Company plays here for an extended 
period and is liberally supported. The 
musical interests of the city center in 
the Monday Musical Club. Programs 
are given bi-monthly during the season. 
Manila possesses a number of well 
trained semi-professional artists who 
take part in the programs, besides the 
help that is given by noted artists visit- 
ing the city. Concerts have been given 
by Mischa Elman, Podolsky, Mme. El 
Tour and others. This season several 
types of music will be featured, such as 
American Indian, French, Russian, All- 
American, Spanish and Filipino pro- 
grams. 

Mrs. KLARA BRUSKE RAYNER. 





Six Artists Engaged for Omaha Series 


Six artists have been engaged for the 
Artists’ Series of Sunday afternoon con- 
certs to be held at the Brandeis Theater, 
Omaha, Neb., under the management of 
A. J. Sutphen. Leopold Godowsky will 
appear on Oct. 29, Bronislaw Huberman 
and Irene Pavloska on Dec. 18 and Vir- 
ginia Rea, Elias Breeckin and Richard 
Bonelli on Jan. 8. 





























EATMAN 
GRIFFITH 


“Recognized Authority on Voice Production and the Art of 

Singing” | 

Many notable triumphs of this past sea- 

son have been scored by eminent Artists 

who are working with Mr. and Mrs. 
Yeatman Griffith. 


—— 














STUDIOS REOPEN 
SEPTEMBER 26. 








Mrs. Yeatman Griffith 


ASSOCIATE TEACHER 


Studios: 318 West 82nd St., New York 
Assistant Teachers, EUPHEMIA BLUNT and HARRY C. ThsORPE 


Secretary, Miss Euphemia Blunt 


Phone Schuyler 8537 
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FREDERICK H. 





65 West 71st Street 


HAYWOOD 


TEACHER OF FAMOUS SINGERS 


AUTHOR OF “UNIVERSAL SONG” 


EMIL POLAK 
COACHING—REPERTOIRE 


Formerly accompanist with MARY GARDEN, MARGARET MATZENAUER, 
ORVILLE HARROLD, and other prominent artists. 


Announce the opening of NEW STUDIOS 
Oct. 3rd, for the season 1921-22. 


STUDIO HOUSE 





Columbus 5840 


New York 
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Scandinavian Lore and Folk-Song 
Revived 1 in Astoria Choral Reunion 


GUILIN 


Pacific Coast Norwegian 
Singers’ Association Holds 
Annual Festival — Nine 
Choruses of 200 Voices Give 
Inspiring Works—Soloists 
Complete Interesting Pro- 
erams 
STORIA, ORE., Sept. 10.—Two un- 
usual concerts were given in a pic- 


turesque setting on the banks of the Co- 


lumbia River at the sixteenth annual 
reunion of the Pacific Coast Norwegian 
Singers’ Association on Sept. 3 and 4. 
In an auditorium improvised from a 
freight pier on the river, nine choruses 
under the conductorship of , Rudolph 
Moller of Seattle, revived the folk-songs 
and native music of Scandinavia in vigor- 
ous fashion. 

The organizations that attended the 
reunion were the Norwegian Singing So- 
ciety, Seattle; Norwegian Male Chorus, 
Everett, Wash.; Norwegian Singing So- 
ciety, Silvana, Wash.; Nordmendenes 
Singing Society, Stanwood, Wash.; 
Taageluren Sang Forening, Bow, Wash.; 
Larken Singing Society, Astoria, Ore.; 
Grieg Singing Society, Gray’s Harbor, 
Wash.; Norwegian Singing Society, Ta- 
coma, Wash., and the Multnomah Male 
Chorus, Portland, Ore. The combined 
choral societies numbered 200 voices. 

Among the works presented were cho- 


rals by Grieg, Reisiger, Borg, Sdéder- 
mann, Wendelborg, and Beschnitt. 
“Landsighting,” “The Great White 


Throne,” 
wegian 


“Olaf Trygvasson,” “A Nor- 
Pilot,” and “Sigurd Jorsalfar” 


were sung with virility and inspiration. 
English 


Numerous choruses in were 
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given effectively. The singing was a 
capella, with the exception of the final 
number on each program, which was 
given with orchestral accompaniment. 
Mr. Moller achieved creditable results 
in welding the various organizations into 
a harmonious whole. The orchestra, 
composed of musicians of Astoria, was 
conducted by T. P. Haller, with James 
D. Nash as concert master. 

The assisting soloists were Mabel 
Riegelman, soprano of the Chicago 
Opera, and Magnus Peterson, tenor, of 
Seattle. Arville Belstad of Seattle accom- 
panied for both artists. E. Jorgensen, 
baritone of Tacoma, sang the obbligato 
in Grieg’s “Landsighting.” 

The visiting clubs were guests of the 
Larken Singing Society of Astoria, and 
C. C. Narvestad, president of the Asso- 
ciation. It was decided to hold the 1922 
reunion in Everett, Wash. D- 8S. C. 


SAN FRANCISCO SOCIETIES 
TO OBSERVE MUSIC WEEK 





Federation Sponsors Com- 
Contest—Lawrence Strauss 
Goes to New York 

SAN FRANcISCcO, Sept. 12.—Robert 
Roos, chairman of the San Francisco 
Music Week Committee which is arrang- 
ing for a music week to be held Oct. 30 
to Nov. 6, has issued an appeal to all 
women’s clubs, lodges, churches and other 
organizations to provide musical pro- 
grams at their gatherings within the 
dates named. Mrs. H. Roy Stovel is sec- 
retary of the committee, with offices at 
the headquarters of the San Francisco 
Community Service Recreation League. 

“Give more thought to music” is the 
slogan of the committee. 

Mrs. Cecil Frankel, president of the 
California Federation of Music Clubs, 


California 
posers’ 








Ethelynde Smith 


The eminent American Soprano is sing- 
ing these songs on 


Boston 


HER COAST-TO-COAST TOUR 
McKinney .60 
Ross 50 


Foster .50 


The Bagpipe Man 

The Open Road 

Spinning-Wheel Song 

Spring Song of the Robin 
Woman (“Shanewis”) Cadman .75 

Time and I Cadman —.60 


White-Smith 
Music Publishing Co. 


New York Chicago 








114 Morningside Drive 


GEORGE FERGUSSON 


Internationally Eminent Vocal Teacher 


NEW YORK STUDIO OPEN SEPT. 15th 


For Terms address 


SHERMAN K. SMITH, Msgr. 


New York City 





has been elected to the national board 
of managers as director of extension. 
The slogan “Greater Musical California 
has been adopted by the California Fed- 
eration. 
by the California Federation was a series 


” 


Among the projects sponsored 


Lawrence 
singer, ; 
most recent appearance in San F,., 
cisco was at the last concert of ae Ji 
ish Chautauqua Society at the St. 
cis Hotel when he sang Ernest BI 





Strauss, San Franc 


has left for New York. 


of auditions for young artists. A prize “By the Waters of Babylon.” 
competition for resident composers is be- Strauss will study and give recita| 
ing conducted. New York. M. H. | 
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RRI 


The Natural Italian Way of Singing 
Teacher of ELIZABETH CELLI, ROGERS, RUSSI, MARCO, DILLON, Etc 


placing and perfecting of the voice. 
Stage and Opera. 


PROFESSIONAL INDUCEMENTS 


Specialist in the rapid development, 
Church, Oratorio, Concert, 


GHiI 





Studio: 2104 Broadway at 73ra St., 





New York 













A complete School of Music in every branch of 


musical learning. 


A Faculty of International Reputation 


JUVENILE, 
ARTIST 


PREPARATORY, NORMAL, 
and MASTER DEPARTMENTS 
Dramatic Art = Dancing 


A Complete School of Opera 
Orchestra Chorus Public School Music 
Ideal residence department with superior equipme 

For catalog and information, addres 
Bertha Baur, Directress, Cincinnati, Ohio 
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HAROLD RANDOLPH, Director 
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ELIZABETH QUAILE 


Assistant to Harold Bauer 


Studio: 225 West End Ave., New York City 
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An American Tenor 
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HILADELPHIA, Sept. 19.—One of 
the most successful of the summer 
normal classes conducted by the Pro- 
eressive Series of the Art Publication 
Society was held at Temple University, 


Art Publication Society. 


from twenty-six States assembled to take 


advantage of the free course offered 
through the co-operation of Dr. Russell 
Conwell, founder and president of the 
university. 

The Progressive Series has been de- 
vised as a system of lessons to standard- 


Many States Represented at Temple University Normal 


ize piano instruction in the United 
States. Several free normal classes were 
conducted throughout the country. The 
Art Publication Society provided the 
teachers. Each person who completed 
the first two grades of the course was 
given a certificate by the school in which 





One of the Classes That Attended the Free Progressive Series of Piano Lessons Held During the Summer at Temple University, Philadelphia, Under the Auspices of the 
Teachers and Students from Twenty-six States Took Part in the Course 





the class was conducted. 

The Temple University class was one 
of the largest of the Progressive Series 
Normals held this summer. The inter- 
est of Dr. Conwell in the promotion of 
good music led to his offer of the use of 
the university for the summer term. 





Philadelphia. Teachers and_ students 
D’Alvarez to Tour Australia Next 
Summer 


Daniel Mayer, who is now in New Zea- 
land with Mischa Levitzki, has cabled 
his New York office that he has just 
signed contracts with J. & N. Tait 
whereby Marguerite D’Alvarez will un- 
dertake a concert tour of Australia and 
New Zealand, sailing from Vancouver 
early in June. This will bring her back 


Wilhelm Berger 


ity and brilliance. 


Publishers 
14 East 48th Street 





SELIM PALMGREN 


Foremost and Best Known of the Younger 
Composers of Finland 





Mr. Palmgren, now sojourning in America, was born 
in Bjoerneborg, in 1878; studied with Konrad Ansorge, 
and Ferruccio Busoni, 
international repute as pianist, conductor and composer. 
His works include two operas, a symphonic poem, two 
orchestral suites, several male choruses, many songs, and 
a large number of piano pieces of noteworthy individual- 


to the Pacific Coast in November, 1922, 
when she will make her twice-postponed 
appearances in the Behymer-Oppen- 
heimer-Steers territory. The remark- 
able success which has attended the 
Levitzki tour under the direction of the 
Taits, has created great interest on their 
part in the different Mayer artists and 
plans are already under way for subse- 
quent Australian tours by several of the 
others, including Lenora Sparkes, so- 
prano, and Guy Maier and Lee Pattison. 


was born in |883. 


and has 


won 


SELIM PALMGREN and LOUIS GRUENBERG now publish EXCLUSIVELY through the 


COMPOSERS’ MUSIC CORPORATION 


Dealers Importers 








Mr. Gruenberg, brilliant young American composer, 


studied with Adele Margulies in New York, and then with 
Busoni in Berlin—winning a prize for a piano work in 
his student days there. 
cessful efforts of a tone-poet 
within him—genuine and beautiful music. 


Damrosch to Resume Wagner Music 

Drama Recitals 
Walter Damrosch will resume his 
Wagner music drama recitals at the 
piano in a series to be given on five 
Sunday afternoons in Aeolian Hall, be- 
ginning on Oct. 16 with “Rheingold.” The 
other operas of the “Ring” series will 
be “Walkiire,” “Siegfried” and _ the 
“Dusk of the Gods’—two Sunday after- 
noons to be devoted to the final opera in 
the trilogy. 
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LOUIS GRUENBERG 


Winner of the Flagler $1000 Prize with 
Symphonic Poem ‘The Hill of Dreams” 






























He taught himself to play the piano, 


His compositions attest the suc- 
to sing what is surging 


Exporters 


New York 

















Mr. Damrosch will play the greater 
portion of the music, reciting the text 
from a translation of his own. The re- 
citals were first given by Mr. Damrosch 
in the season of 1903 and 1904, and were 
revived ten years later, when they were 
repeated throughout the United States. 

Following the “Rheingold” recital, the 
“Walkiire” will be given on Oct. 30; 
“Siegfried,” on Nov. 13, and the “Dusk 
of the Gods,” Nov. 20 and Dec. 18. 


Telmanyi in Many Concerts Abroad Be- 
fore Undertaking American Tour 


The popularity abroad of Emil Tel- 
manyi, Hungarian violinist, is attested 
by the fact that in his recent Norwegian 
tour he played twenty-three times in 
twenty-six days, and in one European 
city gave eleven concerts in eighteen 
days. He has appeared with orchestras 
conducted by Nikisch, Mengelberg, 
Viotta, Buconi, Dohnanyi and many oth- 
ers. He will begin his American tour in 
October. 


William Simmons Booked for Western 
Tour 


William Simmons, baritone, has been 
engaged for a western tvur this winter, 
which will present him in a series of 
seven concerts. He sings in Decatur, IIl., 
on March 20, the following day in Green- 
castle, Ind., in Piqua, Ohio, on March 22, 
in Marion, Ohio the next day; in Oxford, 
Ohio, on March 24, and in Newark and 
Coshocton, on March 27 and 28 respec- 
tively. 


David Bispham Recovering from Illness 


David Bispham, the well-known bari- 
tone and teacher of singing, who has 
been ill for some weeks at his home in 
New York, is recovering so rapidly that 
«he will open his studio on Oct. 1, as 
originally arranged. 








| University of Rochester 
Eastman School 


of Music 


ALF KLINGENBERG, Director 
A University School; Degree Bachelor of 
Music. A Professional School; Preparing 
for Teaching and Public Performance. \ 
Preparatory School; Admitting Children. 


Faculty (1921-1922) includes: Christian 
Sinding, Arthur Alexander, Pierre 
Augieras, Harold Gleason, Adelin Fermin, 
Joseph Bonnet, Arthur Hartmann, Ray- 
mond Wilson, Hazel M. Stanton, Samuel 
Belov, Lucille Johnson, T. Yorke Trotter, 
Gerald Maas, George Barlow Penny, 
Gerald Kunz, Oscar Gareissen. 


For catalogue and information, address 
Secretary, Eastman School of Musi 
Rochester, N. Y 
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Pertile to Sing in New Season 
Novelty at the Metropolitan 


MULAN) U2U0 0S T Et 


Tenor Expects to Appear in 
“Loreley” When Catalani 
Opera Is Staged — Other 
Réles Include Works Now in 
Répertoire — Makes Début 
in Mexico City with Marked 
Success in “Mefistofele”’ 


ROM Mexico have come glowing re- 
ports of the singing in “Mefistofele” 
there recently of Aureliano Pertile, the 


Italian tenor who is to make his début 
at the Metropolitan in the new seacon. 
It is understood that Pertile will be en- 
trusted with the tenor réle in Catalani’s 
“Loreley,” one of the novelties of the new 
Metropolitan season, and it is also likely 
that he will appear in “André Chénier,” 
“Amore dei Tre Re,’ “Manon Lescaut” 
and “Mefistofele.” 

Born in Padua thirty-three years ago, 
Pertile made his début at the Dal Verme 
Theater in Milan, the opera being “André 
Chénier.” This was the beginning of a 
career which has steadily opened new 
and wider vistas for the young tenor. He 
has sung in many of the leading operas 
of the Old World and also in South 
America, among them, Regio of Turin; 
San Carlo, Naples; Costanzi, Rome; 
Verdi, Florence; Communale, Bologna; 
Colon, Buenos Aires; Municipal, Rio de 
Janeiro; Liceo, Barcelona, and Casino, 
Monte Carlo. 

Partile’s répertoire has included, be- 
sides operas already named, the tenor 
parts in “Ballo in Maschera,” “Aida,” 
“Francesca da Rimini,” “Tosca,” “Pag- 
liacei,’ “Lohengrin,” “Rigoletto,” “Tra- 
viata,” “Lucia,” “Louise,” “Fanciulla del 
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Aureliano Pertile, Italian Tenor, Now in 
Mexico, to Make American Début in 
Approaching Opera Season 


West” and other standard works, besides 
a number of operas that have not been 
sung in this country. 

The new tenor’s voice is described as 
adapted to both lyric and dramatic réles, 
and his admirers pay tribute to his in- 
telligence as revealed in his characteri- 
zations. 





Helen DeWitt Jacobs Impresses at Début 
with Sousa’s Band 


PHILADELPHIA, Sept. —Helen De 
Witt Jacobs, violinist, a student of Jacob 
Gegna and Leopold Auer, recently ‘made 
her début as soloist with Sousa’s Band 
at Willow Grove Park. Mr. Sousa was 
so impressed with her playing that she 
was engaged as soloist for the past week. 
Her programs 
“Faust” Fantasie, “Gypsy Dances’ by 
Nachez, and Sarasate’s “Caprice Bas- 
que.” Miss Jacobs will give a recital 
in Carnegie Hall, New York, this season. 

W. R. M. 


Composers’ Music Corporation to Publish 
Rosalie Housman Songs 


A cycle of six children’s songs entitled 
“From the Little Days” by Rosalie Hous- 
man, has recently been accepted by the 
Composers’ Music Corporation. Miss 
Housman has a new book of children’s 
songs in preparation, with verses by 
Mabel Livingstone, several of whose 
poems, set to music by Daniel Wolf, are 
also published by this concern. Among 
the other songs by Miss Housman which 


included Wieniawski’s . 





Summy’s Corner 


“JUST FOLKS” love nothing bet- 
ter than a genuine Irish Ballad; 
the kind that pulls. at your heart 


strings. 
Irish Rose o’ My Heart 
By W. Franke Harling..... 60 Cts. 


is being sung by 
ALLEN McQUHAE, Tenor 


who made such a success with it that 


The Edison Phonograph Co. had him 
make a RECORD No. 80621. 
“JUST FOLKS” may now enjoy this 


Ballad in their homes 


Clayton F. Summy Co., 


Publishers, 
429 S. Wabash Ave. Chicago 
Eastern Agency: Harold Flammer, Inc., 
57 W. 45th St., New York City. 








the Composers’ Music Corporation will 
publish are “The Forest of Dreams,” 
which will be sung by Hulda Lashanska, 


“The Cry of the Orient” and “To- 
morrow,” a quaint song in old English 
style, dedicated to Florence Macbeth. 


Miss Housman is one of the few living 
American composers, who writes for the 
harp. Her Ballade and “Dance Offer- 
ings” will be played by Mildred Dilling 
in the early fall. The latter piece will 
also be used as dance material by Helen 
Zagat. Carlos Salzedo will play both 
of these compositions on his season’s 
program. Miss Housman is also known 
for her instructive and informal talks on 
music. Last year she gave a series of 
lectures on various musical topics for 
the Board of Education in the public 
schools of New York. 





Maidstone Club of East Hampton, L. L., 
Hears Three Artists 


Frieda Klink, mezzo-contralto; Wil- 
fred Glenn, bass, and Rozsi Varadi, 
’cellist, were the soloists at a concert giv- 
en by the Maidstone Club of East Hamp- 
ton, L. I., on Sept. 2. Miss Klink sang 
charmingly two groups by Smith, Mac- 
Dowell, Speaks and Rachmaninoff. Mr. 
Glenn followed with songs by Sydney 
Homer, Russell, Jude, Guion and Gans- 
voort. Mr. Varadi was heard in num- 
bers by Corelli, Lulli, Tchaikovsky and 
Popper. 





Gus Valentine and Anna Pinto, Harpists, 
to Play in New York 


Two gifted harpists are to be pre- 
sented in New York recital by G. F. Mac- 
Farlane. Gus Valentine, Canadian harp- 
ist, will appear in Aeolian Hall on the 
evening of Oct. 1, and Anna Pinto, 
Italian harpist, will be heard in Car- 
negie Hall on the evening of Oct. 24. 
There will be assisting artists on each 
program. i 


Mildred 


Delma Gives Plattsburgh an 
“International” Program 
PLATTSBURGH, N. Y., Sept. 12.—Miil- 
dred Delma, soprano, was heard in a re- 
cital at Plattsburgh High School Audi- 
torium on Friday, Aug. 26. She sang 
groups of French, American and Italian 
songs, and appeared in Oriental costume 


in a group of numbers set to Chinese sub- 
jects. She evinced dramatic ability, clear 
diction, and a pleasing voice, and was 
obliged to respond to numerous encores. 


Same 
J 


Lee Cronican was accompanist an, 
played a solo number. The concert | 
given under the direction of the Mus 
Art Club. 
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New York City 
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ROBERT G. 
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Teacher of Singing 








Announces the re-opening of 
his studios for the 
Season 1921-1922 





MRS. ROBERT WEIGESTER, Associate 





862-863 Carnegie Hall, 
New York City 





























Music, Expression and 


The American College of Physical Education 


Grand Boulevard and Forty-Second St., Chicago 


AMERICAN COLLEGE OF 
PHYSICAL EDUCATION 


Has Added a Superior Department of 


Dramatic Art 


Under the direction of the celebrated 
BASS-BARITONE 


GILBERT WILSON 


Catalogue upon application. 

















Allueio 


329 W. 85th Street 





MARTINO 


New Studios Open Oct. 3 


Former Tentlier of 
Rosa Ponselle 
and teacher of 

Fausto Cavallini 


New York 














CHALIF’S 


MAGNIFICENT AUDITORIUM 


Capacity: Gold Room 550. 


Engaged for many important concerts, recitals and 
lectures during the Season. Special rates to artists. 


163-5 West 57th St. (Opposite Carnegie Hall) 











FLORENCE McMANU 


(Mrs. George McManus) 


LYRIC SOPRANO 


IN AMERICA 
ENTIRE SEASON 1921-22 
0 Central Park South 
NEW YORK 








VOICE - - 
STUDIO 827, 





GEORGE YATES MYERS 


COACH 
SARNEGIE HALL, 





ACCOMPANIST 
NEW YORK 





CHICAGO CONSERVATORY 
WALTON PDREINS, President 


“th Floor, Auditorium Bldg. 


| RALPH LEO 


"Phone Wabash 9007 


BARITONE 
839 No. Dearborn St. 
*"Phone Superior 8700 


Chicag? 











ZANELL 


511 FIFTH AVE. 


BARITONE 


Metropolitan Opera Co. 


Management: CHARLES L. WAGNER 
D. F. McSWEENEY, Associate Manager 


VICTOR 
RED 
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Mrs. Frederick A. Milliken Named Dis- 
trict Head of Music Federation 
Boston, Sept. 19.—Mrs. Frederick A. 


Milliken, president of the Chromatic 
Club, has been made president of the 








Plymouth District of the National Fed- 
eration of Music Clubs. The Plymouth 
district comprises the States of Massa- 
chusetts, Rhode Island, New Hampshire, 
Maine and Vermont. Connecticut is in 
the Empire District on account of its 
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Address 

ELLISON-WHITE, MGRS. 
10th Floor, Broadway Bldg. 
PORTLAND, ORE. 


dashing, 


ALEXANDER 


SKIBINSKY 


Russian Violinist-Composer 


TENTH TRANSCONTINENTAL TOUR 
April, 1921—December, 1922 
1800 Concerts in the Past 6 Years. 

Nov. and Dec., 1921, Open for Independent 


Los Angeles Morning Tribune: Mr. Skibinsky ranks among 
the highest of the Slavic school, 

Cincinnati Commercial Tribune: His playing was aq piece 
of art rarely heard in this city. 

Spokane Spokesman Review: Skibinsky used his violin with 
careless confidence, 
inarked facility. 

Cleveland Plain Dealer (by I. H. Rogers) : 
umong his compositions are an expressive 
dashing and virile Caprice Humoresque. 


Dates. 


PRESS EXTRACTS 


energy, true intonation and 


Noteworthy 
Berceuse, and 














proximity to New York. During the 
last year, through the efforts of Mrs. 
Milliken and Mrs. D. S. Whittemore, 
president of the Massachusetts Federa- 
tion, six new clubs have been added in 
this State, making a total of eleven mu- 
sic clubs now affiliated with the State 
Federation. wei Es 





Anne Roselle Added to Universal Bureau 
List 

Announcement was made this week that 

Anne Roselle of the Metropolitan, will 

be heard in concert under the manage- 

ment of the Universal Concert Bureau, 


Inc., this season. This bureau also han- 
dles the concert appearances of other 
Metropolitan singers, among them 
Jeanne Gordon, Giulio Crimi and Mario 
Laurenti. 





Sue Harvard to Open New Castle Sea- 
son with Recital 


NEW CASTLE, PA., Sept. 19.—Sue 
Harvard, a native of New Castle, will 
give a homecoming recital at the open- 
ing of the season here under the auspices 
of the Kiwanis Club, of which she is an 
honorary member. Miss Harvard is one 
of the two women members of the club 
throughout the country. The concert 
will be given in the High School Audi- 
torium. H. W 
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COLUMBUS STUDIOS REOPEN 





Music Teachers Return from Vacations 
to Begin Season’s Activities 
COLUMBUS, OHIO, Sept. 17.—Musicians 
and teachers are returning to Golumbus 
after their summer vacations, and in 
another week all of the local studios will 


be open. A newcomer will be Marie 
Donavan, who has spent some years 
teaching in New York and in concert 


work. She will conduct classes in the 


‘Marchesi method of singing. 


Margaret Parry Hast, vocal instruc- 
tor, has returned from a season of study 
in Paris. H. Dana Strother, director 
of the Capitol University of Music, has 


spent the summer coaching with his 
former teacher, Felix Winternitz, of 
Boston. The school has reopened in the 


old building, where classes will be con- 
ducted until the completion of the new 
music hall, 

Grace Hamilton Morrey has reopened 
her studio after her sojourn in North 
Carolina. She has engaged Mrs. Gladys 
Lloyd as teacher of public school music. 
Harold G. Davidson has begun his class 
in piano, theory and composition. Nora 
Wilson will conduct a piano studio at her 
home, and will also teach at the Capitol 
University. Alice Rich has resumed her 
piano classes, and Minnie Tracey of Cin- 
cinnati has begun her regular branch 
course here in voice, interpretation and 
grand opera. Marie Collins, accompan- 
ist for Miss Tracey, has begun classes 
in piano and theory. Classes soon to 
open are those of Ella May Smith, who 
instructéd in piano at the University 
summer session in Bay View, Mich., and 
Eldon Howells, teacher of piano. 

Other studios already open are those 
of Marguerite Manley Seidel, Mary M. 
O’Neill, Lola Holmes, Grant Connell, La 





Vera Brobst, Fannye Schwartz, Rob- 
bins Greiser, J. B. Francis McDowell 
and Edwin Stainbrook. E. M. S. 
Louisville Has First Concert of Fall 
Season 
LOUISVILLE, Sept. 15.—The Jubilate 
Choral Association of 200 singers, in 


conjunction with Cervoni’s Band, opened 
the Kentucky State Fair, and incidental- 
ly the music season on Sunday afternoon 
last, before an audience of about 3000 
persons, whose applause gave testimony 
to their appreciation. The chorus was 
conducted by Ernest Scheerer, with 
Margaret McLeish at the piano. The 
numbers given were “Thanks be to God” 
and “Be not Afraid” from “Elijah,” and 
the King’s Prayer from “Lohengrin”’ 
and H. L. Hart’s “The Land Where Hate 
Should Die.” ae 


Judson House Engaged for Festival at 
Worcester, Mass. 


Judson House, tenor, artist pupil of 
Adelaide Gescheidt, has won marked suc- 
cess during his six weeks’ engagement 
at the Strand Theater, New York. In 
his appearances there he has sung mu- 
sie of distinct worth, in keeping with the 
policy of the best motion picture theaters 
in New York to give their patrons music 
of genuine merit. Mr. House has been 
engaged as one of the soloists for the 
Worcester Festival in October and will 
resume his work at St. Bartholomew’s 
Church and the Temple Emanu-E]l, 
where he has been re-engaged as soloist 
for another year. His engagements in 
concert and oratorio for the coming sea- 
son under the management of Haensel 
and Jones are numerous. 


VITTORIO 


TREVISAN 


Basso, Chicago Opera Ass’n 


VOICE PLACING — ACTING 
Pupils Prepared for the Opera 












428 FINE ARTS BLDG. CHICAGO 
F. “3 SEIJIRO 
‘ * Tenor 


MILTON SEYMOUR 
Accompanist 
For available dates, address: 
507 Peoples Bank Bldgz., 
Seattle, wash. 


LEON RAINS | 


VOCAL INSTRUCTION 


Studio: 292 West 92nd Street, New York 
Telemhone Rivrrside 9486 
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People’s Music League to Extend 
| Educational Aims in Tenth Year 


UTP ee | | AL 


HE continuation of its efforts for the 


dissemination of good music in the 
city of New York, and a development of 
new methods to advance public interest 
in musical productions will mark the 
tenth year of the activities of the Peo- 


ple’s Music League. Prominent among 
its efforts this year will be the exten- 
sion of local music centers to stimulate 
the appreciation of music in crowded 
residence sections. There are now eight 
of these centers, in charge of two dis- 
trict directors. 

The League has given hundreds of con- 
certs in every section of New York, in 
public school auditoriums, in Cooper 
Union, and in some of the parks. Dur- 
ing one season as many as 215 classical 
concerts have been given in_ public 
schools to audiences of all nationalities, 
totaling in the aggregate over 100,000 
people. These concerts also gave many 
young artists an opportunity to appear 
for the first time before large audiences. 
Only a few years ago some of now re- 
nowned American violinists like Samuel 
Gardner, Sascha Jacobson and Elias 
Breeskin were gaining experience in the 
People’s Music League concert circuit in 
the public schools. 

At the Cooper Union Sunday concerts, 
arranged for many years by the League, 
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The BELGIAN CONSERVATORY 
OF MUSIC OF NEW YORK, Inc. 
OVIDE MUSIN 


President-Director 
Eminent Teachers and Graded 
Courses in All Departments. 
An Established Institution Where 

PROMISES AR EK FULFILLED. 


JUS’ r OU Tr! g 
OVIDE MUSIN RECORDS 
Mazurka de Concert—Nizghtingale 
Berceuse et Priere—Extase— 
Valse Lénte 


Composed and Played by Himself. 
Favorites Throughout the World. 
te eee eee Price $1.50 








51 West 76th St., New York City. 





HARRY H. HALL, Manager 


GABRIELLE ELLIOT, Associate 
101 Park Ave., New York City 


Present for Concerts and Recitals 
André Polah, violinist; Antonio Rocca, 
tenor; Ellen Beach Yaw, coloratura s0- 
prano; Marguerita Sylva, mezzo; Lydia 
Lindgren, dramatic soprano; Georgiella 
Lay, piano lectures; Franklin Cannon, 
pianist; Mrs. George Lee Bready, opera 
recitals; Jessie Masters, contralto; Ann 
Thompson, pianist, and Earl Meeker, 
baritone, in joint recitals; Leila Topping, 
pianist, and Viadimir Dubinsky, ’cellist 
in joint recitals, and Ted Shawn, American 
man dancer, 


G. M. CURCI 


(Graduate of Royal Academy, 
Cecilia, Rome) 
Vocal Teacher and Coach 
(Special Rates to Teachers) 
Address Secretary, Studio: 
25 West 86th St., New York 
Phone &107 

















Santa 


Schuyler 


Consultation by Appointment 





MME. MINNA 


KAUFMANN 


Voice Teacher 


and Coach 


Lilli Lehmann Method 





Address J. CARTALL 
601-602 Carnegie Hall 
New York 





a } Studios Re-open Sept. 5 


YAW 


Prima Donna Soprano 








Trans-Continental Concert Tour 
with FRANKLIN CANNON, Pianist 


Management: HARRY H. HALL, 


Gabrielle Elliot, Associate, 
101 Park Avenue, New York 


SOren Zearns 


NNT 


the motley audience has attracted the at- 
tention of many great artists who have 
enjoyed playing there and who have 
often commented on the fact that an 
appearance before these serious music 
lovers, gathered from every corner of the 
globe, is a unique experience without 
parallel in any other hall in the world. 
Among the artists who have appeared 
there in recent years are David Bispham, 


Yvette Guilbert, Kathleen Howard, 
Claudia Muzio, Max Rosen, Albert 
Spalding, Kurt Schindler and many 
others. 


When some of the orchestras and other 
musical organizations in this city have 
wanted to give concerts for the benefit 
of the people, they have often presented 
the series under the auspices of the 
League. 

In furthering the appreciation of good 
music among the people the People’s Mu- 
sic League has introduced a very novel 
and important department in the devel- 
opment of musical and social problems. 
People do not only need to hear good 
music, but they should be able to find a 
means of actively participating in mu- 
sical groups and thus satisfying their 
creative desires. 


Music Clubs Established 


The directors of the League now at- 
tend to the district musical needs. They 
investigate the districts in which they 
work and help groups to establish what- 
ever form of musical activity seems to 
be required. They not only prescribe 
the teacher for talented children or per- 
haps find scholarship places for them in 
music schools, but they also organize 
children’s choruses or adults’ string en- 
sembles or whatever else may be wanted. 
In one music center, a Russian group de- 
velops a balalaika orchestra; in another 
center a brass band; some Italians are 
inspired by a mandolin and guitar club. 
The ambition of each member of these 
units is to own their instruments and 


this is made possible by depositing five 
or ten cents weekly, and the fund also 
helps toward payment for professional 
conductors. 

Sheet music is also needed, and again 
the People’s Music League has developed 
an economical and novel scheme by col- 
lecting unwanted music from the many 
homes where it lies untouched and almost 
forgotten. This music has been col- 
lected in a free library at Seward Park. 


Social Work Planned 


The League expects to develop these 
music centers with music libraries in 
many parts of the city. The children’s 
chorus already has an enrollment of 1000 
children from eight different districts 
who meet weekly to study singing in 
groups. There would be interesting re- 
sults for observation and comparison of 
various nationalties when the music di- 
rectors can supervise Russian, Italian, 
Negro and other centers, where each dis- 
trict may have the opportunity to select 
and develop its own form of musical 
activity, guided by expert musicians who 
are acting as the music doctor for the 
neighborhood. These results will be of 
great value not only from the point of 
view of music but also for social and 
ethnic studies. Tali Esen Morgan .and 
Harriet Rosenthal are the directors of 
these district activities. 

The League is asking for financial as- 
sistance in order to enlarge this work. 
Instruments and music are also needed 
and these donations will be called for if 
notice is given at the office of the Peo- 
ple’s Music League, room 906, No. 1 
West Thirty-fourth Street. 

John W. Frothingham and Miss Froth- 
ingham have been the pioneer spirits in 
helping this movement to _ develop. 
Among those interested on the advisory 
board are Harold Bauer, Artur Bodan- 


zky, Frank Damrosch, Ossip Gabrilo- 
witsch, Percy Grainger, A. Walter 
Kramer, Franz Kneisel and Albert 
Spalding. 


The People’s Music League, now in- 
dependent of the People’s Institute, has 
among the Board of Directors, Elbridge 
L. Adams, David Bispham, Mrs. J. F. D 
Lanier, Irene Lewisohn and Lillian Wald. 





University of Maryland to Offer Benefit 
Concert Course 


BALTIMORE, MD., Sept. 19.—The Mary- 
land University recital course, under the 
management of the William A. Albaugh 
Concert Bureau, will present a series of 
six concerts in the Lyric Theater this 
season. The course is for the benefit of 
the free dispensary, and leading artists 
have been booked. 


Detroit Women Establish Concert Bureau 


DETROIT, Sept. 19.—Mrs. Juliet K. 
Hammond and Mrs. Isobel J. Hurst have 
organized a new concert bureau with 
offices in the Book Building. Five eve- 
ning concerts will be given this season, 
and afternoon musicales will also be held 
under their management at the Hotel 
Statler. Last year they brought the 
Bolm Ballet and the Little Symphony 
to Detroit. 





Gustave Ferrari and Luise Sarson at 
East Gloucester 


EAST GLOUCESTER, MAss., Sept. 19.— 
At the Hawthorne Casino a concert was 
given last month by Gustave Ferrari, 
composer-pianist, and Luise Sarson, so- 
prano. Mr. Ferrari talked delightfully 
on “Songs and their Interpretation,” 
while Mme. Sarson assisted by interpret- 
ing artistically a group of songs by 
Gretchaninoff. 





Lucile Kellogs Gives Benefit Recital at 
Brook Haven, L. I. 

Lucile Kellogg, dramatic soprano, who 
has recently come under the manage- 
ment of Antonia Sawyer, Inc., gave an 
excellent recital on the evening of Aug. 
26, at the studio of Malcolm Fraser at 
Brook Haven, L. I. The concert was 
for the benefit of the “Fire Place 
Library.” 


Berta Reviere Engaged by J Musical Clubs 


Engagements with leading New York 
musical clubs are prominent in the list 
of bookings of Berta Reviere, soprano. 
Other appearances will be with an East- 
ern orchestra, and a sonend recital with a 
Metropolitan oper ra singer 


Simmons Making Phonograph Records 





Besides filling -recital and festival en- 
gagements, William Simmons, New 


York baritone, has been busy this sum- 
mer with the making of phonograph rec- 
ords for Pathé. His latest recordings 
are of Kennedy Russell’s “Vale” and 
Rachmaninoff’s ‘When Night Descends.” 
On Aug. 22 the singer left for Wood- 
stock, where he planned to give a recital 
et the artist colony. 





Bonucci’s American Tour Limited to 
Twenty Cities 

Arturo Bonucci, the Italian ’cellist who 
made his New York début last winter, 
and later toured in concert with Geraldine 
Farrar, has cabled his American man- 
ager, Jules Daiber, to shorten his coming 
American tour to permit him to accept 
engagements in October, April and May 
in Spain, France, Germany and Austria. 
His American concerts will be limited to 
twenty cities. 





Mishel Piastro to Appear with Richard 
Strauss 


Mishel Piastro, the Russian violinist, 
who proved himself last year one of the 
season’s successful artists, will give a 
recital on Sunday afternoon, Oct. 2, in 
Carnegie Hall. Mr. Piastro will make 
several appearances’ with’ Richard 
Strauss during the latter’s visit to this 
country. 





Nelson Illingworth to Sing Oberndorfer 
Songs 
Nelson Illingworth will sing Marx 
Oberndorfer’s cycle of “Prison Songs,”— 
“Night in the Cell House,” “Prison Re- 
veille,” and “Prison Noeturne’”—this 
season. 


BISPHAM 


Singer and Teacher of Singin, 
NEW ADDRESS 


145 West 55th Street, New York 





B. Hadsell 


HALL 


Teacher of Singing, Diction an; 
Dramatic Action 

Jean de Reske Breathing Method 

Pupil of Marchesi, Juliani, Adam. 

Room 827, Carnegie Hall, New York Cit 











Mme. CAROLINE 


MIHR-HARDY 


Teacher of Voice 


Until Oct. 1—309 W. 86th St. 
After Oct. 1—50 W. 67th St. 
"Phone 1405 Columbus 


MME. LILLIAN 


CROXTON 


Coloratura Soprano 
Concerts—Recitals—Recep 
Mgt.: Julian Polla} 
47 W. 42nd Street 
Personal Address 
490 Riverside Drive, New 
Phone Riverside 28: 


—STICKLES— 


Studio: Carnegle Hall 305 
Res. ’Phone Wadsworth 98722 


MARIO i 


FROSALI 

















Solo Violinist and Teacher 


STUDIO: 360 WEST 51ST ST., NEW YORK 
Tel. Circle 1282 

















PATTERSON 


SCHOOL OF SINGING 
Has Re-opened for the Season 1921-1922 


257 West 104th St. New York City 
"Phone Academy 2859 





ETHEL 


CAVE - COLE 


PIANIST—ACCOMPANIST 
57 W. 58th St., New York 
Phone Plaza 2450 


TENOR 


Exclusive Management 
HAENSEL & JONES, Aeolian Hall, New York 

















MAURICE 


LAFARGE 


First Prize, French National Conservatory of Musi¢ 
Teacher of Singing—Coach—Accompanist 
Has toured with Calvé, Melba, Amato, Clément, 
Thibaud and others. 


Studio: 31 West 9th St., New York 


«were BIMBONI 


Voice Teacher 


Coach for Opera and Recitals 
327 West 76th Street New York City 
Telephone: Schayler 3430 














La Forge *#*¢ 


HELEN LOUISE SCHAFMEISTER 2%: 


PIANIST—ACCOMP A NIST—INSTRUCTION 


Studio: 60 B. 84th St., New ae e/o Sullive® 
1 


*Phone Murray Hill 





SHIRLEY 


SOPRANO 


Available Season 1921-22 
Remo Cortes 
New York 


Personal Representative: 
257 W. 8&th St., 





HELEN HOPEKIRK 


Address after September 25th 
44 Waverley St., Brookline, Ma 





WILLIAM C. CARL 





INSTRUCTION 
17 East 11th St. N 





The Art of Organ Playing 
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Europe No Longer Offers Prestige 


in Art, Says Daiber, After Tour 


/ TER visiting the musical centers 
A of seven European countries, Jules 
Daiber, concert manager, has returned 
to New York with the conviction that 
Europe will soon have sent us all her 
pest artists. They are eager to come 
to America, he says, and most of the 
creat artists have already done so. The 
conditions that prevailed not long ago 
have been completely reversed, he as- 
certs, and our own artists will no longer 
fnd in Europe the prestige which for- 


TANEEAU EAT ONEONTA 


merly only the Continent could bestow. 

In the course of travels which took 
him to Holland, Germany, Austria, 
Switzerland, Italy, France and England, 
Mr. Daiber had many opportunities for 
hearing musical performances and of 
conferring with musicians. He dis- 
cussed musical matters with Mary Gar- 
den in Switzerland, where the directrix 
of the Chicago Opera Association was 
taking a brief rest. In Munich he passed 
several hours with Richard Strauss. In 
France Mr. Daiber conferred with Jean 








New Pork Chamber Music Society 


CAROLYN BEEBE, Founder and Pianist 





402 Carnegie Hall, 
STEINWAY PIANO USED 
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SCIPIONE GUIDI in charge of the STRINGS 
GUSTAVE LANGENUS in charge of the WINDS 


SEASON 1921-1922 NOW BOOKING 


For information address: 


NEW YORK CHAMBER MUSIC SOCIETY 
New York City. 


Miss Bresp RECORDS FOR THE DvuO-ART 


Telephone Circle 1350. 
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Latest Disciple of 
| JEAN DE RESZKE 








Holds the written endorsements of Galli-Curci, Hempel, Garrison, Culp, 
L Martin, Salazer, Amato, Ballester, ete., for his book on singing. 
Note :—Voice trials daily 12:50 to 1:50. 
For appointment telephone Frank Steen, Fitzroy 2786 
D Studio 31, Metropolitan Opera House 
and His 


Steel Pier 





LEMAN 


FOURTH SEASON, FEBRUARY—OCTOBER 1921 


Available after October 


SYMPHONY 


ORCHESTRA 
Atlantic City, N. J. 











Obe Clebeland [nstitute of (/)usic 


3146 EUCLID AVENUE, CLEVELAND, OHIO 


ERNEST BLOCH, Musical Director 
Mrs. Franklyn B. Sanders, Executive Director 








EMMY DESTINN 


Transcontinental Tour begins with New York Recital: Carnegie Hall, Friday Evening, 
October 28, 1921. 
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de Reszké, who has been taking a cure 
at Royat and is not accepting any art- 
ist-pupils at present. A protégé of de 
Reszke, Luella Meluis, an American col- 
oratura, will be presented in America 
under the Daiber management, but no 
foreign artists have been engaged. 

Mr. Daiber purchased a copy of Mu- 
SICAL AMERICA in Vienna for seven 
kronen equivalent formerly to $1.40, but 
now worth only a few cents. The cost of 
living is comparatively small, a student 
being able to live comfortably on less 
than three dollars a day, including tui- 
tion. “Unfortunately the foreign artist 
does not compute his remuneration for 
American appearances on the basis of his 
national currency, but on what exagger- 
ated rumors have taught him to expect 
from America,” said Mr. Daiber. “Sums 
are often demanded for a single per- 
formance which would enable the artist 
to live for a year in his own country.” 

Among the artists who will come to 
the United States again this season un- 
der the Daiber management are Erno 
Dohnanyi, the Hungarian composer-pian- 
ist, and Arturo Bonucci, the ’cellist. 
Dohnanyi will arrive in early October. 
He is now engaged in composition, find- 
ing some leisure also to “rusticate” in 
Budapest, whither he will return for the 
premiére early in the new year of his 
opera, “The Tower of the Voivode,” 
which he will probably conduct. Bonucci, 
on the completion of a tour in Egypt, 
will fill some engagements with Willem 
Mengelberg’s orchestra in Amsterdam. 
His arrival in the United States has been 
postponed by reason of these engage- 
ments, from Oct. 1 to Nov. 1. 


GOLDMAN CONDUCTS BAND 
IN DETROIT ANNIVERSARY 








Appears as Guest with Hudson Forces 
—Clubs Plan Music Week 
Celebration 

DETROIT, MicH., Sept. 17.—Edwin 
Franko Goldman, New York band leader, 
was guest conductor of the Hudson Con- 
cert Band at the celebration of the for- 
tieth anniversary of the founding of the 
J. L. Hudson Company. The feature 
of the program was the playing of Schu- 
bert’s “Unfinished Symphony,” and Mr. 
Goldman’s performance of three of his 
own works evoked much applause. The 
Hudson Male Quartet and the Women’s 
Quartet assisted in the concert, and 
Ernest S. Williams, cornet soloist of the 
Goldman Concert Band, played a solo. 
The performance was given in Orches- 
tra Hall on Sept. 9. Earle Van Am- 
burgh is leader of the orchestra. 

Vernon Stiles appeared in a return 
engagement at the Temple Theater the 
week of Sept. 5. His assisting artist 
was Jack Hughes. Emil S. Eyer was 
heard in a recital at Harmonie Hall on 
Sept. 12, under the auspices of the Har- 
monie Society. He sang an aria from 
“Tosca” and groups of French, German 
and English songs. He was accom- 
panied in able style by Elizabeth Ruhl- 
man. 

Music week is to be inaugurated on 
Oct. 16. All of the prominent clubs and 
societies are planning to co-operate and 
the public schools and recreation cen- 
ters will be the scene of many activities. 
Robert Lawrence of Columbia Univer- 
sity, who successfully directed a similar 
enterprise in Washington, D. C., has 
been busy in Detroit for several weeks 
and will direct the musical features. 

M. McC. 
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THRONGS HEAR MUNICIPAL 
ORGAN RECITALS IN DENVER 


Band Attracts Large Audiences 

—Musicians Return for 

Season’s Work 

DENVER, COL., Sept. 19.—More than 
10,000 people, it is claimed, attended 
one of the noon-day organ recitals given 
at the City Auditorium by Clarence Rey- 
nolds, and several thousands were turned 
away after every seat and every bit of 
standing room had been taken. Special 
publicity had been given to this concert 
by the directors of the municipal organ 
series. Audiences of from 3000 to 6000 
have attended the ordinary daily reci- 
tals. On the evening following this 
monster turn-out for the noon organ con- 
cert an audience of 6000 men and women 
gathered at the Greek Theater, Civic 
Center, to hear the Municipal Band un- 
der the leadership of Henry Sach and 
Mr. Baird, guest conductor. 

Teachers of Denver who have been on 
vacation are at home again and are busy 
with preparations for the season’s work. 
Mr. and Mrs. John C. Wilcox, who 
motored to California, where Mr. Wilcox 
examined municipal music programs, re- 
turned early in September. Mr. Wilcox 
reports that in no city did he find munic- 
ipal music developed as it is in Denver. 
J. Warren Turner, director of Central 
Christian choir, and Mrs. Turner also 
spent several weeks in California this 


City 


summer. Many of the teachers spent 
the summer at Colorado mountain re- 
sorts. #. ic We 





Ted Shawn Gives New Dance Program 
in Los Angeles 


Los ANGELES, CAL., Sept. 17.—Two 
performances of the dance program to 
be presented by Ted Shawn in the East 
this season were given at the Little Thea- 
ter on Sept. 8 and 11. Martha Graham, 
Dorothea Bowen, Betty May and Charles 
Weidman assisted Mr. Shawn, who ap- 
peared in the first part of the program 
in an illustration of church ritual danc- 
ing, and closed with a series of romantic, 
pictorial and barbaric dances. A group 
of poetic music visualizations, arranged 
by Ruth St. Denis, were also given. Louis 
Horst, pianist, played a number of the 
accompaniments, the others being played 
by the Ampico reproducing piano. 

ww, F. @&. 
Goldina de Wolf Lewis to Fill Engage- 
ments in New England 


Goldina de Wolf Lewis, soprano, will 
be heard in a number of recitals in New 
Hampshire, Connecticut and Massachu- 
setts, opening the season at Lake Mo- 
honk on Oct. 7. She filled numerous en- 
gagements in New England after her 
successful appearance at the festival of 
the Chorus Club in Keene, N. H., in May. 
She is a pupil of Frank La Forge. and 
is under the management of Annie Fried- 
berg. 
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Develop Pianissimo Tones First, 
Zertfi Advises Vocal Students 
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HE question whether the voice should 

be developed beginning with pianis- 
simo tones and proceeding to forte tones, 
or whether it is better first to seek the 
loud tone, and from this develop the 
pianissimo, has been frequently and even 
acrimoniously discussed, opinions on the 
subject differing very sharply. 

One of the most frequently employed 
and perhaps seductive of the arguments 
in favor of the “full voice’ method is, 
that since good pianissimo singing con- 
stitutes what might be considered the 
highest art of singing, it is illogical to 
attempt to develop this side of the art 
in the beginning, and that it should be 
one of the last and not the first thing 
to develop. To the superficial thinker 
this argument sounds reasonable enough, 
and to support it, the frequenter of con- 
cert hall and opera house can truthfully 
testify that good pianissimo singing is 
heard seldom enough. However, to one 
who will take the trouble to penetrate 
a little below the surface, this argument 
will very soon be found to resolve itself 
into another of the many puerilities 
which abound in the vocal world. 

In the first place, the very fact that 
a gap has arisen between the singing of 
pianissimo and forte, is indicative of a 
fundamentally wrong principle, for a 
correctly and freely produced tone can 
be increased and diminished by a mere 
increase and decrease of the breath. If 
some special and complicated manipula- 
tion of the voice is necessary in order to 
sing softly, this in itself offers conclu- 
sive proof that an erroneous method is 
being employed. 


ss 


Unless we are to regard the develop- 
ment of the voice from an entirely dif- 
ferent standpoint from that of all other 
physical activities, which are without 
exception based upon the principle of 
beginning with light easy work, and as 
the muscles develop gradually increas- 
ing the strain to which they are sub- 
jected, we can but be forced to the 
conclusion that soft, or pianissimo tones 
must be regarded as the basis of voice 
development. I should like to draw 
especial attention to the fact that I 
said “gradually increasing the strain to 
which the muscles are subjected,” not 
implying that soft singing should be con- 
tinued indefinitely, but only as long as 
is necessary to free the tone from the 
associated interference. Just as soon as 
this has been accomplished the rules for 
muscular development require an _ in- 
crease of tension, or the desired develop- 
ment will not take place. 

It seems to me to be only reasonable 
to expect that a vocal method should be 
based upon sound and logical thinking, 
independent of the whims of the individ- 
ual. No matter what arguments may 
be offered to the contrary, the vocal 
organ is and always will be a physical 
organ, subject to the ills and ailments 
of the body just as any other organ. If 
accorded rational treatment it will de- 
velop and increase in strength, if abused, 
it will in time deteriorate. Unfortu- 
nately for the singer, however, the re- 
sults of this abuse do not become ap- 
parent for some considerable time, a 
healthy normal vocal organ will stand 
an incredible amount of maltreatment 
for years before giving out, and for a 
considerable period of time will even ap- 
pear to develop and increase in strength. 
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That a reaction does ultimately set in, 
is only too well proved by the large 
number of singers who, when, rightly 
speaking, they should be in their prime, 
are too often possessed of less than half 
their original vocal powers. 

There are no tricks or secrets in the 
development of muscles, whether they be 
vocal muscles, arm or leg muscles. The 
runner, training for a five mile race, does 
not begin his training by endeavoring to 
run the five miles the first day. The 
pianist does not begin his study by 
pounding out scales and chords; and why 
should the singer, particularly the young 
student, try to produce a big tone. before 
his vocal muscles have been sufficiently 
strengthened to withstand even the 
strain of a soft tone? 

Let it be remembered that the singing 
voice is nothing more than an amplifica- 
tion of the speaking voice, and to expect 
the vocai muscles, which have for years 
been used to the comparatively slight 
amount of tension necessary to produce 
the limited range and power of the 
speaking voice, to be able suddenly to 
withstand the added tension necessary 
for the production of loud singing tones 
without according them time for de- 
velopment, is to expect the impossible. 

The thoughtful singer who will free 
himself from bias and regard the ques- 
tion from the standpoint of common 
sense can but find himself forced to con- 
clude that methods which insist upon the 
production of loud tones before the soft 
ones have been developed are based upon 
faulty though perhaps convenient rea- 
soning. Let him’ range’ through 
the whole field of human activities, let 
him question teachers of other branches 
of music, or of any study not connected 
with the study of music, and he will find 
that one and all will proclaim that the 
small things come first, and that the at- 
tempt to eliminate the foundation can 
but end in disaster. 


WILLIAM A. C. ZERFFI. 
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Paul Bicksler Sings in Wadswort! 


WADSWORTH, OHIO, Sept. 19.—At 
Methodist Episcopal Church on A... 
31 a recital was given by Paul Bick 
baritone, who appeared in his home t 


to the delight of his many friends, 

have watched his studies with inte) 
His program included folksongs . ». 
ranged by Broadwood, Deems Tay}; 
Gatty and Kreisler, lieder by Fre), 
Brahms and Schubert and American ; »,; 
English songs by Whelpley, Keel, Cla, -. 
Berwald, Ireland and Del Riego. | 
these Mr. Bicksler sang admirably, , 
ning. repeated recalls and encores. FE 

R. Mills was his able accompanist at ; 
piano. 





Mary G. Reed Gives Concert Under }{e; 
Own Management 


Boston, Sept. 19.—Mrs. Mary G. Ree, 
pianist, teacher and concert manage;, 
directed a concert in which she hers:|/ 
appeared while on her vacation a 
Bustin’s Island, Me. She played Chopin's 
G Minor Ballad, Liszt’s “Liebestrau;)” 
and the “Romance” by Sibelius. Mrs. 
Helen Burnham of Lewiston, Me., sang 
a group of American songs with Mrs. 
Reed as accompanist. Mrs. J. S. Bean 
gave recitations. Mrs. Reed will reopen 
her Boston studio this month. 





London String Quartet to Sail for 


America Next Month 


Having been on holiday during the 
month of August, the London String 
Quartet began its fall tour of England 
early in September. In Glasgow it gives 
eight concerts before sailing for America 
on Oct. 22. The Quartet makes its first 
New York appearance of this season at 


Aeolian Hall on Saturday afternoon, 
Nov. 8. 
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The American Institute of 


Applied Music Thrity-sixth Season 
. 212 West 59th Street, New York City 
Tel. Circle 5329 


Ella Bachus-Behr 


231 West 96th Street, New York 
Telephone Riverside 1464 


Michael Posner Baxte 


Teacher of the Violin 
119 West 87th Street, New York 
*Phone Schuyler 58389 


Mme. J. L. Bayerlee 


ARTIST TEACHER OF SINGING 
Studio: 502 W.1138th St., N.Y. Cathedral 7960 
Auditions by appointment only. 


William S. Brady 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 
Telephone Schuyler 10099 


May Laird Brown Lyric Diction 
Cerrect Pronunciation—Distinet Erxun- 
ciation 
Italian—French—Spanish—English 
1 W. 89th St.. New York Tel., Riverside 2605 


Dudley Buck Teacher of Singing 
60 West 67th Street, N. Y. Phone Col. 4984 


Giuseppe Campanari 


ITONE 
TEACHER OF SINGING 
Studio: 668 West Bnd Avenue New York City 
By Appointment Only 


Mme. Kathryn Carylna 


TEACHER OF SINGING 
Defects of tone production eradicated. French and 
Italian Lyric Diction. 257 West 86th &t., | oe o 
*Phone, 5910 Schuyler. 


Ernest Carter 
COMPOSER—CONDUCTOR 


Address: 115 Bast 69th St., New York. 
Tel, 8623 Rhinelander 


Remo Cortesi 
VOICE COACH 


257 W. 86th St., New York 


Mr. and Mrs. Ross David 


VOICH PRODUCTION AND RBEPERTOIRS 
Studio 1013 Carnegie Hall 
New York City 


Mrs. Blanche Dingley-Mathews 
Teacher of Piano specializing in the 


Training of Teachers, 
Steinert Building, Boston, Mass. 


Mary Ursula Doyle 
SOPRANO 
Teacher of Voice and Piano 
Carnegie Hall 








Studio: 


























Schuyler 5910 











Studio 834 New York 


Grace Elliott 


CONCERT ACCOMPANIST 
Studio 608-4 Carnegie Hall 


OONDUOTOR—OOACH— 
John Warren Erb OOOMP Ante 
Tel. Columbus 2297 
Address: 87 West 72nd Street, New York 


Lucy Feagin 

TEACHER OF DRAMATIC ART 

Pupil of Mrs, Milward Adams 
Carnegie Hall 











Studio 915 


Circle 2634 





Adriaan E. Freni Teacher of Singing 


Fifteen Years with Institute of Musical Art 
Private Studio: 809 Carnegie Hall 


Caroline Beeson Fry 


Summer Season at Seal Marbour, Maine 
Teacher of Singing 

Studio a ~ Halli—New York 
Tel. le 821 


Jacob Gegna, Violinist 


MASTER CLASSES IN REPERTOIRE 
Studio: 25 B. 99th St., New York 
Phone Lenog 5191 
Russell Snively Gilbert 
PIANO INSTRUCTION 
Practical course for vocal students in Piano and the 


Harmonic foundation. Studio 123 Carnegie Hall, 
New York. 


Granberry Piano School 


For Artists and Teachers of All Grades 
Sight, Touch and Hearing System of Instruction 


Booklet: Carnegie Hall, New York 


Victor Harris 

Teacher of Singing in all its bramches 

THE BEAUFORT, 140 West 57th Street 
Telephone, Circle 830538 


The Heartt-Dreyfus 
STUDIOS: Voice and Modern Languages 
Address: Bryson Apt’s., Los Angeles, Calif. 


LILLIAN MILLER Hemstreet 


Teachers of Singing 
60 West 67th St. Tel. Columbus 1405 
Summer Classes 
New York Studio and Woodstock, N. Y. 


Ethel Glenn Hier 


COMPOSER—PIANIST 





























Teacher of harmony and piano 
Studio: 501 West 121st Street, New York City 
Telephone Morningside 4886 

Arthur J. Hubbard 
VOCAL INSTRUCTION 
246 Huntington Avenue 
BOSTON - - ° - - * MASS. 





Helen Allen Hunt 


CONTRALTO SOLOIST AND TEACHER 
Studio: 548 Boylston St., Boston, Mass. 


Mrs. J. Harrison-Irvine 
Pianiste—Accompaniste—Veice Coaching 
1018 Carnegie Hall, New York Cirele 1850 


Frederick Johnson 


CONCERT ORGANIST 
Director of Music Department 
Bradford Academy, Bradford, Mass. 


Sergei Klibansky Teacher of Singing 


8 years leading instructor Stern Conservatory, Berlin; 
3 years Institute of Musical Art, New York. 
Studios: 212 W. 59th St., New York 


Hugo Kortschak viotinist 
Faculty Institute of Musical Art, New York City. 
Private Studio: 1061 Madison Avenue. 

















Baritone, 
McCall Lanham Teacher of Singin 
Scudder School, New York. 
Ohevy Chase School, Washington, D. O. 
Private Studio: 2498 Broadway, New York 
*Phone Riverside 6569 





Isidore Luckstone 
TEACHER OF SINGING 


583 West 86th St., New York 
Telephone 7498 Schuyler 


Chev. Eduardo Marzo 
(Author of “‘The Art of Vocalisation’’) 
TEACHER OF SINGING AND COACH 
Studio 8346 W. 71st St., New York 
Phone Col. 2019 


E. Sheffield Marsh 


Teacher of Singing 


Studio: 112 Carnegie Hall Pouch Mansion, A 
Tel. Cirele 0614 Tel. Prospect 811 


Maud Morgan Harp Soloist 


CONCERTS—INSTRUCTION 
(Teaching Children a Specialty) 
216 W. 56th 8t. "Phone Oircle 1505 


Mme. Katherine Morreale 


Soprano 
Voice Oulture Repert 
818 West 57th Street 
Phone Columbus 7548 


Edmund J. Myer voice 


828-829 Carnegie Hall. New York Circle 1850 
SUMMER TERM ™! SEATTLE 
Teacher of Theo. Karle 


Mme, Niessen-Stone 
Mezzo Contralto, formerly Metropolitan Opera Oo. 
Nine years with Institute of Musical Art 
Studio: 50 West 67th St. Tel.. 1405 Ool. 
WM’a’t Annie Friedberg. 1425 Broadway 


Adele Luis Rankin eaters 


Concerts—Oratorio—Oostume Recitals 
Teacher of Singing 
Metropolitan Opera House Studice 
14298 Brondwav New York "Phone Bryant 1274 


Elsa Riefflin soprano 
Teacher of Voice 
Studio Carnegie Hall, New York. 
Residence. 220 Wadsworth Ave. 
Wadsworth 2828 


Carl M. Roeder 
TEACHER OF PIANO 
Technique—Interpretation—Theory 
607-608 Carnegie Hall, New Yerk 


Francis Rovers 
CONCERT BARITONE 
Teacher of Singing 
Studio 144 Bast 62nd St., New York 


Henry F. Seibert 
CONCERT ORGANIST 
Organist and Choirmascter Trinity Church, Reading 
Pennsylvania 
Sittig Trio 
Violin. ’Cello and Piano 
Fred. V. Sittig, 167 West 80th Street, New Y x 
Schuyler 9520 
Summer Address: Stroudsburg. Pa. 
Dan W. Smith 
BARITONE 


Teacher of Singing 
Greensboro, N. C. High Point, 
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Charles Gilbert Spross 


ACCOMPANIST COACH 
Poughkeepsie, N. Y. 


Anna Ruzena Sprotte 


School of Vocal Art 
400-401 Music Arts Studio Bldg., Los Angeles, Calif 


Anne Stevenson 
TEACHER OF SINGING 
433 West End Avenue 
Telephone Schuyler 2015 


Edgar Stowell violinist 
COLUMBIA UNIVERSITY 
Head of Violin Department 
Bronx House Music School Settlement 


New York 
1427 Washington Ave. Tel. Briarcliffe—s? 


Charles Tamme 
Teacher of Singing 
264 West 93rd St., New York 
Schuyler 0675 


H. Whitney Tew 


“The Greatest Development of the 
Century” 
205 West 57th Street, New York 
Tel. Circle 5420, 


Mme, C. Trotin 


MUSICIANSHIP 
Sight Singing—Rhythm—Theory 
Studio: 805 Carnegie Hall, New York 
Riverside 5410 


Emilio Vaccaro 


[Italian Diction—Literature—Translation 
For OPERA and CONCERT 
Studio 1865 St. Nicholas Ave., New Yerk 
Near 178tk Street Phone 8688 Wadsworts 


Frederic Warren 


Frederic Warren Ballad Concerts 
849 Central Park West. New York 
Telephone: Riverside 136. By A ntment only 
TEACHER OF SINGING 


Crystal Waters Mezze Soprano 
Teacher of Singing Concert Singer 
(Braggiotti Method, Florence, Italy) 
Studio: 675 Madison Ave., New York 
"Phone Plaza 8223 


Arthur E. Westbrook 


Director, Dumbar American School of 
pera 
5401 Cornell Avenue, Chicago 
‘Phone Hyde Park 596 


Mary Louise Woelber 


Formerly of Wagenhals and F.emper 
Special Training—Spoken Song—Pianolocue 
810 Carnegie Hall New York 


N Grand Opera Baritone 
ikola Zan acaus Gena 

Exponent of the Lamperti method. 
Temporary Address: 

200 West 56th St., New York 
*Phone Circle 636 


Zerfh Teacher of Singing 
Voice Production without Interference 
The Logically Correct Method of Voice Product 
Studio: 833 West End Avenue, NEW YORK 
Phone—Columbus 5217 


Ziegler Institute of Normal Singing 
MMB, ANNA N. ZIEGLER, Director 
All singers made self-supporting. : 
Metropolitan Gpera House, 1425 Broadway, N 
New York and Asbury Park. 
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4 : entire summer colony turned out for the 
Ernest Schelling Plays for Legion event and every sas was sold several 
days in advance. 

The seating capacity of the hall is 
N/E Ee t only about 500 and the tickets were of- 
ANN ; fered at ordinary prices, but on the day 
<h, NP Fk of the concert it was found necessary 
ash —  . 7 = to put in many extra chairs and to allow 

"ia ee ‘a standing room along the walls and in the 
|6=C6fe ee - portico. The accompanying picture 
a wy ¥ ’ ; showing the pianist with some of his 

oe ~ ? « fellow members of the post grouped 

¥ about him, was taken after the concert. 
_ Mr. Schelling has been engaged for a 
joint recital in the Great Artists’ Series 
being directed by Mrs. Franklyn B. Sand- 
ers of Cleveland, under the auspices of 
the Fortnightly Club. The concert will 
be given at the Masonic Hall on Feb. 7. 
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Miami Conservatory Will Open Next 
Month 


MIAMI, FLA., Sept. 19.—Announce- 
ment has been made that the Miami Con- 
servatory, Bertha M. Foster, director, 
will open its studios on Oct. 17. Its 
faculty includes Emily Byrd, piano; 
Peggie de Purucker, violin; Marie 
Arnaud, French; Nobarto Mejiha, 
Spanish, and Sherman Hammatt, aesthe- 

ean tic dancing. Other artist teachers are 

to be added. Much interest is being 

) shown in the new conservatory, which 

Miss Foster is founding in response to 

d a genuine demand for musical instruc- 
tion of a high class. 





nest Schelling, Pianist (in Center), with a Group of Fellow Members of George edn haa 
Edwin Kirk Post of the American Legion, After a Concert Given Recently for \arguerite Valentine and Rudolf Bowers 
the Benefit of the Post at Rockport, Mass. 

AR HARBOR, ME., Sept. 19.—The the benefit of the George Edwin Kirk Rockport, Mass., Sept. 19—A musi- 
recital which Ernest Schelling gave Post of the American Legion, netted that cale under the auspices of the Rockport 


recently in the Building of Arts here for organization a profit of over $1,400. The Art Association was given recently at 








MILTON ABORN SCHOOL 


MILTON ABORN OF FRANK NAGEL, Mus. D. 
Director Dean of Faculty 


OPERATIC TRAINING 


THE SCHOOL OF EXPERIENCE IN THE ABORN MINIATURE 


FACULTY Mr. Aborn personally supervises all the work of the studcnt, assisted by a faculty of distinguished coaches and 
conductors. 
COURSES Complete musical and dramatic preparation in all operatic roles, including ensemble with complete casts. Special 
and extensive courses in Dramatic Technique. 
EQUIPMENT The Aborn Miniature, a theatre complete in every detail, offers exceptional facilities to our students for actual 
stage experience. The studios for musical coaching and the specially equipped room for Dramatic Technique 


are large and commodious. 


APPEARANCES Our students appeared publicly in the different boroughs of New York City in fifteen grand operas, as 


well as a number of light operas, this past year, under the direction of Mr. Aborn. 


ENTRANCE The schoo] is in continuous session. All work being private, students may enter at any time. Early enrollment 
advisable. Catalogues giving full information will be sent upon request. 


MILTON ABORN SCHOOL OF OPERATIC TRAINING, 137 West 38th Street, New York City Phone Fitz Roy 2121 
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Vernon ARCHIBALD i=: | 
(UNMUUIVUNAAOUVOUNULLUSUA AAA | 
Wins Success in recital in Winnipeg, Can. 


Manitoba Free Press, June 11, 1921: 


“Proving conclusively that he is an artist of the first rank, Vernon Archibald gave a recital 






last night before a large audience. He has a fine, resonant voice of good quality, particularly 
effective in lyrical and rollicking numbers. A very effective number was made up of Handel's 


‘Hear Me! Ye Winds and Waves!’ and Mendelssohn’s ‘I Am a Roamer Bold.’ He interpreted 
the tragic character of the first aria with power, passion and pathos, showing much tempera- 
ment as well as technical skill. The second was a splendid contrast, and proved a delightful 
offering, sung with lightness, vivacity, and an infectious rhythm Two groups of shorter songs 
further showed his versatility.” 


Winnipeg Tribune, June 11, 1921: 

“His voice, of admirable quality, was used with fine, enjoyable effect, and in a manner 
which continued in keeping with the character of each of his songs. He excelled particularly in 
those songs which called for either a serious or sentimental mood, such as Handel’s ‘Hear Me! 
Ye Winds and Waves!’ and the Brahms’ ‘Love Song.’ His hearers demanded repetition of 
Mendelssohn’s ‘I Am a Roamer Bold,’ a good test of agility and clear articulation.”’ 


CONCERTS—RECITALS—ORATORIO 
Concert Direction: M. H. Hanson, 437 Fifth Ave., New York 













the Hawthorne Inn by Marguerite Valen- 
tine, pianist, and Rudolf Bowers, vio- 
linist. Miss Valentine was heard in 
works of Brahms, Chopin and Liszt, Mr. 
Bowers in a group by Bach, Grasse and 
Monti. As an encore he played the Fibich 
Potme. Both artists were warmly ap- 
plauded in their solo pieces. Together 
they gave admirable performances of 
the Fauré A Major Sonata, two move- 
ments from Cyril Scott’s suite “Talla- 
hassee” and Percy Grainger’s “Molly on 
the Shore.” On Aug. 22 Miss Valentine 
and Mr. Bowers appeared at the Con- 
gregational Church in a musicale with 
Luise Sarson, soprano, the occasion be- 
ing the “District Nurse Benefit.” They 
were heard here also in sonatas and 
solos, while Mme. Sarson sang songs by 
Ganz, Gretchaninoff, Ferrari and 
Franck. 


Ray Heffner, Organist of Lima, Ohio, 
Marries Russell Green 


LIMA, OHIO., Sept. 19.—Ray Heffner, 
organist at the First Baptist Church 
and Temple Beth Israel, was married to 
Russell Green recently in the church of 
which she is organist. The wedding, 
which was attended by the immediate 
families only, took place directly after 
Sunday morning service and was fol- 
lowed by a luncheon at the Elks’ Club. 

H. E. H. 


Pathé Phonograph Records Transmitted 
by Wireless 


OMAHA, NEB., Sept. 19.—Records 
played on the Pathé Actuelle Phono- 
graph in the plant of the Hemple Elec- 
tric Company, were recently “picked 
up” in Wichita, Kan., more than 300 
miles away. The wireless transmitter 
was placed near the horn of the phono- 
graph without any additional apparatus. 
Records are transmitted by wireless 
daily to Kruger Park, a popular outdoor 
resort. 








Palmer Christian Accepts Post as Or 
ganist at Asheville, N. C. 


DENVER, COL., Sept. 19.—Palmer 
Christian, formerly municipal organist 
in Denver, has been appointed organist 
at Grove Park Inn, Asheville, N. C., dur- 
ing the coming year. The instrument is 
one of the finest in the South. 

J. C. W. 
Eddy Brown to Begin Season’s Tour in 
Home State 


Eddy Brown, violinist, will commence 
his first tour under the management of 
Raoul Biais, in his home state, Indiana. 
Several cities in this state have recog- 
nized the honor which Eddy Brown has 
brought it and have shown their pride 
by engaging him for recital appearances. 
Among these cities are Indianapolis, 
Greencastle and Lafayette. His first 
tour of the season will also include 
Sandusky and Hamilton, Ohio, Allen- 
town, Newcastle and Norristown, 
Pennsylvania, and concérts in Colorado 
and Wyoming. 


Ernesto Berimen to Give Aeolian Hall 
Recital with Duo-Art 


Ernesto Berumen, pianist, will make 
his first appearance of the season at 
Aeolian Hall on Sept. 22, with Frank La 
Forge, composer-pianist. Duo-Art piano 
reproductions will be given. Mr. Beru- 
men will play the “Espana” Rhapsody 
by Chabrier, with the Duo-Art Piano. 
Assisting artists will be Arthur Kraft, 
tenor of Chicago, and Charles Carver, 
bass. 


Earle D. Laros Home After Vacation Trip 

Earle D. Laros, pianist, has just re- 
turned from a vacation spent at Mount 
Desert Island, Maine, from which place 
he made a motor tour through Canada, 
going down the St. Lawrence and up 
the Saguenay Rivers, returning via 
Buffalo by boat. From there he motored 
to his home in Easton, Pa. While in 
Canada Mr. Laros appeared before the 
Kiwanis Club at Quebec. 


Engagements for Harriet Van Emden 

Harriet Van Emden, lyric soprano, 
whose New York recital is to be given 
on the evening of Nov. 10 at Aeolian 
Hall, will be heard in recital at Stock- 
bridge, Mass., on the afternoon of Sept. 
99 
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Bonte, 


FRANCISCO, CAL.—Henri_  La- 
who has conducted classes in 


music in Dallas, Tex., for three years, 


will move to San Francisco, where he 
will open a studio. 
* * * 


PITTSBURGH, PA.—John Calville Dick- 
son, vocal instructor, opened his studio 
here on Sept. 13. He will conduct 
branch studios in Beaver Falls, Pa., and 
East Liverpool, Ohio. 


* ok * 


LAPORTE, IND.—Nellie Merrill Cum- 
mings has opened a studio for piano and 
voice. She is a graduate of Chicago 
Piano College, and is also the possessor 
of a fine soprano voice. 

* * * 


CEDAR FALLS, lowA.—T. R. Gundry of 
the music department of the Iowa State 
Teachers’ College here, has opened a 
private studio in Waterloo. He is head 
of the College Orchestra. 


* 2k * 


LIMA, OHI0.—Minette Fagan, teacher 
of singing, who formerly ‘conducted 
classes in Galion, Bellefontaine and 
Mansfield, will confine her work to Lima 
during the coming season. 

* * a: 

CHICAGO, ILL.—Clementine Mullere, 
soprano, and Charles Elisée, tenor, gave 
a recital for pupils at Cortina Academy. 
Hector Gorjux played the accompani- 
ments, and was heard in one solo number. 

2 * * 


BROOKLINE, MAss.—A new song by 
Jane Leland Clarke, “Moonlight Deep 
and Tender,” has been published by 
Arthur Schmidt & Co. of Boston. The 
song is set to a poem by James Russell 
Lowell. 

* * * 

Fort SMITH, ARK.—The Fort Smith 
Concert Club has been organized by mu- 
sicians and business men for the pur- 
pose of furnishing this city with leading 
artist attractions. W. H. Johnson is 
president. 

ok * * 

MUNCIE, IND.—Fifty business men of 
Muncie have underwritten a series of 
concerts to be given here this season. 
The series will be known as the matinee 
musicales, and a list of noted artists will 
be presented. 

ok * * 

BRIDGEPORT, CONN.—Jean A. Stock- 
well, violinist, with studios in Bridgeport 
and New York, was recently married to 
Herbert A. Budlong, former resident of 
Bridgeport. The couple will make their 
home in New York. 

* * * 

MONTREAL, CAN.—Lizzie and Fanny 
Edelman, students of the Canadian 
Academy of Music, Montreal, were solo- 
ists at the new Allen Theater during 
the week of Sept. 12. They appeared 
in a two-piano number. 

oe * * 

ATLANTIC City, N. J.—Nathan Rein- 
hart, pianist and organist, has returned 
after a vacation spent at Bar Harbor, 
Me. He is planning an active season 
of recital work and will act as accom- 
panist at a number of concerts. 

. 2.2 

OKLAHOMA CITY, OKLA.—The Pian- 
ists’ Club held its-first meeting of the 
season at the home of Hyla Long, presi- 
dent. Plans for winter performances 
were arranged, and a large number of 
musicians were added to the membership. 

* * * 


HUNTINGTON, W. VA.—A piano recital 
was given here by pupils of Helen Tufts- 
Lauhon. Those taking part were Wil- 
liam Schwan, Henrietta Ziehlman, Isa- 
dora O’Brien, Ruby Kiser, Edna Preston, 


Rosalie Saunders and Mrs. Claude 
Strother. 

SouTH 3END, IND.—The Kressman 
Trio, consisting of Elsa Kressman, so- 
prano; Dorothy Lynch, violinist, and 
Robert MacDonald, pianist, gave a re- 
cital at the Hotel Oliver. They also 
were heard in a program at the I. L. C. 
A. convention. 

NEw Concord, OHI0.—The Conserva- 
tory of Music of Muskingum College has 
appointed Milo Neuenschwander as head 
of the piano department. A choral so- 
ciety of 100 voices, and an orchestra of 
sixty pieces will form features of the 


’ ‘ 
tivity 


musica ictivities. 


cean@Ocea 








BELTON, TEx.—Ir] L. Allison, a gradu- 
ate of Baylor University, has been ap- 
pointed instructor in the piano depart- 
ment of the College of Music. He has 
studied with Percy Grainger and Ernest 
Hutcheson, and is the composer of a 
number of well-known songs. 

* * ok 


INDEPENDENCE, IowA.—Jean Kirby 
Kelly, former teacher of music in the 
public schools here, has accepted a posi- 
tion as teacher of music in the American 
School in Tokio, Japan. Miss Kelly is a 
graduate of Cincinnati Conservatory. 
Her home is in Emmettsburg, Iowa. 

aK * a 


ALBANY, N. Y.—Raymond Halse has 
been appointed organist of the Third Re- 
formed Church. George J. Perkins has 
resigned as tenor-soloist of the Em- 
manuel Baptist Church to accept a simi- 
lar position in the choir of the Madison 
Avenue Presbyterian Church. 

ok * * 


BELLINGHAM, WaSH.—The  Harter- 
Wells Quartet, and the Elks’ Band took 
part in the dedicatory ceremonies of the 
Peace Memorial Arch. Joe Hermson, 
tenor, was the principal soloist, with 
Mildred Hermson as accompanist. Ros- 
— Stearns led the singing by the pub- 
~~ * * * 

BRIDGEPORT, CONN.—The Musicians’ 
Association recently held its annual] out- 
ing at Pleasure Beach. Six orchestras, 
numbering 200 instruments, gave a pro- 
gram. Charles Kisco, pianist and com- 
poser, has opened a music studio in East 
Bridgeport. He studied with John Adam 
Hugo. 

* * * 

CHARLESTON, W. VA.—A large audi- 
ence attended a recital of Elizabeth 
Spencer, soprano, recently. Miss Spencer 
sang excellently and was given splendid 
support by Emil -Bertl, pianist, who 
besides supplying excellent accompani- 
ments, was heard in several groups of 
solo numbers. 

* * * 

HUNTINGTON, W. VA.—Mrs. Hosford 
Plowe, soprano, of this city, will make 
a tour of ten weeks during the fall and 
winter. She is studying with Dan Bed- 
doe in Cincinnati.’ Mr. Plowe, vocal in- 
structor of Huntington, will organize a 
company of singers to tour the Chau- 
tauqua circuit next year. 

Bd * * 


TORONTO, CAN.—F. E. Goodwin of the 
Toronto Conservatory of Music has been 
appointed organist and choirmaster of 
Simpson Avenue Methodist Church. 
With him is associated a quartet con- 
sisting of Mrs. Fred Spence, soprano; 
Margaret Lee, contralto; A. Frogley, 
tenor, and Charles Stanley, baritone. 

* * * 

COLUMBUS, OHIO.—The Wellesley Club 
has been organized by graduates of 
Wellesley College, and has anonunced a 
series of concerts to be given by leading 
artists. Mrs. Freeman T. Eagleson is 
president, and Katherine Timberman 
Wright is chairman of the concert com- 
mittee. The performances will be given 
in Memorial Hall. 





*x x 


COLUMBUS, MiIss.—Weenonah Van 
Hise Poindexter, head of the music de- 
partment of Mississippi Institute, has 
returned after spending the summer in 
New York arranging a concert course 
that will include a number of prominent 
artists. She also selected a large amount 
of new music which she will offer to her 
classes this season. 

LIMA, OHIO.—Mark Evans, supervisor 
of music in the public schools will have 
as additional assistants this year, Mar- 
garet Gregg who formerly occupied simi- 
lar positions in Chicago and Cincinnati, 
and Martha Roby. Florence E. Bolton, 
an associate teacher in the Sherwood 
School of Music in Chicago, has opened 
a studio in Lima. Miss Bolton teaches 
the Anna M. Tomlinson method. 


CHARLESTON, W. VA.—Helen Phillips, 
teacher of piano, has returned from 
France, where she has been studying this 
summer. . Miss Phillips will again teach 
at the Mason School of Music. Winifred 
McClure, pianist of this city, left re- 
cently for Louisville, Ky., where she will 
enter Louisville Conservatory. Mrs. 


Edith C. Brinton opened her studio Sept. 
15. Mrs. Brinton, as formerly, will offer 
courses in both voice and piano. 

* a * 

WATERLOO, IowA.—Albert C. Scholin 
has been engaged as organist and choir 
leader of the First Methodist Episcopal 
Church. For three years he was organ- 
ist and director of music at Zion Mis- 
sion Church, Jamestown, N. Y. He was 
educated at the American Conservatory, 
Chicago, and was leader of the United 
Chorus, formed of the choirs of six 
churches in that city. He is a member 
of the American Guild of Organists. 

* * cs 


CoLUMBUS, OHI0.—Harriet Marple, 
well known as a local singer, has gone 
to New York to continue her studies. 
Marion Wilson.Haynie, who has appeared 
in a number of concerts Were, has re- 
turned from her summer’s study with 
Mme. Liszniewska at the Cincinnati 
Conservatory. Norma Hopkins, violin- 
ist, has left for Swarthmore, Pa., where 
she is to begin a tour of the East. She 
will return the latter part of January. 

* aK * 


WATERLOO, IowA.—Margaret Madigan 
has opened a school of music and dra- 
matic art, the curriculum including 
courses in Voice, piano, violin, other 
string instruments, dramatic art, ora- 
tory and dancing. Miss Madigan has 
conducted private classes in music for 
some years. She will be assisted in the 
school by an efficient corps of instructors. 
Robert Kali, who has made many phono- 
graph records of Hawaiian music, will 
be a member of the faculty. 


ok ok * 
CoLuMBus, OHIO.—Mrs. Ella May 
Smith, teacher of piano and_  sing- 
ing, who has’ been in Bay View, 


Mich., for the past eleven weeks, has re- 
turned to Columbus, where she opened 
her studio, Monday, Sept. 19. Mrs. 
Smith’s studio in Brooke Cottage was 
the center for many musical entertain- 
ments, and she gave four lectures during 
the season, two in the auditorium, one 
in Evelyn Hall, and one in the public 
library auditorium in Petoskey, Mich. 
* ok + 


BILLINGS, MontT.—The Losekamp Con- 
servatory of Music will have the largest 
enrollment in its history. Marvin Geere 
has accepted the post as director of the 
Conservatory, and comes from Baker 
University at Baldwin, Kan., where he 
has been head of the music department 
for nine years. Mattie Buchanan will 
head the piano department this season. 
Mrs. Ragsdale will conduct a private 
studio in Billings this year and will not 
be associated with the Losekamp Con- 
servatory. 

ok * * 

TORONTO, CAN.—A plea for the greater 
extension of music in the rural communi- 
ties was made recently by W. L. Smith, 
a veteran in the movement of the United 
Farmers of Ontario. “There is some 
magnificent talent in Ontario if it could 
only be reached and developed,” he said 
in an address here. He suggests that 
the community nurses might lead the 
movement to direct the people of On- 
tario toward things musical, and he 
advocated the establishment of singing 
clubs and orchestras. 

it Sar 


AMARILLO, TEX.—The Philharmonic 
Club is planning the erection of a club 
house and auditorium to accommodate 
larger audiences during the annual 
series of concerts. Officers elected at a 
recent meeting were Mrs. Otis Truelove, 
president; Mrs. R. P. Parcells, vice- 
president; Mrs. J. O. Jenkins, recording 
secretary; Mrs. C. M Thompson, corre- 
sponding secretary; Mrs. J. J. Crume, 
financial secretary; Mrs. J. Everett 
Glenn, reporter; Mrs. F. E. Woodruff, 
librarian. Mrs. J. Leslie Williams is 
choral leader, and Mrs. R. C Martini, 
accompanist. Mrs. Henry Tandy is pro- 
gram director. 

eo ° toot 

SAN FRANCISCO, CAL.—Suzanne Pas- 
more Brooks, pianist, has resumed her 
studio work after having appeared at the 
Southern Oregon Chautauqua in Ash- 
land with Mildred Wright, violinist, and 
Grace Becker, ’cellist. The Ada Clement 
Music School has opened its fifth year 
with the following faculty: Ada Clement, 
principal of piano department; Artur 
Argiewicz, principal of violin depart- 
ment; Stanislaus Bem, principal of ’cello 
department; Lillian Hodghead, principal 





of harmony department; Zoe Peterson, 
Hazel Nicols, Eda Beronio, Elizabeth 
Blanchard, Ethel Palmer and Rita 


Hogan, assistants. 


EDMONTON, CAN.—Muriel Kerr, ten- 


year-old pianist, a pupil of Alexander 
Raab of Chicago, gave a recital in Me- 
Dougall Auditorium. She displays d sur- 





prising technique and unusual gifts 
a program that included numbers 
Beethoven, Mendelssohn, MacDo\ 
Leschetizsky, Chopin, Schumann, ( 
Scott, Saint-Saéns and Debussy. 
Kerr has completed a two weeks’ 
of Saskatchewan and Alberta, wher; 
appeared before large audiences. 
concert here was sponsored by the 
monton Symphony. Miss Kerr is 
daughter of Mr. and Mrs. L. V. Ke 
Regina, Saskatchewan. 

* * * 


BELLINGHAM, WaSH.—The | 
Quartet of Tacoma appeared in the 
concert of the Normal Lyceum «¢ 
here. The organization is conduct: 
John Henry Lyons, director of hn 
in the Tacoma public schools; an 
composed of Mrs. McClellan Barto 
prano; Mrs. John Henry Lyons, 
tralto; Herbert Ford, tenor, and Ed 
Cook, bass. Mr. Lyons is accompa) 
The quartet was heard in excerpts f 
“Trovatore” and “Butterfly” and 
numerous encores. Earl Towner, 


of the School of Music of the University 


of Southern California, attended 
Lyceum course’ with his wife. 
* * * 

SAN ANTONIO, TEX.—The follo\ 
members have been appointed to the 
nicipal Music Commission, which 
headed by Mrs. F. L. Carson: David 


]- 


{}y 


l'- 


mesher, Mrs. O. F. Bordelon, Jr., Mrs. 


Alva Willgus, Mrs. Maudetta 
Alva Willgus, Clara Louise Bruel, ( 
ence Magee and Mrs Clara 
Madison. 


Joseph, 
al- 
Dugg 
The commission was appointed 


an 


by Mayor O. B. Black to represent th: 


city in musical affairs. 


Its first activit 


\ 


will be participation in the municipa 


choral pageant to be given under 

direction of the 

County Civic League. It will be 

in Brackenridge Park in October. 
K * * 


ANDERSON, S. C.—The new organ 


the 
San Antonio-Bexar 


held 


in. 


stalled in the First Baptist Church was 


formally opened by Alfred H. Stri 


dean of fine arts at the College 


Marshall, Marshall, Texas, and forme 


KK 
’ 


¢ 


riy 


dean of music at Anderson College. The 
organ was erected at a cost of $10,000 


instrument. 
Handel, 


and is a fine 
from Lemmens, 


Selections 
Mendelssohn, 


Nevin, Lemare, W. T. Best and otner> 


formed the program. 


Dean Strick wa 


assisted by John Townsend of Anderson, 


who is studying voice in New 


York. 


Mrs. Frederick Maxwell, soprano, sang 


in a delightful manner. There 
large attendance at the dedicatory 


monies. 
ok ok oF 


DENVER, CoL.—David 





Was 


Abromow 


a 


Ire- 


it7 
LLL, 


former director of the Wolcott Conser- 
vatory, has withdrawn from the faculty 


and opened his own violin school. 


F lor- 


ence Lamont Abramowitz has also with- 


drawn from the 
opened her own studio. 


Wolcott faculty and 
Jeanette Vree- 


land, soprano, who has been studying 
with Percy Rector Stephens for the past 
two years, is spending a few weeks with 
her parents before returning to New 


York to enter the field as a 
singer. 


a leading organist and accompanist 


this city and now organist of the Am 


concert 


Lawrence R. Whipp, formerly 


‘ 
0 


lle 


ean Church, Paris, is in the city for 


few days greeting old friends. 
ok * * 

CHARLESTON, W. VA. 

bray of Baltimore, Md., has joined 

faculty of the Mason School of Musi 

teacher of piano and organ. 





Anderson Mow- 


Tne 


Mr. Mow- 


bray will be heard in both recital 2! 


ensemble work this season. 
Manuel of New York, teacher of dan 
has located here. She is well-know! 
a Russian and Italian ballet da’ 


Mme. Edi 


. . T 
and studied with Ivan Tarasoff. Mm 


Manuel will assist Mrs. J. D. Foster, 


of the best-known teachers of dancin: 


the State. E. von Schlechtendal, 
teacher of this citv, has resum: 
classes. Mr. Schlechtendal has dé 
all of his time to teaching since le 
his post as organist at the Sacred H 
Church. 


HUNTINGTON, W. VA.—Twelve 
dred people attended the first of a 
of monthly musical programs a! 
by Edwin M. Steckel at the First P 
terian Church of this city. Thos 
appeared were Dorothy Branthoov 


prano, a pupil of Oscar Saenger. 
sang two numbers; and Adolph \ 
Jr.. a ’cellist of unusual ability w! 
been for two vears with the Cin 

Symvhonv and is this vear to play 
the Philadelphia Svmphony. Miss B 
hoover, Mr. Vogel, Mrs. Van B 
pianist, and Mr. Steckel, organist, 
the “Ave Maria” by Bach-Gounod 

numbers on the program were 

the Masonic Quartet and the ch 


thirty voices. 
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Studios of New York. 
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— 
eEDWARD SHIPPEN BARNES PLANS 
CLASSES 


Edward Shippen Barnes, organist of 
Rutyers Presbyterian Church, New York 
city; editor of the American Organ 
Monthly and widely known as composer 
of organ and church music, is this year 
conducting practical classes in musical 
composition at his residence in East 
Seventeenth Street. Mr. Barnes is plan- 
ning to begin this work about the middle 
of October along different lines of regu- 
lar composition teaching, giving the kind 
of advice to students based on his own 
practical experience, through his connec- 
tion as editor and advisor to various mu- 
sic publishing houses. 





MME. BAYERLEE RESUMES TEACHING 


Mme. J. L. Bayerlee has returned 
from her vacation, which she spent at 
Stamford, N. Y., in the Catskills, and 
has begun her teaching. Many new 
pupils from all parts of the country 
have come to her this fall, special inter- 
est in her work having been aroused 
through the fact that her pupil, Devora 
Nadworney, contralto, was a winner in 
the vocal contest at the Biennial Con- 
vention of the National Federation of 
Music Clubs at the Tri-Cities last June. 





VICTOR HARRIS TO RESUME TEACHING 
NEXT MONTH 


Victor Harris is now bringing his holi- 

day to a close and will resume teaching 

1 in- at his studio in West Fifty-seventh 
was Street on Monday, Oct. 3. Mr. Harris 
Ky spent May and June in Europe and then 
ol went for the balance of the summer to 
leriy East Hampton, Long Island, where he 


The taught every morning. 
) O00 





r1ONns 
onn, 
nets 


Was 


MME. TROTIN TO INTRODUCE NEW 
FEATURES 


Mme. C. Trotin, who has for many 
ate years been recognized as an authorita- 
oak tive teacher in developing the musician- 
sane ship of both vocal and instrumental stu- 

- dents, will begin her season at her Car- 
negie Hall studio on Oct. 1. A new 
feature of her work this season will be 
her classes in rhythm, developing con- 


as a 


cere- 


centration on the part of the pupil, and 
sight reading which she has taught suc- 
cessfully to numerous music students. 
The class idea is new and will be car- 
ried on, along with her regular private 
lessons. 





CHARLES TAMME PURCHASES STUDIO.- 
HOME 


Charles Tamme, New York vocal 
teacher who has maintained a studio in 
Carnegie Hall for a number of years, 
recently sold his home in Newark, N. J., 
and purchased a commodious house in 
West Ninety-third Street, New York, 
where he is now teaching. Associated 
with Mr. Tamme is his wife, who is an 
accompanist-coach, as well as a teacher 
of singing. The studios in East Orange 
and Newark have been discontinued and 
all activities are now centered in New 
York. 





DAVID ZALISH REMOVES STUDIO 


David Zalish, New York pianist and 
teacher, has returned from a six weeks’ 
vacation at Portland, Me., and has re- 
sumed his teaching activities. Instead 
of re-opening his studio on West 107th 
Street, after Sept. 26, he will be located 
in more commodious quarters on West 
120th Street. 





KITCHELL STUDIOS OPEN 


The Kitchell Studios for vocal in- 
struction in West Eighty-first Street 
have opened already for the fall term, 
Charles Kitchell having returned to New 
York last week from his summer’s stay 
at Lake St. Catherine, Vt. 





ELSA RIEFFLIN AT CARNEGIE HALL 


Elsa Riefflin, soprano, has begun her 
teaching for the season. She will have 
a studio at Carnegie Hall this year, and 
will also appear in concerts. 





KUZDO OPENS SEASON’S WORK 
Victor Kiizd6, violinist, has begun his 
teaching at his studio on West Seventy- 
first Street. 





nse! 


“i Ip (Bicago Studio 


Vitn- 

ani 
J ree- 
oan Chicago, Sept. 19. 
with The Chicago Musical College, John J. 
Hettstaedt, president, opened its fall 
term Sept. 12 with a large enrollment. 
Those of the faculty who have announced 
st of public appearances are John B. Miller, 
neri- who will sing with the St. Louis Sym- 
‘or a phony in February, and Edward Collins 
who will open F. Wight Neumann’s con- 
ert season with a piano recital at the 
Playhouse, Oct. 9. Mabel Sharp Herdien 
will be soloist at the Lake Forest Presby- 
terian Church. 

Among the recent students of the col- 
lege, Orvin Sale has been appointed head 
f the violin department at the Winfield 
College of Music, Winfield, Kan.; Inez 
Yeager is vocal instructor at the Charles- 
: ton Methodist College, Charleston, S. C.; 
Mm and Christian Matthiesen has made a 

series of records sung in Norwegian for 
Victor Company. 

‘ew faculty appointments for the 
eason are Noble Cain, Philip Warner, 
Preston Graves, Robert Scahland, piano; 
Henry Sopkin and Hans Munzer, violin. 
The Conservatory offers thirty free 
‘holarships to pupils of unusual talent 


Wi 








ind limited means. The Conservatory 
offers to advanced students free 
training in orchestral ensemble and 


tine under Frederick Stock and as- 
nts in the Civic Orchestra of Chi- 


* * * 


American Conservatory, which 
‘d its thirty-sixth season on Sept. 
eports a heavy registration, with 
nusually large number of students 
e higher classes. The usual series 
' afternoon recitals will open Oct. 1, 
with a program bv Philip Warner, pian- 
‘st, and Laura Turner, soprano, in Kim- 

Hall. Hans Munzer, violinist, who 

s to the Conservatory this year from 
Leiyzig, will give a recital late in Oc- 
Over twenty-five free scholar- 





ships and a number of partial ones have 
been awarded to pupils of unusual talent 
and limited means. Clayton F. Summy 
has recently published a Concert Over- 
ture by Adolph Weidig, dedicated ‘%o the 
Minneapolis Orchestra and Emil Ober- 
hoffer. Another member of the faculty, 
Leo Sowerby, is going to Pittsfield, Mass., 
to play his new Sonata for violin and 
piano at the Berkshire Festival. 
x * * 

The enrollment for the new scholastic 
year at Bush Conservatory is noteworthy 
not only for increased attendance but 
for the large proportion of students from 
foreign countries, as well as from all 
parts of the United States. The Master 
School founded through the generosity 
of Charles S. Peterson, with the co-opera- 
tion of President Bradley, in which 
talented students will receive free in- 
struction, will open Sept. 26. Appoint- 
ments to the classes of the Master School 
will be made as the result of examina- 
tions which began Sept. 19. The judges 
are Edgar A. Nelson, Dean of the Master 
School, and the following artists: 
Charles W. Clark and Boza Oumiroff, 
voice; Jan Chiapusso and Mme. Rive- 
King, piano; Richard Czerwonky and 
Bruno Esbjorn, violin; Edgar A. Hazel- 
ton and Richard Czerwonky, composition. 
The number in each class is limited to 
twelve. The Master School offers two 
years’ instruction at absolutely no cost. 
Richard Czerwonky has established a 
full symphony for students of the Con- 
servatory, where the best orchestral 
scores will be studied to advantage. Mr. 
Czerwonky was concert master of the 
Minneapolis Symphony for several years. 
The children’s classes will be resumed 
the first of October, and the student re- 
citals soon after. 

Graduates of Bush Conservatory have 
received important appointments recent- 
ly. Ferd Eversman is now head of the 
music department of the South Dakota 
Normal School at Madison, S. D. Mr. 
Eversman was an artist pupil in the 
vocal department. His wife, Zella Fled- 
derjohann Eversman, who accompanied 
him, is also a graduate of the Conserva- 
tory. Bertha Hagen, pianist, pupil of 


Edgar A. Nelson and Mme. Julie Rive- 
King, is instructor of piano at Wesleyan 
University, Bloomington, Ill. Elsa Paul- 
sen, pianist, pupil of Moses Boguslawski, 
and graduate of the class of 1921, will 
tour the South and East during the fall 
and winter. 

Bush Conservatory has added to its 
field departments of expression, acting, 
dancing and modern languages. In the 
new department of acting under the di- 
rection of Lester Luther, formerly asso- 
ciate director of the Chicago Little Thea- 
ter with Maurice Browne, special courses 
are announced, as well as modern work 
im expression by Mae Julia Riley, and 
classes in dancing under Cora Spicer 
Neal. 

* * * 


The Chicago Conservatory, Walton 
Perkins, president, opened the fall term 
on Sept. 19. Additions to the faculty 
of the vocal department are Lester 
Luther, Stewart Barker, and Sophus 
Marius DeVold. A series of recitals will 
be given in the auditorium of the Con- 
servatory. Donato Colafemina, tenor, 
a member of the faculty, is making a 
concert tour in the East under the man- 
agement of the Swarthmore Bureau. 


* * * 

The Dunbar American School of 
Opera opened its fall term on Sept. 
‘15, with a_ large registration and 


every indication of a successful year. 
The continued prosperity of the Dunbar 
productions during the last two years 
indicates the continued demand for the 
best operas in English, when given un- 
der the conditions that Mr. Dunbar has 
achieved for the students of his school. 
The faculty includes Charles Norman 
Granville and J. Irwin Mutch, voice and 
interpretation; Libushka Bartusek, danc- 
ing; Charles T. N. Jones, dramatic art; 
Arnold L. Lovejoy, ensemble. There 
are also classes in make-up and dancing 
classes for children. The school is un- 
der the direction of Arthur E. West- 
brook. 
co * + 

Nora Loraine Olin has returned from 
a summer in Colorado and is meeting her 
pupils again in her Kimball Hall studio. 

+ * * 


Hans Hess opened his fall term in 
cello instruction on Sept. 10. Classes 
are held at his studio in the Fine Arts 
Building on Wednesdays and Saturdays. 


* * * 


The Chicago School of Operatic and 
Dramatic Art, R. C. Cuttriss Warde, 
director, opened its twenty-sixth season 
on Sept. 9. Classes have been formed in 
the vocal art and all its branches. 

*” * * 


The Maurice Rosenfeld Piano School 
opened its sixth year Sept. 12, in the 
Kimball Hall studio. Maurice Rosen- 
feld, the director, well-known as teacher, 
lecturer, and critic, will continue as 
head, with Pansy Eleanor Jacobs, Carola 
Pollak, Minnie Aronson, Joseph Percia- 
boseo, and Helen Young as assistants. 
Mr. Rosenfeld will also continue as direc- 
tor of the piano department of the 
Lyceum Arts Conservatory of Music, 
where he will conduct the advanced 
classes in piano playing. 

x * * 

Mme. Sturkow Ryder will open her 
studio in the Cable Building on Oct. 9. 
Her first recital date of the season was 
given at Janesville, Wis., on Sept. 21, 
and on Oct. 1 she will go East for four 
concerts, beginning with the American 
Musicians’ Festival at Buffalo. Ralph 
Leo, baritone, is singing a new song by 
Mme. Sturkow Ryder, which is dedicated 
to him. It is a setting of an Aesop Fable, 
called “The Travelers and the Bear.” 

* * * 

Frank Mannheimer has returned to 
Chicago after a year spent in New York 
as teacher and as assistant music critic 
on the New York Telegram, and one year 
in touring the Southern and Western 
States with James Goddard. Mr. Mann- 
heimer has opened a studio in the Fine 
Arts Building, and will give several re- 
citals during the coming season. 

ok ca * 


Jaroslav Gons, ’cellist, pupil of David 
Popper, closed his summer classes with 
a student recital. The program, which 
was well presented, included numbers by 
Davidoff, Golterman, Klengel, Popper, 
Boellman, and the Saint-Saéns Concerto 
for ’cello. Mr. Gons played the piano 
accompaniments and gave as a solo num- 
ber the Bach D Minor Suite for ’cello 
and two Etudes by Popper. 

* * * 


Anna Burmeister,- soprano, who-has 
been spending her vacation at Trout 
Lake, Wis., has returned and begun 
teaching. me Gh Eh 








PASSED AWAY 








Paul Bicksler ’ 
LAKE Hopatcone, N. J., Sept. 15.— 
Paul Bicksler, baritone, of Philadelphia, 
died while swimming yesterday near the 
Bertrald Island pier. Mr. Bicksler and 
a number of friends were diving from a 
float, and after one dive, when he failed 
to reappear, the other men dived after 
him and found his body on the bottom 
of the lake. The physician who exam- 
ined the body said that he had swallowed 
little water and that his death was due 
to heart failure. Mr. Bicksler, who was 
in his twenty-seventh year,.was born at 
Wadsworth, Ohio, and graduated from 
Syracuse University in 1916. “Last 
spring he came within one point:of win- 
ning the State contest for singers held 
by the National Federation of Women’s 
Clubs, and was booked for sixty con- 
certs this year under the management of 
the National Society for Broader Edu- 
cation. During the war he served in 
France with the Seventh-seventh Heavy 
Artillery, and was gassed. The body 
was taken to Philadelphia for burial. 


Arthur Farrar Clark 


Boston, Sept. 19.—Arthur Farrar 
Clark, formerly music and dramatic 
critic on the Chicago Tribune, was killed 
instantly last night, being struck by a 
train near the Wellesley Mills Station 
of the Boston and Albany Railroad. Mr. 
Clark was walking with his wife and 
attempted to cross the tracks in front 
of an oncoming train. He was the son 
of Sam M. Clark, owner of the Keokuk 
Gate City, for tweive years a congress- 
man from Iowa.. Mr. Clark had also 
worked as music and dramatic critic for 


_the Seattle Post-Intelligencer, the Chi- 


cago Tribune and the New York Herald. 

t one time in the theatrical manage- 
ment business, he managed John Drew, 
the Bostonians and later his own pro- 
ductions, one of which was “The Wizard 
of the Nile” in which Frank Daniels was 
the star. He was married in 1896, in 
New York, to Sarah Searle of this city. 


We Oe FB. 





Dr. S. Kreisler 


Word was received in New York last 
week of the death in Vienna on Aug. 19, 
of Dr. S. Kreisler, father of Fritz Kreis- 
ler. Dr. Kreisler was born in Vienna 
on Sept. 20, 1845. He was one of the 
most prominent physicians in the Aus- 
trian capital and was well known for his 
good work among the poor both during 
and after the war. Fritz Kreisler and 
his wife were at Wildbad, in the Black 
Forest, when they received the news that 
Dr. Kreisler was suffering from severe 
heart trouble. They hurried by motor 
and train to Vienna but arrived too late 
to see him alive. Death was due to 
paralysis of the heart. Besides the vio- 
linist, Dr. Kreisler is survived by a son, 
ae who is a ’cellist, and a daughter, 
“lia. 


Mrs. Anna Bulkley Hills 


Mrs. Anna Bulkley Hills, for many 
years prominent in musical circles and 
soloist for a long time at St. Bartholo- 
mew’s Church, New York, died in Brook- 
lyn at the home of her daughter, Mrs. S. 
M. Hard, on Sept. 15, in her sixty-sev- 
enth year. At the time of Henry Ward 
Beecher’s visit to England, Mrs. Hills 
was chosen to go with him as the rep- 
resentative of American church sing- 
ers. She was heard in concerts in Lon- 
don and Paris. Mrs. Hills was a sis- 
ter-in-law of the composer C. B. Haw- 
ley, who dedicated a number of his songs 
to her. 


Dr. John C. Oscar 

Dr. John C. Oscar, music critic, died 
at his home in Brooklyn, on Sept. 11, of 
the infirmities of old age. Dr. Oscar 
was born in Cologne, Germany, and re- 
ceived his musical education in that city. 
He came to the United States in 1856, 
and taught music for a number of years. 
He was also music critic on the New 
York Herald. He was unmarried and is 
survived by one sister, Mrs. Helena E: 
Hill. 





Mme. Estelle Stamm-Rodgers 

PHILADELPHIA, Sept. 16.—Mme. Es- 
stelle Stamm-Rodgers, operatic ‘con- 
tralto, died suddenly at her home on 
Sept. 12, of heart disease. Mme. Rodgers, 
who was in her thirty-fifth year, had 
sung in opera in various Italian cities as 
well as in New York. 
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Gustav Saenger and 
Raoul Vidas Enjoy 
Catskill Vacation 











Raoul 


Vidas, Violinist, and Gustav 
Saenger, Composer 


Raoul Vidas, the violinist, and Gustav 
Saenger, composer, spent several weeks 
together this summer in the Catskills. 
Mr. Vidas devoted a portion of time each 
day to work on his répertoire for the 
coming concert season, during which he 
will make a tour from coast to coast. 
The photograph shown above was taken 
on the bank of a woodland stream in 
Woodstock, N. Y. 





ITHACA CONSERVATORY 
BEGINS THIRTIETH YEAR 





Sevcik at Head of Violin Department 
—Witherspoon and Quine Join 
Vocal Faculty 


IrHAcA, N. Y., Sept. 20.—Registra- 
tion began on Tuesday, Sept. 20, for the 
thirtieth year of instruction at the Ithaca 
Conservatory of Music and Associated 
Schools, and indications are that the 
enrollment this season will be the larg- 
est in the history of the institution. 

Otokar Sevcik, the eminent violin 
teacher, will remain on the staff in the 
master course, the Czecho-Slovakian Gov- 
ernment having given him leave of ab- 


sence to continue his work in this coun- 
try for another full term. Likewise, 
Paul Stoeving, violin teacher and well 
known author of violin literature, will 
again be a member of the faculty, de- 
voting his entire time to his teaching 
in the master violin course. 

During the forthcoming term the fac- 
ulty will number more than forty in- 
structors in the master, graduate and 
special courses, including ten master 
teachers. Accordingly, to meet’ the 
greatly increased registration, the or- 
ganization has found it necessary to pro- 
vide adequate accommodations for the 
enlarged student body. These include 
an auditorium, residence halls, gymnas- 
ium, student buildings and _ sorority 
houses. In addition to the courses in 
the Conservatory of Music proper, stu- 
dents will be eligible for the Williams 
School of Expression and Dramatic Art, 
the Ithaca School of Physical Educa- 
tion, the Ithaca Academy of Public 
School Music, the Ithaca School of Ly- 
ceum Training and the Martin Insti- 
tute for Speech Correction. 

Herbert Witherspoon, who will teach 
at the Conservatory one day each month, 
will arrive here before Oct. 1, to com- 
mence his course. John Chipman, tenor, 
will continue his work in the voice de- 
partment. John Quine of Brooklyn, 


baritone, teacher and artist, will, with 
Mr. Witherspoon, be an addition to the 
vocal department staff. Leon Sampaix 
will again be in charge of the piano de- 
partment. Other teachers’ include 
George C. Williams, expression; W. 
Grant Egbert, violin; R. H. Richards, 
public school music; Dr. Fredrick Mar- 
tin, speech correction; Edward Royce, 
composition; Thomas J. Kelly, lyceum 
training; Ernest Mahr, ’cello; Ralph 
Herrick, band instruments; Frank 8S. 
Harris, piano tuning; James T. Quarles, 
organ; Dr. Albert H. Sharpe, John F. 
Moakley and Walter C. O’Connell, physi- 
cal education; Elsie Hugger, physical 
education, besides twenty others. Louise 
E. Tewksbury of Toledo, Ohio, will take 
charge of the preparatory and inter- 
mediate departments, with a staff of fif- 
teen teachers under her supervision. 
The twenty-fifth annual free scholarship 
examinations at which 100 scholarships 
in the various courses were awarded to 
deserving applicants from any State in 
the Union, were held on rein ag * 





Florence Easton Back 
from Europe Prepared 
for New Opera Roles 











Photo Bain News Service 


Florence Easton, Metropolitan Soprano, 
Arriving from Europe on the Orbita 


Florence Easton, soprano of the Met- 
ropolitan, returned to the United States 
on the Orbita on Sept. 16, after a sum- 
mer in Europe, most of which she spent 
in study in Berlin with Mme. Schoen- 
René, the New York teacher of singing 
who had a class in the German capital 
this summer. 

“I have hardly got the noise of the 
steamer out of my ears yet,” said Miss 
Easton, “but already I am anxious to 
get to work. Rodles? Well, I am to do 


one of the parts in Mozart’s ‘Cosi Fan 
Tutte,’ but I don’t know which, as they 
have not been assigned yet. Then I do 
the two réles, Marie and Marietta in 
‘The Dead City.’ I shall also sing Sieg- 
linde in ‘Walkiire’ and later in the sea- 
son, Briinnhilde. These will be in Ger- 
man, but ‘Parsifal’ and ‘Lohengrin’ will 
still be in English. I shall do Jsolde in 
German, too.” 
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Lakeside Is Ideal Location for 


Summer Classes Says Reed Mil 
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The Reed Millers with a Group of Students at Lake George, N. Y., Where They Held 


Their Summer Teaching Session. 


The Couple at the Extreme Left Are Alex. 


ander Crooks and Louise Hubbard, Soloists of the Fifth Avenue Presbyterian 
Church, New York, Who Were Visiting the Millers When the Picture Was Taken 


ewe from Lake George, N. Y., the 
Reed Millers have come filled with 
enthusiasm for the success of the first 
year of their summer teaching session 
there. Their efforts attracted a consid- 
erable colony of music students who are 
planning to return next season. 

“Our colony of vocal students,” says 


Mr. Miller, “was a success, and quite the 
biggest and most interesting event that 
has ever come into our lives. We loved 
it and everybody else did. Teaching and 
guiding students every day, watching 
their progress and enthusiasm has quite 
filled us with pride and satisfaction. We 
have bought a wonderful place at Bol- 


ton Landing and are having it remodeled 
into an ideal place for teaching and 
study. We can scarcely wait until next 
summer to go on with our project. Our 
course then will begin in July. Al. 
ready we have applications from many 
of the same pupils that attended this 
year and many new ones.” 
Incidentally, the concert activities of 
the Reed Millers this fall are on such 
an extended scale—they will leave New 
York in early October, appearing on a 
solidly booked tour through the States 
of Texas, Arizona, Oklahoma, Kansa; 
and Nebraska—that, as far as their win- 
ter teaching is concerned, they wil! not 
be able to resume this work until about 
Dec. 1, when they return to New York 





‘ “While in Berlin I heard Strauss’s ‘Die 
Frau Ohne Schatten,’ with the composer 
conducting. I must say it is very lovely, 
though dramatically, I think it of less 
interest than most of his other works. 
By the way, if ‘Rosenkavalier’ is revived, 
my contract calls for me to sing Octavian. 

“T am starting off on Oct. 10, for a 
concert tour, and Mme. Ryder-Possert is 
to be my accompanist. I coached most 
of my songs with Mme. Schoen-René in 

Berlin. She was associated with Viar- 
dot-Garcia for twenty-five years, you 
know, and so has all the traditions of 
that great artist. I am to do a num- 
ber of Viardot-Garcia’s songs. My first 
concert will be in Birmingham, Ala., and 
then I sing in Ohio and several other 
States, getting back to New York for 
my first concert here this season, with 
the New York Symphony on Nov. 3, in a 
Beethoven-Wagner , i 





Emil Borsody to Give Aeolian Hall Re- 
S cital 


Emil Borsody, ’cellist, will make his 
début at Aeolian Hall on Monday eve- 
ning, Nov. 14. He is a native of New 
York, and studied with William Ebann. 
At the age of seventeen, he was en- 
gaged as soloist with the Russian Sym- 
phony, and was also heard with the Vic- 
tor Herbert Orchestra. 


Otto Wick Conducts Giant Orchestra at 
Lexington 


Appearing as guest conductor of the 
large orchestra, which has been giving 
concerts at the Lexington Theater, New 
York, Otto Wick won marked favor in 
the concert of Monday evening, Sept. 12, 
when he performed the “Phédre” Over- 
ture of Massenet, the “In the Garden” 
movement from Goldmark’s “Rusti 
Wedding” Symphony, a “Hansel and 
Gretel” fantasy, Beethoven’s Overture 
“Leonore No. 3,” two movements from 
Grieg’s “Peer Gynt” and the “Ride of 
the Valkyries” from “Walkiire.” Mr. 
Wick, who is conductor of the New York 
Liederkranz, displayed great skill in his 
handling of his forces and was applauded 
heartily. Robert Leonhardt, baritone of 
the Metropolitan Opera Compan) 
sang admirably the big aria from Wag- 
ner’s “Flying Dutchman” and the last 
Hans Sachs address from “Meister- 
singer.” 





Marguerita Sylva will be one of th 
soloists at the Frederic Warren Ballad 
Concerts, which will be given this year, 
(the third season) at the Selwyn Thea- 
ter. Mme. Sylva will sing some origina: 
songs and ballads. Olga Warren wi! 
also appear again this season. (Other 
new engagements include Pauline Bo! 
and Richard Bonelli. 
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